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ON DRAWING

The Quotations of Monk Kugua on Painting is straight forwand right from the very beginning. The

theory of One Line makes its first section. The monk said ,“There was no basic rules in remote antiquity. Peo-
ple had no idea what a Chaos the world of nature was . When people were able to inter prete it sthey got the
rules. What is the basis of the rules? It is the analysis of one line. The one line is the ess ence of all things.
All phenomena could find their roots in it. "This really states the truth.

What is “One Line”? It is the line used by the painter to compose a form. There was a saying from
Leonardo Darvinci that the first picture had only one line. It was also his idea that the primary factor for
the simple study of the outline of an object is called “drawing”.

Confucius once said, “drawing is done on white background.” A line drawn horizontally on the white
background could separate the sky from the earth and upper from the lower whereas a line drawn vertically
could separate east from west and left from right. Just like Monk Kugua believed s the natural phenomenon
of Chaos could be interpreted by using one line. By reference to the formation of everything between sky
and earth, the theory of one line can also be applied to nature itsel f by revealing feelings from life. The one
line is also hiding in people’ s inner heart. Under these circumstances, it can be used to generate a method

when there is no method to talk about. Other methods can also be used together with it. The one line is the ba-

sic rule of formative arts.

Jean A. Ingres also believed that lines were drawings and were everything. He also stated that apart
from color s drawing included everything. — — The essential elements of theories on drawing are intercon-

nected in disregard of space or time. Great men usually think alike.

Plain means white texture. Single— coloured dots and lines are basic formative factors. The method of
describing the form of visual space has gradually developed to be the generally called “drawing”. The fall
of a pen makes a line —— that is why “one line” is the key element of all drawing factors.

Ancient Chinese masters believed that “one line” could make a circle, a square, a curve or a straight line.
It could catch the form of dynamic actions. It would change, subject to emotionssto reflect change of form
in various objects and was flexible, concrete and delicate. The drawing was sel f —evident and the style was
Sforceful. The “one line”is therefore used to draw the contour yvolume ,structure ,block and surface, direc-
tional and dynamic aspects of objects so as to study the anatomy of forms, scale, far and near perspectives,
light and dark shadows, nominal and virtual changes,as well as feel of texture and quantity. Design and
conception, opera tional position and arrangement are all used to create objects and provide the environment.
Observing — — thinking — — expressing » the theory of one line thus fully expresses the theory of draw-

mng.

— — From what you see, you feel. Heart and hand enlighten each other. The person who draws can
find in the picture light color, strength, and emotion. Echo is recorded in separating and gathering yloosen-
ing and thickening; rhythm is found in on— going and stopping ,gradual and fast movements, as well as in
constant or inconstant trends. Rhyme is seen in the transformation of lines, rhythmic movements stension and
harmony. Therefore,whether the painter is first influenced by theories, or tutored by nature, he always
aims at having the combination of both “the form and spirit”, or finally arrtves at a stage when he can em-

press himself at ease, letting his emotions flow on the land of imagination.



The untversal rules arrive at “One”, and use “One” to inter prete anything and everything. No matter

how many lines are drawn, the starting point is “one line” and the termination is also “one line”.

There fore masters, whether in ancient times or at present, whether in China or abroad , all come to this
understanding : drawing is the basis of all basis of painting and is the rule above all rules in analysing for-
mative art languages techniques and styles.

Michelangelo once stated that drawing was the source and essence in the composition of oil painting , en-
graving sarchitecture and other forms of painting. It was also the roots of all sciences. W hoever mastered it
could claim himself to have the possession of huge wealth.

Michelangelo himsel f was a man of great and unique achievements and has had lasting in fluence. The
reason for his success lies in his unparalleled drawing abilities, which well illustrated his points. It is my be-
lief that “one line” — — drawing — — is the observable trace of the Creator in creating ob jects, the pulse of
natural existence felt by the soul, the expression of temperaments through natural forms, the embodiment of
characteristics in styles, the basic language form expressed when the concept is changed to forms, the simple

and direct selection made when there are bountiful creative forms to choose from. That is drawing.

The rise and fall of drawing and the attention paid to it 1s related to the fate of paintings today and to
the relevant changes. It is my belif that those who are well aware of the present crisis may not be far away
Jrom the great road of the art of painting.

A Bo

for

Academic Committee of CAFA
Summer,1993

Shi Tao (1641 —1710?) Painter at the turn from Ming Dynasty to Qing Dynasty. With alternate name
Daoji, he also called himself Old Man Qingziang, Dadizi, and Monk
Kugua.
The Quotations of Monk Kugua on Painting was his work on painting.




CONTENTS

ON DRAWING

Works of Zhan Jianjun

Works of Jin Shangyi

&-= Works of Cai Liang

AFTERWORD

Works of Zhu Naizheng

12

69



Ak Q931—) - MEE., LT 8T
N Wi . 1953 EE L F e R AR B4z
%, 1957 AR5 L F % B 95 56 % 2K i 1| 2k
PE. S5 AR R BRI B BT B
hEEDE SHEE,MELARZE RS EE.
REFEHGER)ORF IR GHIRZ
BOWCEE) (D . BRACERRESE).

B e E B E R .

Zhan Jianjun (1931 — ) Oil painter.
Born in Gaiping, Liaoning Province, China.
Manchu Minority nationality. Graduated from
Department of Painting in 1953. Graduated
from Oil Painting Training Course taught by
Soviet experts, CAFA in 1957. He has been
Lecturer, Associate Professor, Professor
successively at CAFA. Mr. Zhan is
Permanent Councillor, end Chairman of
Committee of Oil Painting Art, at Chinese
Artists” Association.

Mr. Zhan’ s representative works
include : “Settling Down”, “The Five Heroes
at the Cliff of Langya Mountain”, “the Song of
the Plateau”, “Looking Back”, “The Tide”.
His published works include: A Collection of
Paintings by Zhan Jianjun.

Mr. Zhan is now a member of China
People’s Political Consultative Conference.
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Drawing , either from the angle of the painting technique,or from the artistic view of
painting ,is most significant and absolutely necessary to its researcher.

——Zhan Jianjun
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Jin Shangyi (1934 — ) Oil painter.
Born in Jiaozuo, Henan Province, China
Graduated from Central Academy of Fine Arts
in 1953. ‘Graduated from Graduate Course,
Department of Oil Painting, CAFA in 1957.
He has been Director of Department of Oil
Painting, Vice-President and then President
of CAFA successively. Mr. Jin is Permanent
Councillor of Chinese Artists” Association. His
portrait painting series enjoy high reputation
both in China and abroad.

Mr. Jin’ s published works include: A
Collection of Qil Paintings by Jin Shangyi and
Selected Works by Jin Shangyi.

Mr. Jin is now a member of China
People’ s Political Consultative Conference.
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I still believe that drawing is the basis for model arts and a major means of expressing

the individual style. The study of the law of drawing and the training of artistic accomplish-

ments and artistic expression are inseparable and should be carried out at the same time.

12

Jin Shangyi
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