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This book introduces the results of an archaeological investigation of the Buddhist rock-cut
chetiyagharas of India and China. Besides relying on typological analysis, this study takes into account
both the development of Buddhist cave art and the Buddhist cultural exchanges between the two countries.
The book, based on the author’s PhD dissertation submitted to the University of Delhi, comprises six
chapters with more than 235 drawings.

The first chapter discusses the origins of Buddhist architecture and the emergence of cave-temples in
the light of textual evidence: four varieties of rock-cut caves are presented. An overview of the diffusion
and distribution of Buddhist cave-temples both in India and China is offered. This chapter serves also as
introduction to the topic, its relevance, the range of the research, the results of earlier studies, the
source materials and the methodology used.

The second chapter consists of three sections. In the first, the discussion focuses on the distinction
between stiipa and caitya, and on the worship associated with them. The evolution of the stapa both in
India and China is carefully investigated: stipas are classified in eleven types. The second section
examines the meaning and origin of the chetiyaghara, one of the three kinds of stapa the Lord Buddha
allowed to be built. Chétiyagharas are studied in detail by drawing upon Chinese historical data. In the
third section, the emergence of the rock-cut chétiyaghara is probed.

The third chapter is a study of 55 chétiyagharas found in the Mahdrashtra region. For each of the
caves six elements possessing chronological implications have been taken into account, namely, ground
plan, facade, chaitya arch, roof, column and stzpa. The typological analysis of such elements with
respect to their identities and similarities allows for a classification of these chétiyagharas into six stages
and four periods. The earliest chetiyagharas of middle second century BC appear to be a rendition in stone
petrifaction of similar free-standing wooden chaityagriha . They possess a cireular structure. Later, a vault-
roofed apsidal chetiyaghara came into being and found favour among monks and laymen who needed to
congregate, worship and perform rituals in a covered space. This kind of chétiyaghara was widely diffused
and endured from the first to the third stage, i.e. from the initial to the flourishing period. In its typical
form it has a nave separated from side aisles by rows of columns, and terminates with a semicircular apse in
which the main symbol of worship, a rock-cut stapa, is located. During the fourth and fifth stages the
chetiyaghara has a rectangular ground plan and flat roof; it is without colonnade, with the top of the stiapa
connected to the ceiling. The different design indicates a more functional approach to architecture and
marks a tuming point in the architectural history of cheétiyagharas. In addition, the historically significant
fact that the beginning of rock-cut architecture in western India coincided with the rise of the Satavahanas,
whose capital was at Pratishthana (Paithan), has be taken into account and given the proper emphasis: the
rise and fall of the Satavahanas’ kingdom was responsible for the rise and fall of the construction of these
caves. In the wake of the arrival of the Mahdyanists around the fourth century AD, western India,
especially Ajant@, Aurangibad and Ellori, began to hum with renewed architectural activity. As a result,
a number of rock-cut chetiyagharas were completed between 475-625 AD under the patronage of the Vaka
taka rulers. The chetiyagharas of this period retain the basic features of those of earlier phases, especially
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of the flourishing period, that is, with timber-imitation décor rendered totally in stone and relatively
complex structural forms. In this sense, they are considered a revival of the earliest chetivagharas .
However, the most striking characteristic of Mahayanism reflected in the chétiyagharas of this period is the
human representation of the Buddha in front of the stipas, as well as the other smaller Buddhist figures on
the facade and inner walls.

Following the penetration of Buddhism into Xinjiang, Buddhist cave art also gained a foothold in that
region. The dating of the earliest central-pillar caves( chetivaghara) in Kucha is usually assigned to the
first half of the fourth century AD. However, considering its more mature form, the construction of
central-pillar caves in Kucha may well have begun earlier, around the second half of the third century,
while the climax of architectural activity was reached during the fourth and fifth centuries. The fourth
chapter deals with 57 central-pillar caves at Kizil, which have been classified into four chronological
stages. The ground plan of the Kucha central-pillar caves is rectangular. The ceilings of the main room
and of the ambulatory path enclosing the central stiipa are barrel-vaulted. The ceiling of the ambulatory
path is lower than that of the cave overall, which gives the front face of the central stapa a mushroom-like
profile. During the second stage of the development, however, the back passage was heightened and
widened into a rear chamber, with a nirvdna-image couch cut against the rear wall. This change in
design parallels the vogue for the nirvana-image popular in India during that same period. In addition,
most of the walls are fully covered with murals, instead of being chiselled with niches. The most
important element, the mushroom-shaped stdpa, is indeed a two-dimensional representation of the
Kuchean stiipa and bears a niche chiselled out in the facade. This indicates that the stapa in the Kucha
central-pillar cave was conceived as a god-shrine, a deviation from the original concept of “tomb” that the
stipa maintained in the Indian chetiyaghara . This same fact suggests that an evolution from sage to god
had already occurred in the religious understanding of the person of the Buddha.

Through a comparative study, the fifth chapter endeavours to show how the stupa-cave of north
China evolves from the Indian and Kuchean cheétiyagharas which served as a model for its creation. All
the stipa-caves of the first period at Mogao( dating from 489 to 525 AD) have a rectangular ground plan
and a simplified square pillar (stapa) cut in the centre of the rear area of the cave, with niches carved
mto its four faces. The ceiling around the pillar is flat, whereas that in front of the cave is provided with
a gabled roof. Despite these differences, one can still observe how the square pillar in the stipa-cave of
north China inherits features of the Kuchean model while further developing it by absorbing elements of
Han Chinese culture. Here, the stipa’ s original meaning of “1omb” disappears.

Lastly, a further study of the interrelation between Indian and Chinese cave-temples is undertaken .
As one of the main cave-forms, the chetiyagharas were built in large number during the early periods
both in India and China. Although the cheétivaghara had gradually spread and developed along the main
route from India to Xinjiang and north China before the fifth century AD, a reverse diffusion, combined
with other cultural and artistic exchanges between the two countries, progressively took place in later
periods. Such a reverse movement, however, is consistent with the cross-cultural nature of the
chetiyaghara . Though Buddhist art originated in India, later it was disseminated in all directions, and
underwent a process of integration with the cultures of the places it had reached. As a result, new local
styles were created. This phenomenon can be clearly seen in the evolution of the chétiyagharas: in it the
regional characteristics of each cultural area are most evident. Indeed, the chetiyagharas in Maharashtra
appear as the Indian prototype, while those in Kucha can be interpreted as the intermediate form between
the chétiyagharas of India and those of north China which, in tumn, are the Sinicised chetiyagharas . In
other words, it is possible to conclude that the stipa-caves in the above three cultural areas represent
three different types of chetiyaghara : the Indian, the Kuchean and the north Chinese. The history of the
chétiyagharas in these three regions can also be considered, in a certain sense, to be the epitome of the
history of development of Buddhist cave-temples in general .
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1.1 hEFheERAE R

EREE SR EST B 5, rT LB B oAt 4e . MRIECK ) ( Mahavagga ) 103, B3l AR
T2 S5 AR AT AR At B 387 2 U 2 W L BE , 35K IR 3 21 B AT AT 18 1 ( Sangha) 2 D, i bt &
ROR AL 59 A T8R K5 B8 ( Dharma) , 38 U175 B 65 B 4 HAEAR G E A THM . B, M =4
T o HJE, 8 M7EEDEESF B # BT (Monastism) 8 |8 —FF G #E B A @,

AR TES MK B, AT B ARE B FE . AR TR G40, “it
X , RS SR s B LR, RE B 5 SFE LLE , 58 53 7% BT T i, s HE 12 7k
AR ER MR, SRS RO, H M, BE R E TR P (Seniya Bimbisara) i B #417 Ah b
& (Venuvana) ZBR4: 5 R HAE0E , B E M PR 7 X BRI D B (arama) @, R, FTARKE & 2
BRI LOR AT R B0 — e b . B0JS, 8 b 3R (R 28 UK 2 B S B N T I 3 5 R
T,

F HBPEiE U T £ 23R (Rajagrha) i, 8453 b o S5 3804 18 B LA LE RS T O &, “ i &4
HRIGEPEH K, ¥ & (vihara, 7 IF M2 ), 2T /D B (addhayoya) . F 2 1 £ (storeyed
dwellings) . JH #% (attics ) . 1 & (guha) (UL R B R FHHEE 2 A7, BH COUME)
( Cullavagga )% 6 mIRF 4 T HFP LM B4 2 &b, BLAE A 6535 (Buddhaghosa) FIF B 1 — 32
B . “ Addhayoya &4 T B e N X /NE 5 Pasada A — K KW EZEHE (B TZ 432 H);
Hammiya /275 T0UZ B A BB Pasada; Guha RV R AMER /DR USE O ERM G EC,
Ho S ERREENBEEN, XHBER P I A—F AT, AREAET/INE N
AOREHSITERITHED,

FEL b IERBE A CHRNESFERENSEREAEZANBSE, BURBETER

Mahavagga, In: SBE, XI11:89 ~ 114.

1) Oldenberg H, ed, Vinaya Pitaka,Vol.1,London: Pali Text Society, 1879,28 ~ 34,

2) Barua D:K, Vihdras in Ancienw India: A Survey of Buddhist Monasteries, Calcutta: Indian Publications, 1969,8.
Cullavagga, In: SBE, XX:157.

Mahavagga, In : op cit: 143.

Mahavagga, In: op cit: 17.

Ibid .

Bhattacharyya T, The Canons of Indian Art, Caleutta: Firma K.L. Mukhopadhyay, 1963,64 ~ 45.
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ST MORE S 4 A HE e AV B 22 Ah DA R 52 2 1 AR i 3 AR R AR A5 G B o T 4B R, X T sF
BEFEATCRIA RS, &) TR KR IEEHD,

AN IXEESFBE R RSG5, B 3 i) alfa 2m s (ER 1), HIG, BEE ¥4 4 )it
S REMTE, EMNEENZREEEW, HEMT T HE &, X M E# X
(Nagarjunakonda) ©FIHF %4 FE (Nalanda) (IR 2) O i <7 etk R al — H T 48

B 1 &THE 3 SFRBL

B2 APREFEE 4~ 11 SFpridEt

1.2 ARKEH

SRR ARG F R RN, AL E TG E QR T ILERES . b T RRx—

® Barua DK, op cit, 12.
@  Sarkar.H, Misra B.N, Nagarjunakonda ,3rd ed, New Delhi: Archaeological Survey of India , 1987,31 ~ 42.
® Ghosh A, Nalanda ,6th ed, New Delhi: Archaeological Survey of India, 1986,17 ~ 34,
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)FE B AL LR

ISR A M T4k 019 5+ Z4F (24 24 A JT AT 257 E)jﬂﬁﬁﬁl‘lﬁ(Ap i
(Barabar) 11 FF#% TR A H Q)G BT+ EER | : ;
SHIGE Iy B E R FHRMIRSE (Nagarjuni)
LA % A0 I a2 855 2% R B ( Sitamarhi ) 88 3k 1 B9 /\ B i1
Sl AR BT B G o O oS i A1 I ¥ 9 (JEIRR 3)
Hoip R0 3L0 , R A N RE IS F IR 6@, 4R,
HLVF BT - R b BT A 2 M A, LR R AT
RIF AR . AEE AV, FIH £ 764 R SR
I T RARAR LIWERTIR, ERAMBENE
BRI, FEAR KA BE AR IHTh F b, AIRESR, b
HOR N O SRR, 78 1L Fr 55 A0 ER Y b I A R SR,
S — i SOMERY TE LT B

SR b, BRI R B S R A A, R
FEIRFERT S, BERE AL T &t FuAl A B8 B, R Bt A6 L
K, EAEMNE T E M B Z AL . EF A RFBeeE
BEEBALH R AR A R — e ERt B 7, B .
WHEREAO T, CORREOIRT, Bl e o0
FH A L5 H , 5 73 2 8 ST REARZ KU H
WA FTERSF E AR R0 AT LLBE, B R A I B 3T B A S 4 e SR R AR O S BT A AL
To “RERAMR—FPEFFDR (BRI T © 505 1 598 509 10 P9 3 sk 4130, 58 255 3% —
FA, B2 T H R BN B AR O, PR AT LA B, AR < B R e R 2
REAE ) —Rb AR, LR — A M TS5 B R LT R A S R T

A1 SF e R 20 A R S R O REAR BIAE , B 2 o T3 I LK K% B9 AR DA 2 Bl B
PRV R R VRESL AR B o RS E RTRATTZEIR B2 /N AR (4 B HI W I ) — 4% ) s
BG4t 0 R SR o R R A S I  , E% 2 B2 B G A B 2 - O - A A
48 (Nagsh-i-Rustam) i 38 3 J& 78 (4 TTRT 550 ~ 330 45) 7% F B 5 (P8 B 4) JE07Y = B2 0, W] RET
RESCI o 124 e B2 F) I TR 21 , 7T LA AR 30T 8 R0 2 B IE T R S B O B = o 7

@  Bloch J, Les Inscriptions d’ Asoka , Paris: Institut de Civilisation Indienne, 1950, 156.

@ Srinivasan K. R, Rock-cut Monuments, In: Ghosh A, ed, Archaeological Remains, M. ts & M , Part I, New Dechi: Ar-
chaeological Survey of India, 1964,110 ~ 111.

©®  Warder A. K, Indian Buddhism ,2nd Rev ed, Delhi: Motilal Banarsidass, 1980,254. SEFF |, % T B 1k % 24, 76 7RI
BZHY, BERA e g R 2. 38 R (A — )4 MRet 25 BR e 35 ) 4 4, “REZT IR, H—KFF L84
—/ANE. BEEATIRmE, WRER, ARE, RaER, SR, KBk, BEKE: (CHFP, R K
HEE A ATHL, MM SA%H . RERS, RANA, Z/AERE. KE5H. ERABE IEREESKE.
BRI BAREA. B AR, B, KR E NS BRI e NEFZ 3 45 K IE B
ﬁkﬁ%)(?)‘(fﬁﬁi(kﬁﬁ)) 100 %), R 5l : RIE—YILTIF74,1922 ~ 1934,24:269,

@  Srinivasan K. R, op cit,110.

®  Rowland B, The Pelican History of Art; The Art and Architecture of India: Buddhist/ Hindu/ Jain , Reprinted with revisions and
updated bibliography by Harle J. C,New York: Penguin Books, 1977,113.




N, PR R LR
LASEJE B e

APl E R E 2 WA, AT AER BT & M B R
JETEERZAREHEPHELETRE O, Rt MiELH
b % B A 38 308 R4 R B, AR A B9 £ TR i A A 1 3
o
RATEME L2 )5, BIAJTHT 200 4E44, B F
ERERBBAERN SNBSS, FILERIE ISR T
TR, REFRGEHAERMNEER HET H
PRPET R RTES KB D hr i hr s, R B
RERHX, MiIRFEAEEBHEEARAE, B
AR — DX HF A O S € (trap) . X2 K2
MK, B TRESS . AL, X875 Ep B X 5
P77 AL T5 SNk B 28 38 K 69 5 5 76 3, (T3t 4 2
SFHIRRINES T HBE A, XA RS, 52
A BRE R VG . BEAR D) R OR S B I, A BTk
B BN B AL A B9 S BT, B4 AT LA 1548 24 it 7 Ep
o BERI R EEE , BN R 2 4E, R4 Z A7 R B 1] iR E
B4 FARFRFGHTRECBEE 206 ARMAAZ T, RPN SA S
A7 1015 Be LU B A 353 3, 1 =2 5 0 E i I g AR Lt 2R A AR R S S
ﬁt%‘t%iﬁiﬁ!iﬁi,FfﬁéﬁﬁﬂTiﬁﬂﬁ%ﬁiﬂ%ﬁ%%ﬂ*%ﬂéM‘%A%ﬁt—fé\$i§l¥3}%%iﬁ
Bt KXWJé#&%ﬁ%ﬂ%ﬁ%ﬁi@,Eﬁtﬂgmﬁfﬁ?ﬁﬁ%iﬁzﬁ@ﬁﬁﬁﬁtHwaﬁsaiwﬁ
BIBRAT A RAEPGEN B B B AR L 245 B9 7 R BEO, Bhaja (357 ) . Kanheri (K3 B ) B f o 5
AR ARG M A0 R SR/ IN R T DA (O P B B, B P A S S FHEE S0 ) B R 7
%ﬁ&ﬁ%ﬁwﬁm%ﬂmﬁ%{aﬁﬁ%mm%ﬁ,ﬁt%ﬁgﬂwﬁ%tﬂﬂl BfiE
T—W%E&*%Wi&ﬁ#%dzﬂ%ﬁﬂ@#%ﬁﬁﬁﬁ,%fﬁﬂ%ﬁ%ﬂﬁsﬁt—%i%m%ﬁ
Blo m?Eﬁ#lﬁ%ﬁmﬁmﬁmﬁﬁfﬁa{ﬁﬁ*%@@Jﬂi?ﬂwﬁm,%mmmﬁmﬁﬁﬁ
&, FEEBE A ARE S S b, 4R T EE N —EO,

1.3 AR 2R

(R TR I, 2444 — b KR T 7 B 1 A 4 RS, I IR e SR A I I
ﬁﬁ%,ﬁﬂttﬁzﬁwhiksg-gmxa),mﬁﬁi%ﬁ\ﬁﬁéﬁfﬂmg%%i%l/\ﬂﬁﬁ\ﬁﬁﬁﬁ‘41
ROo LRk FRATIA N 3 2 B4 303 A 15 0 SO R R RAT R KRBT Bk B, 0
MAAR—HT, TPBE—AEAVRSE B LA B RS & | SCHE TR A Y 8 A 0 S 2

@  Joshi M. C, Buddhist Rock-cut Architecture: A Survey, In: Proceedings of the Seminar on Cave Art of India and China , New Delhi:
Indira Gandhi National Centre for the Ants, 1991 .
Ibid .
Rowland B, op cit,113.
Barua,D K, op cit, 13 ~ 19.
Ibid .
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RRT LAOMERS A AR 8 AR AL R S5 R 20 s A
PR HTE LA & 5 b 32 GXFh R 7E e O R 2 1R
A ALFER L) , M LA R AUK 5 5 & R B4
SCHER

1.3.1 BE

Wi il PR vihara (530, F R0 TS ), At ik iE
RV B8 15 (Prakrit) $6 209, 303 BT RLFRAE lona, 524
B3, B & SRR, M AREZ 4, WA H %
YERTE TR, th sk E R R ITTH AT KTHE A U5 =
BE £ /N 5 5 0RO (T 1) X RO BT, B RS A
HO TR A 45 2 W T 589 T (IR 5) o SRS, P EDRE
HREERITAI A M T =2 (a) BE (b) BA, H1 AEESIETEE
(c) BIAERID,

S BRENEIRAS

1.3.2 XiEH
SR, 3ESCHRAE chaityagriha B caityagrha, B F| 3% 1E cetiyaghara, BT Y 13 15 4% 5 24
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