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ences of the respective individual’s biography.

This results in an agreement to limit the individual
idea and, on the other hand, the acceptance, albeit
critical, of the existing parametric system of the
technical description. It is a “neither-nor” state that
is not really occupied by any one system, but
which, precisely because of this, permits many dif-
ferent shades of unclarity — a hybrid that seeks to
portray the selective individual expression while
taking into account the technical parameters.

In this case especially it can be advantageous to
build up libraries, lists of forms and elements with

no awareness of their function and description. Po-
sitioned as combinatorial elements within a certain
~ context, they suddenly take over part of the neces-
4 on. Th and/or the process be-
ards a lack of
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its thematic
 easy to lose

~ sary descriptior
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By Li Degeng, Leipzig, Sept, 2003

"What we are concerned is the conce
‘content and information."
Studio for the first time, Mr. |
Designer of the studio, said
their design concept to me.

ple need to express themselves and
ommunicate with others. The information they

~ send has to be transmitted in a certain form, so

people create languages and characters, music
and graphics. These symbols are all information

vehicles, which are adopted to indicate a gi
concept and reflect a given phenomenor
However, information communicating by a ”
symbol system is still restricted by ma
ple in the artistic circle
guations, most modern p
ient prose, and most

o'

n

' not understand English, ause various sh
mformatuon-transmuﬂung have absolutely
different "rules of coding and decoding".

Meanwhile, people's capability and means for
information receiving/are different due to the
difference in age and the environment they live in.
Any qualitative diversity in varied fields, groups
and cultures will make it difficult to exchange
information. So, the society need someone to
transform the information originally directed to a
given field, a given group of people and a given
environment to another field, another group and
another environment. Transforming the
information in one language to another is what we
called "translation". And transforming information
to the form that could be directly perceived by
eyes from other forms is called "visual design".

In China, "Faithfulness, Expressiveness and
Gracefulness" is regarded as the literature
translation criterion which points out the three
goals that the translation should achieve. When
translating a text from one language to another,
what should be achieved first is "Faithfulness”,
that is to say, to be faithful to the original text
without mistranslating it for some purpose. And
then, what should be achieved is "Expressiveness
" which is to make the translated text fluent
without obscurity, conforming to the custom of the
target language and completely embodying the
spirit of the original text. Finally, as the highest
goal, "Gracefulness" means to vividly and
gracefully represent "literary grace" and to

difficult for

"words" or eve

"original text" in

honest work of Su

they want to expres

presented in public in visi

will find, if they want to g
need, they do not have to cast
through the flashy surface of |
media form itself is media content as \

"Expressiveness" is the essential requirerm

by designers. To transform the abstract and nc
visual information to the visible, sensible anc
realizable entity, it is requisite to take media,
transmitting means, graphic figure and picture
construction into overall consideration. What must
be borne in mind is whether it can form a
reasonable and fluent information channel with all
aspects colligated. The vdm Surface's design
embodies does nat n the superficial m of
the works. yst. val

'recreate’ the meaning in the target language  only fo

without being restricted by its original form, which
is based on a thorough understanding M

N




