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Death a% a Salesman

ACT ONE
A

(A melody is heard, played upon a flute. It is
small and fine, telling of grass and trees and the hori-
zon. The curtain rises.

(REXRGBBHE T, FAEFE, gRPXE, %
Eo

Before us is the Salesman’s house. We are aware of
towering, angular shapes behind it, surrounding it on all
sides. Only the blue light of the sky falls upon the house
and forestage; the surronding area shows an angry glow
of orange. As more light appears, we see a solid vault of
apartment houses around the small, fragile-seeming
home. An air of the dream clings to the place, a dream
rising out of reality. The kitchen at center seems actual e-
nough, for there is a kitchen table with three chairs, and
a refrigerator. But no other fixtures are seen. At the back
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Yealh O/a Sadesman

of the kitchen there is a draped entrance, which leads to
the living-room. To the right of the kitchen, on a level
raised two feet, is a bedroom furnished only with a brass
bedstead and a straight chair. On a shelf over the bed a
silver athletic trophy stands. A window opens onto the a-

partment house at the side.

(ERNMBAWEBRHAANEE, TEHRBHNAN,
KETL, FREBCENAE, RABSHNFERREZ
EFfowy; N X TEBEF - A BANLERY. £
SHITAHRY, RNXFELHFLHAE AR, KREF®
BUMEEEXBE P ENNAR, REREF—HFHAA
—HEAEOBEHFC, BT RNREERATHRREK
Lo, BAH-KEE, ZKkHF, A ek, HHd
BRETEANL, BREBRFHINERET, MLEHE -
W, BEERBELEL, WPHFEHE_ER, ERARA-K
R -—KEEHTF, FLtaw g A%, #tO%
ANEHREHRF, BERNF P EREALNAEAR,

@ “BEHBE” RX angry glow of or-
ange, {LIENEN “HRIEH .

@ “#8” AXIE more light, BT R,
REEL. XBNE, BEHRI1ZEI.

Q@ "ABLIBHE” [RXZ a dream arising
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Yeath 0/ a Fadesnian
out of reality, LIEEN “SIBWEE",

@ “#t” LIEIY BRI,

Behind the kitchen, on a level raised six and a half
feet, is the boys’ bedroom, at present barely visible.
Two beds are dimly seen, and at the back of the room a
dormer window . ( This bedroom is above the unseen liv-
ing-room.) At the left a stairway curves up to it from the
kitchen.

FRTWEBERALRERNAFHE A ERE, BRTR
RATH, ENGHARKK, ERA-NRLAREH S
B (REBENTURUANFRGET) BBARE £
YL,

The entire setting is wholly or, in some places, par-
tially transparent. The roof-line of the house is one-di-
mensional ; under and over it we see the apartment build-
ings. Before the house lies an apron, curving beyond the
forestage into the orchestra. This forward area serves as
the back yard as well as the locale of all Willy’s imagin-
ings and of his city scenes. Whenever the action is in the
present the actors observe the imaginary wall-lines, enter-
ing the house only through its door at the left. But in the
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Dealh 0/ a Falesman

scenes of the past these boundaries are broken, and char-
acters enter or leave a room by stepping “through” a wall

onto the forestage .

EERAENRAREE —Ho0EE, RALETRAE
M, BERAE-—KAZR (REXE, TREEKERR
B), FINERWAEANHERL, THASR LU TEH
Rk, BFH A MEE (apronstage) ETHREHE
sus, —ENERIETNEE. INMEEEHNERT, &
HACRA - BIIOB TR AR ST LN Y E, BIF
ERALENF, FAATEFROHERSE, #EH R T
REMW], BEENNTE, UFTEXERRAGBE, B
PARTERHNE, RBBTH, AAEGH .

® “tER---- " IR as well as V&Y,
TERNEXENEY), A “B° WITHI, D7
LEEBRFELE, FXMEE, EEREHM
B77, BO%, “FB- &7, BRXBER
BEXEXE, A8, EEN “TEH" UNEE
.

From the right, Willy Loman, the Salesman ,, en-

ters, carrying two large sample cases. The flute plays on.
He hears but is not aware of it. He is past sixty years of
age, dressed quietly. Even as he crosses the stage to the
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doorway of the house, his exhaustion is apparent. He un-
locks the door, comes into the kitchen, and thankfully
lets his burden down, feeling the soreness of his palms. A
word-sigh escapes his lips—it might be “Oh, boy, oh,
boy."” He closes the door, then carries his cases out into
the living-room, through the draped kitchen doorway .

(BHEREA-FIEEL, FEREFRARANESE
B, BFRRRE, £AKEE, TREAFREZTRLO, @
FREEART, RERIB. AEMEZTH, —#£RAHL
b, REEFEINET, MAGRF T, £#RAE, &
BABUNKTTESR, RERANFE, BELHBEH
RT—F—hwhREEE “RER, KES,” HEF*
TIT, RERERT, NEEFFFURETEHER,

® “MBERQITN" FRIF He hears but is
not aware of it AL, TIXN “MBIFMARRE,

Linda, his wife, has stirred in her bed at the right.
She gets out and puts on a robe, listening. Most often
jovial , she has developed an iron repression of her excep-
tions to Willy’s behavior—she more than loves him, she
admires him, as though his mercurial nature , his temper,
his massive dreams and little cruelties, served her only as
sharp reminders of the turbulent longings within him,
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longings which she shares but lacks the temperament to

utter and follow to their end. )

(et AAMBELELROKR L, ELRET, BT7T
K, FL—EE, R0, REERARAAEN; ER
MEAKTET ALK, BTHRET KR B RER"
Zi#, MAEREM, HEHNM. wBFLEEl, #
WS, REERNFRPLUHNAL, FRALERER
AHRBFAACHRUNKE, BEARAHNRE, TER
THE, T2 ERBEFEHIR,)

Linda  (hearing Willy outside the bedroom , calls with
some trepidation) Willy!

WE (TR E o B E sk, o B M %
#): R

Willy  It’s all right. I came back.

M. BFE, REXRT,

Linda Why? What happened? (Slight pause) Did some-
thing happen, Willy?

WIE:  EAM? BEAEEE? ($H), HTHLAERS,
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Linda

Willy
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Linda
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Willy

HEF .

Deatt of a Falesman
HEF]?
No, nothing happened.

&, B4,

You didn’t smash the car, did you?

RREARIEELZW T ?

(with casual irritation) 1 said nothing happened.
Didn’t you hear me?

(—HAWRG): REBHA 2%, HBE%RG?
Don'’t you feel well?
TR SRR AR IRAE?

I'm tired to the death.  ( The flute has faded
away. He sits on the bed beside her, a little
numb) 1 couldn’t make it. I just couldn't make it,
Linda.

RRABERT., (BFER, #BRFRATLEHRY
F, MHALRENRE.) RASFET. &
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Death o/ a Sudesman
HASHET, HiE,

(very carefully, delicately) Where were you all
day? You look terrible.

(FEH N, BiE). REXERIL KOaEER
TO

I got as far as a little above Yonkers. [ stopped
for a cup of coffee. Maybe it was the coffee.

HITH| KB (Yonkers) it EB LT, 5T KB
FROMEED . 4R X ARHEA LR

OaEXE ‘R, BRRINIE, 28 (B

) (FEmR (B 63 WXT “FiFs

What?
fta?
(after a pause) I suddenly couldn’t drive any

more. The car kept going off onto the shoulder,
y’know?
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