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py them. Above all, they are supposed to
It is my primary objective to teach an innovative

g a creative personality, thus excluding epigonic imitation.

ahead. The students are supposed to respect the old masters, but should not co
seek new solutions, | want to influence my students only in the latter aspect.

attitude to my students, which is indispensable in becomin

ly of your works are regarded as classics. I'm curious about

3. As an internationally renowned graphic designer, man
whether the strong individual s

H

uence on the artistic creations of your students.
yle very similar to yours, how would you feel

tyle in your characteristic works has an infl

ow do you take hold of this influence? If a student emerges with a st

and what would you do?

y rules. If there is one, it is the rule that rules are there to be

I'm everything else than a dogmatic teacher. | don't teach an

qualified authors. Of course they have to find

y. the students do not imitate or copy me. If this should be

broken. The students are supposed to develop to being independent and

the way themselves. | aid them with advice and criticism. Usual

the case, of course | will intervene.

pplication of new technologies enter
raining of traditional basic skills in

4. With the rapid development of science and technology, it is inevitable that the a|

gy and we have to keep pace, whether we like it or not. We
ave to use it for our purposes. | am not leading a war of faith. However, | always refer to the older handicraft techniques.

the reaim of design. How do you see the relationship between new-tech and the ti

your teaching?
We have to keep up with permanently changing technolot

h
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&, \IRTDULT AT, SEMINANEER,
BEESIMMNS0—%K. BROEEZFHK
B B AR, MIXARMT~ENRR. &
AR BEEEBRICE T RN, BRAE—
B 7 RMARICABICIEER AR FE L,
BIR—ERRRBENARTZ—, FASAHE
BER&EHERTRITER. XEFHELEMEAI
2, W2 —MABESE, RIFLEWD.,
A MNEZRBERENEN RS TRT,
BRE, NREEit—&K$, — M,
B KBIRERAEZEN. E—FHENEHLEL
BMfr R, TRITHNEEETE.

8. AELMBAF PN FEMIBIRMIRFEH LA
RERG? AL ENBEESERENA
JTEPEE?
HEHEFERTREREZHXTRITIER
AR, HAE—EDTANRBE, FAELERE
Bt. DROER, ZENBHFERNB. &
VI T BRI T k2D Eyed. (Graphish.
etapes) . Form) FN (ldea) Sftspa(£7),
9. BT BFEERBHMEL?

WAL, FRARWVEEBERITIEDRE
REAHE, M, —4KITEEBRENTFIX

B i

pe, people tend to understand the poster as an art

g exhibited and kept in museums? How much time and effort

gn in your class schedule?

7. Savignac used to say posters are children on the streets. In Euro
poster is always intended for the street. It is an extraordinar

on the street. Then, what do you think of posters bein

will you devote to poster desi

A

new ways to achieve justice for the contents.

y medium. No one goes to a street to look at a poster. It is

prise the pedestrians, to catch his attention and to evoke a grin or a

more the case that rather the posters achieve to sur

collectibles. Design history is often documented by the

poster clearly lays out contents and the translation of an idea.

smile. It is a nice side effect when posters advance to become

means of posters. On a single level the

g up or exhibitions have to be announced,

g and a popular internal competition.

n my instruction, posters are always a theme. When guest lectures are comin

edium. The difference between the media is of imminent importance,

poster requires different criteria. Every medium has its own characteristics.

ective of designing.

The students should learn to design according to the m
for example designing a book, a website, or a

Doing them justice is the prime obj
8. Do you have any specific requi

my students work out posters. It is a continuous trainin
to your students?

rement for design theories in class? What are the books that you usually recommend

I endeavor to supply my students with as much information as possible about what is happening in design. | have created
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MERRT SERNAEL, FTERMNFEZEE
ZARFRAMTRITE WIER )N B8F, 3
TIMKA300Z RIEARERZ FRO0ZFAE.
XERE, BEFNEEREALT. XYM
MEHREMFINE, HGerwin Schmidt##%
FRMNFERIE. FEEFIZAREH, )
mex. ME. ZAKILE%ESE, BRNbhE¥S
TAEARE, flFagt. Rl 8
TR R . ZAREFNRITE. <
BTRER=1"2HNMRZINE, FEER
% BEMXR=1"FW T E EBM#H R
S <

HEASRFEINEZE, 2Egsz2bVE
FrUE. BA=THRESBEARNMES: Hans
-Georg PospischilZ#% th 35 2 =% 11, Uli Cluss#
RARBWARORETBELEN, RAFHEE
wit. REZHERSNER, TUAEELGT—
BIKE, FRBYUMELEN. <
HTFENET IV ABIF0RF4E, AIL—I T4
EWmARE. <

Alfred Seiland##% fa F1R 2 F, Jan BazingsL 4
ERRER. <
BARTHERIEMGE ISR T RFREH S
RBENBERAMES, S TEEHMEHIG
BHEEIVHEK. <

MEME, BNEVEINBHRREE 4 LN
WATIDEE SRR L I IR, fb (fb) Ri%i

gn at State Academy of Art

o the faculties of other German universities, the faculty of communication desi

tgart is relatively small. Annually, 20 students are admitted from 300 a

e.In the fi

c
2
=
Q
o
32
w <
o 2
22
€5
£3
3 E
c O
oU
(=

pplicants, hence meaning that we are

=

and Design Stu

ory, composition, and ar tistic
logous techniques, as well as

rst two semesters, the students acquire the artistic basics of color the
hey also learn the practically related fundaments of typography, digital and anal

t and design.<

P e}

53
9]
c >
]
@
23
29
g £
=)
=D
e 3

pud

the history of a
Subsequent are

ion. For two semesters everyone has to study typography and applied design

e required to further their education in the fields of photography, illustration
se, the students should specialize in one field. The three classes differ in respect
emphasis is on magazine development, Prof. Uli Cluss' emphasis is on corporate
is on graphic illustration. The students are free to approach all professors to

]

two semesters for orienta

= O

with Prof, Gerwin Schmidt . The students a
and text. In the semesters of the main cou

)

to their focus: Prof. Hans-Georg Pospischil
design and book design, and my emphasis

request aid and adjustment.<

ponsible

ything is clearly laid out and transparent. Prof. Alfred Seiland is res|

tion. The technical workshops, which are directed

Since the faculty is limited to 80 students, ever
for photography and Jan Bazing teaches illustra

by certified teachers, are

an important aspect in the education of the Public Academy of Arts in Stuttgart.<
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XE R AFEE, FEMTIYARLDE
EMFEREHENZHEE. AEANWEE
FZUR, HESMUNEK #ﬂﬁ%¢m$#
A FERITRANEEN <
é,@#ﬂﬁ#ﬁﬁmuuﬁ%FiTéﬁ
RIS EFHAE T MR B RRIARFT
Fik. XEEEMERBHE T RANENERKE
RN, IFERNETETRATE. TR
B HRNRAEFEREPRZRD,
“Benzin” I t+HIFEIRITHIK. Stefan
Sagmeister, ChaletsfMartin WoodtifyfEmZ. <
RS AR L RINGE 7520008, BiF
ZIFR R WA FIEAN S (AT R AL AL Fitk.
Al RFEE AN B A —EEENERE
kA, a0 “xkAl” . ‘BT . ‘TR .
“WE” . BB HEF RN . B
ARERER. RAAREREAMNE L. &
NEFNEWNEEZEMLBANINER. B’
RETHEM. RIE. BE. BUBRABRSE
NREBRA—MFREEARRE. M11E)
&7 HFNE R RRE, mENEAS ﬁﬁ
EFwEEIE T BHFRMA B CHES T,
%%W%'LT%E@LxﬁW?ﬁMTU%
REWAEFE. AERFENEE, Mk

gic turning point, at which we are

ghts on the Study of Graphics Nowadays

n the field of graphic design and especially in its education, we have reached a strate

Change Instead of Constancy Thou

have always been the beneficiaries of

able to influence the future decisively. This is nothing new. Students and practitioners

0 come are ideal for an

distinctive periods in time. However one might view this, the prevailing conditions and those t

explosion of new graphic design.

Currently, entire worlds of hardware and software are flowing together so that entirely new media and possibilities of

production, as well as new ways of self-depiction are offered. This kind of activity is typical for a time, in which no definite

young creators are very popular

with juvenile Swiss design, the works of Stefan Sagmeister, Chalet, or Martin

Hence, big changes should be possible. Publications of younger and

among the student body: “Benzin” (Gasoline),
Woodtli, just to mention a few.<

style is prevalent.

y critics have also made

The rapid technological developments have not only accelerated the stream of information. Man

them responsible for the loss of the culture of reading and writing. Especiali

y expressions of youth culture are alluded to

p”. or “lacking culture”.| am of a

g positive. | perceive the celebration of differences as a path to achievement.
ogames, and skateboarding as expressions of a new approach to life. They

negative adjectives like "ill-mannered", "aggressive”, degrading”, "destructive”, “chea

different apinion. | view abnormality as somethin
| view phenomena like techno, rap, comics, vide
have created the environment for a new freedol

with

m of experimenting, which we as designers are slowly beginning to understand
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