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PROLOGUE

The study of sketching and drawing is a must for those who want
to be architects, stylists and fashion designers, not to mention
artists or illustrators.

The goal of the study of croguis {the art of quick sketching in
which the artist only lifts his pen or pencil from the paper when
forced to do so)} is to bring out one’s own sense and individuality,
and the use of deformation born of one’s own sense and individu-
ality. It also aims at the expression of beauty through use of the
continuous line. Those who pursue drawing for a few years, and
who are inevitably impressed by lines created by chance and
coincidence will never give up drawing.

Nothing shows the gap between those who made an effort and
those who did not, as does the study of sketching and drawing.
To improve one's ability in sketching and drawing, one must
draw constantly.
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CONTENTS

—Colored illustrations

Techniques using various media
—Using the ball-poirit pen
—Using brushes
—Using pencils
—Drawing with pastel pencils
~—Drawing with colored pastel pencils
—WVariations

Monochromic illustrations
—Doing quick sketches

Sketching time
—Five minute croquis—Two minute croguis
—Nude crogquis

—Materials and equipment
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ON SKETCHING AND DRAWING

Croquis, the art of the quick sketch, is something illustrators must study along
with dessin, the art of drawing. The more one draws, the harder croquis
becomes. However, it is a most enjoyable aspect-of art. While there are many
types of croquis, we are interested in the primary two which are nude sketching
and costume sketching. When sketching nudes, one looks at the nude model and
draws the model as quickly as possible (from 2 to 8 minutes). The pose of the
model must be grasped exactly and the warmth and beauty of the nude human
form expressed. In costume sketching, in addition to grasping and expressing
the form as quickly as possible, one must also study the balance between
costume, body and pose. In particular, one should express the feeling of the
costume,

As can be said of all aspects of art one is not able to improve one’s skill in
sketching and drawing by looking at masterpieces or by collecting art, but only

by taking a pencil or brush in hand and actually practicing.
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THE IMPORTANCE OF LINE

When we try to know a line, our eyes follow the line. In a word, a line is traced
by our eyes. Not only do our eyes trace the line, but our spirit tries to reproduce
the line in our mind through the power of idea and image.

We realize action in our minds, and lines are the means to record action. We
draw lines by the puwer of muscles. Let us take for an example the audience
watching a sporting event. The more attentively they watch, the more they
become involved in the game, and the more they want to visualize, imitate, and
vicariously experience the game, so they begin to imitate the movements of the
game.

The same is true of lines. A line can L. drawn sharply or without order. When
we attempt to retrace it by means of muscle movement, it could be awkward,
furtive gestures, movements, curves and extensions which are reproduced.
T?nese in turn create a premonition or feeling which implies pain or fatigue.

Contrarily, an alternative, gentle curve means relief, play and dance for our
muscles, that as that achieved by the light and attractive undulations of ara-

besques which have always had a wonderfully mysterious and magical power.
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THE BEAUTY OF THE S SHAPED LINE

Among all the possibilities of line, the graceful line in which the secret of
harmony resides is the S shaped line. The beauty of the S shaped line is
mentioned in Hogarth's work, THE ANALYSIS OF BEAUTY. Curves, whose
transition are without severance or shock, essentially give one a feeling of
comfort. To obtain beautiful form, avoid creating shapes with sharp, square
lines. Modeling should be done gently and interior details should not be overly
conspicuous. And when the first curve emerges the most spontaneous line the
arm creates may well be the flexible reversed curve which replenishes the first
and gives rest.

As for the secrets of the curve, Hogarth, Ingres, Toulouse-Lautrec and
Harunobu knew them well. Every line of ukivoe, especially the lines of kimono,

have the S shape.
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Conte, wax and watercalor on paper
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