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About the Author

I came to this world on September 6, 1937, after my moth-
er conceived me over 10 months. My birthplace was on the em-
bankment of Yangtze River near Bapu road in Wuchang district,
Wuhan City, capital of central China’s Hunan Province. Just
then, flood hit the region and my mother gave birth to me in a
shelter or “my delivery-room” under a big tree on the embank-
ment. Hearing my cry, my mother and eldsr sister found many
ants had crawled onto my head. Later, my families would like to
say that I am destined to be a man of strong will while undergoing
difficulties.

This might be one of the sources of my academic life.

After graduation from high school, I passed the college en-
trance exams with high marks and successfully entered Beijing U-
niversity to study Chinese language, cherishing a beautiful dream
of being a writer. In the Chinese Language Department at the
beautiful Yanyuan or “Swallow Park”, I began my college life and
indulged myself in the sea of knowledge to enrich my life like a
greedy boy. After nine years of studies, I obtained both bachelor
and master degress. Unfortunately, “Four clean-ups” movement

(a movement to purify politics, economy, organization and ideol-
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ogy, 1963 —1966) began in Beijing University when I was about
to graduate. So the original plan that I would be employed at Al-
ma Mater as a faculty member miscarried and I was assigned to
Beijing Broadcasting Institute to work as a teacher. In this uni-
versity that enjoys high prestige in media and mass communica-
tion, I went on to struggle for a completely new career.

From the year of 1978, I began to be engaged in the field of
the history of Chinese contemporary literature in my spare time. |
published several books successively, including The Theory of
Chinese Contemporary Literature History, The History of Chi-
nese Contemporary Novels, The Critical Biography of Luzun,
etc. Besides, I also compiled several sets of books and wrote some
academic papers.

In early 1990s, Beijing Broadcasting Institute stepped into a
new flourishing stage that was unparalleled in her history. Ac-
cording to BBI’s plan, I was given the task to teach and research
in the fields of TV drama and culture industry. In 1993, my col-
leagues and I, with concerted efforts, initiated the Department of
Radio and Television, which was the first in China’s history of
higher education. The department for the first time recruited un-
dergraduate students majoring in the TV and Radio Literature
with TV Literature as orientation of studies. As dean of this de-
partment, 1 went on working hard with my colleagues and suc-
cessfully set up “Master Degree Station” for the speciality of the
literature of drama and movie in 1994, when we recruited the
first group of MA candidates of this speciality, majoring in TV
drama. It was in the year of 1999 that we took a step further,
that is, we honorably won the approval from the Ministry of Edu-
cation to establish “Doctor Degree Station” for the speciality of

TV Art. Wang Weiguo, a part-time professor of BBI, and I be-




came the supervisors of two PH. D candidates who specialized in
The History and Theory of TV Drama, which was unique in Chi-
na, even in the world.

I worked for 10 years in this field, devoting myself to re-
search and teaching day and night, and fearing do difficulties and
hardships. Although it was just a beginning, we did open the
first page of the systematic discipline of “Theory of TV” in the art
history of human race. People are likely to encourage me and said
that I have done a foundational and pioneering job in the construe-
tion of this discipline. I feel very much gratified and also know
very well the great responsibility that I must shoulder in the com-
ing days. In the past 10 years, I have supervised 35 candidates,
including 4 MA candidates majoring in Chinese contemporary lit-
erature, 25 MA candidates majoring TV drama and 6 Ph. D can-
didates. Besides, I have been teaching several courses. Some are
MA degree courses like Principle of TV Drama, Approaches to
TV Drama Art Studies. Some are MA selective course called Chi-
na TV Drama and Popular Culture, some are Ph. D degree cours-
es, such as Art’s Frontier, TV Art’s Frontier and Methodology of
TV Art Studies. [ also teach the research courses for Ph. D de-
gree, such as The Past, Present and Future of TV Drama Theo-
retical Research, Past, Present and Future of the Research on the
History of TV Drama.

Moreover, I have been actively making out programs and or-
ganizing research work on this discipline. I also established a rele-
vant graduate school, designed 9 sets of initiative books on the re-
search of TV drama art, and organized a group of people to write
and compile these books. Meanwhile, I, myself, am always in
pursuit of knowledge and manage to climb up to a new height. In

recent years, I have written a good number of drama reviews, for
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example, A Dirge Haunts Grand Family which is the first to
criticize Grand Family, Checking the Unhealthy Tendency of
Blaspheming Classical Works which also is {irst to criticize The
Story of Ah Q. These drama reviews are very influential. About
TV drama Taiping Heavenly Kingdom , 1 wrote 11 pieces of in-
fluential reviews to make an overall commentary on it and also ex-
pressed my view on the critical phenomenon based on Taiping
Heavenly Kingdom. In addiction, I wrote a series of books on
the history and theory of China TV drama, including Break out
of Vicious Circle, Re-create Brilliance, An eye on the Spirit of
TV drama, The Loss and Chaos of Art, Art Industry and Pop-
ular Culture, A Leap Forward of Chinese Nation in the Great
Age, On 2002 TV Drama, TV Drama Shoulders the Responsibility
for Creating the Image of Chinese National Culture, A Brilliant
Cultural Characteristics in the TV Drama of Country Theme.

At the forum on the development strategy of China’s radio
and television undertaking in the 21st century jointly sponsored by
BBI, China Central Television and China Radio International on
October 15, 1998, I delivered a keynote speech entitled Break
out of Vicious Circle, Re-create Brilliance — The Thinking on
the Development Strategy of China’s TV Drama Art in the First
Ten Years of 21st Century. 1 put forward to the TV and academ-
ic circles at the public occasion for the first time in China the for-
mal suggestion that discipline of TV Drama art theory be estab-
lished. In 1999, the Ministry of Education approved the estab-
lishment of a base of social science studies on humanities — the
research center of broadcasting and TV dramas affiliated with the
ministry. In the meantime, 1 won the approval to be responsible
in the center for a major research subject at the ministerial level —

The TV Drama Art Theory Studies System, with two works en-




titled TV Drama Art Discipline Theory and Methodology on TV
Drama Art as planned scientific research achievements. My col-
leagues in the subject group and 1 took a decisive step forward in
2003. %I‘his was in this year that The TV Drama Art Theory
Studies System was officially launched, while BBI, a key univer-
sity affiliated with the Ministry of Education, was beginning with
the second phase of “211 Project” (100 hundred key universities
in 21st century) and making preparations for the celebration of
the BBI's 50th anniversary. Next year, my research group will
put out their research achievements in different batches, including
22 books in the first batch. These books are in urgent need at the
present time and will also reflect the major theoretical questions
and focuses of attention. They are The Discipline Theory of
China’s TV Drama Artistic Studies, The Methodology Outline
of China’s TV Drama Art Research, The Principle of TV Dra-
ma — On Essence, On Text, On Creation, On Acceptance,
On Development, TV Drama Art Aesthetics, The Cultural
Theory on TV Drama Art, The Psychology on TV Drama Art,
The TV Drama Art and Law, The Typology on TV Drama
Art, The Appreciation and Discrimination of TV Drama Art
Studies, The Critical Study of TV Drama, On TV Drama
Planning Art, The TV Drama Video Recording Art, The TV
Drama Illumination Art, The TV Drama Music Art, The Art
of TV Drama Producing Management, The Studies on TV Dra-
mas of Major Revolutionary Historical Subjects, The Studies on
TV Dramas of Historical Subjects and The Studies on TV Dra-
ma of Traditional Operas. 1, as head of the research group and
executive editor-in-chief for the Collection of TV Drama Art Stud-
ies, feel very happy to make painstaking efforts for the research

achievements. Of the collection of books, I am responsible for
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compiling The Discipline Theory of China’s TV Drama Artistic
Studies, The Methodology Outline of China’s TV Drama Art
Research and the five volumes of The Principle of TV Drama
Art, for which I have put in ten years of hard work. Now it is
time for the flowers to blossom and I will greet them with a feel-
ing of immeasurable joy. In recent years, I have made public
some influential critical articles in the field of culture criticism,
including Adverse Cultural Products Like Dregs would Float if
not Dealing with Morbid State of Thought in Literature and
Art, Interrogate “ Harry Potter Phenomenon™, Uphold the
Right to Safeguarding the National Culture, We will be Full of
Life Only When We Continuously Spread Splendid National
Culture, It is a Must to Attach Great Importance to Security of
National Culture and Art Criticism should Regard Rise or Fall
of National Culture and Nattonal Spirits as its own Duty. Some
articles referring to questions related to security of national culture
have drawn special attention of the country’s certain departments.

By the way, seeing that Taiwan’s pro-independence litera-
ture has been rampant, I accepted the task assigned by the Chi-
nese Writers’ Association to conduct research and write articles on
the issue. I, together with my wife, published seven articles in
the Literature & Art Daily with the pseudonym “Tongyi”. In
the meantime, [ participated in writing or write on my own two
books — The History Qutline of Taiwan’s New Trend of Litera-
ture Thought and The Comprehensive Observation and Analysts
of Taiwan’s Pro-independence Literature that exerted a big influ-
ence after they were published on both sides of the Taiwan Straits
at the same time.

I also tried to have written a TV drama script Xu Zhimo of a

20-part serial.
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My view on TV Drama and Theory of TV Drama Discipline
Preface of “ Works of BBU Scholars”
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What is the principle of TV Drama?
——Introduction of “ The Principle of TV Drama”
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How to reveal the nature of TV Drama?

——Introduction of “ The Principle of TV Drama—On Essence”
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What is TV Drama?

Supplement of “ The Principle of TV Drama~——On Essence”
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My humble opinion on the construction of the thoretical system of TV Drama
art

Introduction of “ The Discipline Theory of China’s TV Drama Artistic
Studies”
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The academic studies of TV Drama art call for a scientific approach
The Methodogogy Outline of “ China’s TV Drama Art Research”
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How to study the text of TV Drama?

Introduction of “ The Principle of TV Drama—O0On Comments”
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Standards and Systems of TV Drama Values

Chapter One of the revised edition of “ The Principle of TV Drama—~On
Essence”
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What is the commentary on the art of TV Drama?

General Introduction of “ Collections of TV Drama Review”
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An eye on the spirit of TV Drama

Looking back at the contest of TV Drama cultures in 1990s
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Great hope for “the new generation excels the old”
Postscript of “ Works of BBU Scholars”




