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Remarks on this Publication

Houses are a building type especially susceptible to the effect of those factors that
shape the living environment of occupants such as climate, natural features and the culture
of everyday life. In addition, industrial technofogy, a factor that is more universal in
character, must also be taken into account. Furthermore, the involvement of an architect
in the design means that individual values are expressed. How should a JIA publication
present the circumstances in which residential design took place in Japan during the last
20 years of this century? Editorial discussion focused on that point from the start, and it
was decided at a relatively early point that the planning and editing should be all done by
the JIA, the publication should deal with works of architects who are JIA members and
an English translation should be added for the benefit of overseas readers. However,
discussion of the specifics took many twists and turns, and much time was required
before a final decision was reached.

In this series we decided to focus mainly on the “site” in order to point out the
relationship between residential design and the progressive subdivision of lots in urbanized
areas in Japan. That subdivision is the product of an enormous gap between the price of
land in cities and land prices in general, which in turn is the result of the powerful
attachment the Japanese have to land. In view of the curious, continued preference of the
Japanese for detached houses, despite the evolution of detached houses from one-story
buildings to two or even three-story buildings, and the fact that, for some reason, the
Japanese law regulating buildings is tailored to individual lots, it seems safe to say that
the distinctive configuration of residential lots in Japan is a factor having an important
bearing on residential design in this country and reveals an aspect of Japanese culture
having to do with land. Japanese houses and streetscapes are difficult to understand
unless the ideas of residential design are considered against the background of a living
environment made up of such lots. The arrangement of the works in order of lot size and
the inclusion of neighborhood environments in site plans are intended to help the reader
take such living environments into consideration in judging the success of these residential
designs.

We also examined construction methods in a technological sense, environments
including the establishment of harmony with surrounding areas, and styles. However,
these three factors are interrelated in a complex way and difficult to treat separately in
three volumes. The editors decided therefore to ues thoes factors to characterize the
approaches to residential design taken by ten selected architects throughout their careers.
The individual works of residential design are thus presented in a temporal context,

enabling readers to gain a fuller understanding.

THE JAPAN INSTITUTE OF ARCHITECTS
July, 1998 the editorial conference of The Creation of Dwellings by Architects
coordinator Shin_]l Tsunenobu
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Concerning this Volume

These are beautiful residential works,some dynamic,others quite serene. They reveal
the subtle play of spaces woven from light and shadow. Each design emphasizes the
relationship between the building and its residential environment, that is, between inside
and outside and b&tween rooms and open spaces. This volume introduces residential
works by JIA members that chearly express design ideas such as mastery of the details
of Japanese-style openings, skillful composition of roofs and transformation of “shelters”
into “dwellings”.

Architecture and art are often said to be different, but architectural design is a creative
act the endowment of inorganic material with ideas. Architecture is as artistic in nature
as sculpture, painting or music.

The design of a house naturally reflects the character of the client, but based on the
program an architect establishes his own architectural theme and develops it with great
intensity. That is what breathes life into a building and leaves an impression on the
minds of its occupants and visitors.

Thus an effort was made in this volume to accurately communicate the aim of each
architect. It is hoped that readers will understand the intentions and vocabularies embodied

in the forms.

September, 1998

Editor Ozaki Tamotsu
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Jun®ichiro Tanizaki wrote in /n'ei raisan (trans.In Praise of Shadows). “1f the Japanese room were an inkwash

painting. the shoji would be the area where the ink is faintest. and the tokonoma alcove where it is darkest. whenever
I'see atastefully designed Japanese room, | marvel at the Japanese understanding of the secrets of shadows and the

skillful use of light and shadow. " Tanizaki has succeeded magnificently in expressing the light and delicacy of a
Japanese room

Each season a different scroll is hung in this tokonoma as a way of enjoy ing the changing aspects of nature. In
the tranquility produced by the fragrance of burning incensc spiritual uplift is sought.

Dolls are displayed for Doll’s Festival to celebrate a child's growth and symbolize the harmony of the family. A
Japanese room is a form of space unique to Japan




FHER / SITE AREA

77.29m2

wit A H S R 55 P

Ishida Toshiaki Architect & Associates

F

F4

FREM  ZRstER M A X
TSR SRS T
R AU RN i

WL aA4

gE ARSI

B SEHL

¥ BRI - Ei, WE

EHull  WHTEEE IR IE ALl

BY HWTFI1E, k22

BE M 547m, #5 5.775m

HEEER 4637m?

BHER  135.79m?

ZE®ER  HbFE41.57m?, — 2 46.30m?,
2 47.92m?

Ay

igitRdEl 1993457 A ~19944E 11 A

RETRGE 19944 12 H -~ 199549 H

SFEE S=1:800

MANIE [EEIIE / front facade view from the east

BT AR ELEE, MM AV, 2RI
it 2 PR, D SRR S T BRI A AR AR
S/ G T ) VA AD o ik N et
IR BB A LI . AN asin) E b R 3 =
Ty A A~y F—A L R EGEZS ], R
PR AR B 15 A B 2 1 L A5 R AR Sk
S, i LABBA R NI KT . i ZE ER
TR, A BTAR RO ] IR A
WRIERE L LI, (2 AR ShEf A il HAy
L.

Within a small site, 77 sugare meters in area
and restricted both by physical conditions and
by strict zoning codes, the program for this
house called for a variety of spaces designed for
urban living. A rectangular building volume
which followed the limits of the building code
was designed to make an L-shaped form in
combination with the north-south penetration
of the parking area. The spatial composition
consisted of four levels, from basement to roof-
top, and a void core with a spiral staircase at
the at the middle levels. Each level has its own
identity and it designed to represent itself as a
large room connected with both the inside and
the outside. Spatially, however, these levels are
made equivalent with each other to avoid
producing a main space. The gently-sloped spi-
ral circulation route produces a sense of conti-
nuity among these diversified spaces.
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KT 3, BAKEE / hall 3, the right is staircase
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=L / looking upward of the staircase

1E[E) / staircase, first floor




