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Xu Zhenmin

Born in Yantai, Shandong Province, in 1934. Studied piano and violin when he was in
Nankai Middle School in Tianjin, and began the study of harmony and composition later.

He was admitted into the composition department of Central Conservatory of Music in 1952,
studying composition with Su Xia, orchestration with Chen Peixun, harmony with Liu Liewu,
counterpoint with Duan Pingtai, form and analysis with Arapov from Russia. He has also ben—
efited from Luo Zhongrong.

Graduated in 1957 and became a faculty member of the Central Conservatory of Music, he
was transferred next year to teach in department of music in Nanjing Institute of Fine Arts for
30 years.

He returned to Central Conservatory of Music in 1988 and was appointed as a professor and
supervisor of doctorate candidates.

As a teacher, he has educated and brought up many composers for the country during his
40-year educational career, many of them have become the professors and well-known com—
posers who are very active at home and abroad. Their works are performed all over the world,
some of them have won the prizes in international music competition, including the Composi—
tion Competition in Besan?on and National “Golden Bell” Award by Chinese Musicians’
Association.

As a renowned contemporary Chinese composer, his major symphonic works include: Pi—
ano Concerto, Cross the River (Symphonic Poem), Plum Garden in the Snow (Fantasy Overture),
“Tone Picture of Borderland” (Tone Poem), “Mooring at Night by the Maple Bridge” (Tone
Poem), “Jinling: A reminiscence” (Tone Poem) and Symphonic Overture “Ode to Motherland,
China”. The last 5 works have all won the prizes in national competition for composition.

Other representative works also include Variation for Piano, 2 pieces inspired by poems of
poets in Tang Dynasty (Golden Bell Award, the commission work for Third China International
Piano Competition), “Path” and “The Scenery of Waterside Town” for violin, and art song
“White Sails” and “Seagull”.

Xu’ s works have been performed not only in cities of Beijing, Shanghai, Nanjing, Guangzhou,
Hong Kong, Taipei, Taichung and Kaohsiung, but also in countries like Russia, Japan, US.A,
Mexico, Chile, Germany Spain, Portugal, Czech, Sweden, Finland, Estonia and Australia.




5FHhBRRENEBRFEESABRIE

SMERE EATR . B RFRE U R HRAX R, AT RERBRRERE L
LS B0 SR RUDR BITRR BB S R MM, RX ALV dh K BIESEA BB AR RBMMERE. XH
Fb 1R an 2 AR B D 42 R 2 B R W SRIPR IR S, TR A& % (PO 1) Bk,
HF 199348 “BIRBEELRERILIE PIREREL, XEEHERNIIARHRE BT, Bh
AR B B R R ISR P RA M, HAEENER.

RWF R, EARERILTRERMFERNERAL, EARTIESEAR. BEZA. BHEA
HIBRF Z T : EARULERBIAKIET HFBRMRARE, XBER. ASHREL, bTR
B REHEH S RER LR BR, EXREDIESIMBERNEARETIX ), HR, Kl
FARRUALFHDFEN . BFNEMERABARESE —HER, TXHEANESRR, ERE
K, HREGRBRCERN DR RRE, CRIZE—F “BHE. EEHROXEHESS, &
BEBFRERN, ERKARLUMIESRARAN . B AT MEAFEEOLR B, Bek
U E RS R B R, X TEERAEEN ., MR AL & RS R R
mBIFERE Y (BURFRIED &, R R PVRZEAMIA ., BRONOE, FERRF AR SHERR
P RELL SEHOE SR K P AR TE — 2 TRO2GH ST ) H5E K 1 AR 2 ] K S B R A

i, WEITHE-LNAERE, TEALAN BE WEME, TR T %, O8FH (2
HigE) &—-MEAERNER. ERTAEA “HRIM W—RER, XBLIBEE B/ R
FWE RS BTLARRIER) . BB BRI ST, IIRREZARTE “B5", iRy B LAY
T M, EEENASBARBRITOMRMER, BEHT, —Foth A L8 AL S e M
A4, fEGA “EE" MAERAXIERT ), ARmms—HEEALNEAR DR,

MERZOE L LY, ZRPOBENIZESEERFH BN AL A FHOORRE, (S5
PRD AN (RS AR, TRERE XN, MERERREEEIEAT
FAFTTA T BRI A R T QIR G % b, 1t ST AE AR 22 S H 0 55 sh O Sk |
FEH T BRUU G LR TI/RH MR — 5 EER R RGOS, PR Ssh, e
HIER BRI AR K.

PIX IR, K R — R LR —AIRENR KL, R R T It 5
i‘&W§¥WMMk%\E%ﬁ%?%,ﬁ~wmﬁTg%Wﬁ%&boﬁﬂi&ﬁ&%%?%*ﬁ
@fﬁﬂﬁﬁi%ﬁiﬁhﬁﬁuﬁAm%ﬁﬂmE%\2%%5ﬁ2$ﬁﬁ,mﬁ,%%%%$%ﬁ
ﬂ%ﬂ%&ﬁ@iﬂk%&i%ﬂ%ﬁ%ﬂ#%\HEK%EM@%E%LMﬁﬁ%ﬁﬁﬂ%W‘B%‘
CRE: il




WX AR, 5. B, BdAFRIFREHMERGIL, Firk. frlE+ ERTRRE
BRZMEMR, IRE—-LRhEEBKERN. QRERERENIRE. #A20HL)5, EH%R
HHES T, HEPEEREREE, FFHTEREREEMERE S ERERULREENTE, £
TR, EHEREANRRZE, TAREGRNREARZ. EHMESTtts R BY BT
b, EHERFAEMFIROZR -, LHATHIE “BFRRER” BH B, ¥HERY “CRIRE TR
WP R E L F iR, DOHEGR BB AT, EA RS R EMEM AR, BEERED,
RBEAEBAEERE “EARE", HR “EEEX, AEYRBOERTH B 1E, 45
TR FRMGHIES . MR, MIE, HEFENOBEHEMR, FEham. A58 L1 T s
f. TRk, AR EL SR IS R s TR R IR BB LA R AR Y Y
F, BRAGEE RO EMR TR LRI IEO R, 5508 5P 2 TR MR AR w7388 6 Mo b ok 25 o )
R4 RE SR EIE,

WX R, AV HAE R A AR SRS, Vb — R B S AR, RS A i B i
RIRRICAREBORN, AW KBRS EE, TRERENREHEE N OO, XAER e
—MIEH. AKX AR R ORI E RN, BHURE S, HiRFAE D SONRGEY, A
WEBIFRERRAX N CHTRIES, —HH, BEERESSANERER, BXAETEN
ﬁﬁoﬁﬁﬂﬁﬁéﬁ&ﬁ%QmWE%%%ﬁ%,@XEMT%%%K@W%%%EM¢§%%W@
= MBERTEE R R A MR S A, (B SR A HAERTRET, . BT
%%R%m%,%&ﬁﬁ?%ﬁ,lﬁgﬂﬁE%,%—ﬁﬁ,%ﬂﬁkﬁﬁgﬁﬁﬁﬁ%ﬂ%ﬁ%g
%H&%WW,Eﬁi%mﬂﬁﬁB%%%E%ﬁﬂ%iﬁﬁ%ﬁ%%%ﬁﬁﬁoﬁﬂﬂ&&%%ﬂ%
ﬁ\ﬂﬁ‘Eﬁﬁﬁﬁﬁﬁﬂﬁﬂiﬁﬁﬁﬁﬁiﬁﬁboﬁ%~ﬁ*§ﬁ%i,%ﬁ~¢§@,%ﬁ
%ﬁﬂ*@%%ﬁ%%%&ﬁ&%%f%%A&§oEﬁ%*,ﬁﬁﬂ%ﬁ,ﬁ:%%%&¢@%%%
ﬁ%%%i%%ﬁ¢$ﬂﬁ&%iio*E%%ﬁi%g%¢,—E%%ﬁlh%%&ﬁ%ﬁﬁ%ﬁ%
M#W%%,ﬁﬁ%?i%@ﬁ*@AR?@%%&%%%%%@%%HE,%%@ﬁ@ﬁS%&Z@
%ﬁ%ﬁﬁﬁoMk$£%¢%¢,ﬁﬁ%ﬂﬁ%i&%ﬂﬁ&ﬂﬁ%@ﬁ%%éﬁﬁ,ﬁﬁﬁu,ﬁ
B A 0 AR TIRKHIRTY, R THNMENOIHERR,

ﬁ%ﬁ%ﬁ£+$%%ﬁﬁoﬁﬁkwﬂmﬁ,*&ﬁﬁﬁi?.@é@ﬁ*%%%%%ﬁ%%ﬁ
m#@%%%%%&%,H%EEE,%w%Bo%éﬁﬁ%ﬂi?@#ﬁ%&&%oﬂﬁﬁMﬁﬁﬁ
ﬁ%*%ﬁ%%%?ﬁ,@@@?ﬂﬁﬁkT%—&%&,ﬁﬁ%ﬁﬂ%?%ﬂTEE%?ﬁoﬁﬁM
%ﬁﬁ%,%ﬁE%&T%ﬂ,ﬂﬁﬁZ*%%ﬁﬁTo&ﬂ&%ﬁé%ﬁ%ﬁ%7@$§%¢%ﬂi
%,W%Hﬂ%ﬁﬂ%%%E%ﬁ%ﬁ%ﬁﬁﬁ%%%oEE%%E+¢E,ﬁ§ﬂ%TXEﬂTﬂ&
8, HEH Rl R Ak,

EW%W%H@Z%,ETLE~$%,%ﬁﬁ%ﬁﬁ,&E%%oﬁbﬁ%ﬁ%ﬁRﬁﬁﬁﬁﬁ
fE i

T
2004 FAA TP RE R $1




At the Time of Xu Zhenmin’s 5
Orchestral Works Go to Press

Yu Runyang

In front of the readers is a music collection of 5 orchestral works composed by Professor Xu
Zhenmin since 1980s and first published by the Central Conservatory of Music Press, which
signifies that he has entered mature period in composition. All of 5 works are the prizewinning
works in National Awards for Symphonic Music recent years, among them, “Mooring at Night
by the Maple Bridge”, a tone poem, has won the prizes twice and obtained the top prize in
“National Competition for Orchestral Music in Single Movement” in 1993. These composi-
tions have won the highly acclaims when they given public performance at home and abroad,
and become the most influential and outstanding works in Chinese symphonic music recent
years.

As a musical genre that represents the unique nature of music art and distinguishes from
language art, plastic arts, film and television, the symphonic music is distinctive to depict life,
reveal the feelings and expound the ideas and concepts not by means of common human lan—
guage or concrete visual image, or by means of a synthesis of images of language and vision but
by the carrier of orderly sound structure which does not exist in realty to construct something,
in my opinion, the highest level of this thing should be a kind of “artistic realm” if we use a
term of the aesthetic category by ancient Chinese scholars. What I have experienced and cher—
ished most in these 5 pieces is a certain “artistic realm” which is difficult to express defi~
nitely in language but constructed by the pure sound structure. It is quite reasonable that
Wang Guowei, a Maestro of Chinese national culture, explains the “artistic realm” as “the
blending of feeling and setting”.

Inspired from the poem of same title by Zhang Ji, a poet in Tang Dynasty, Xu composed the
tone poem “Mooring at Night by the Maple Bridge”, what composer’ s feeling and mood of
loneliness and sadness is just the blending of the desolate scenery of Hanshan Temple and his
experience. “Tone Picture of Borderland” blends the fresh feelings to the nature with the
scenery of folk customs, creates certain sound image of scenery and gives vent to the great
passion as well.

Looking at it from a wide angle, however, Maestro Wang Guowei’ s explanation to the
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artistic realm” seems narrower. Overture~Fantasy “Plum Garden in the Snow” is an atmo—




spheric piece with more artistic conception. Besides the general quality of “blending the
feeling and setting”, there is an aesthetic category in higher level which is difficult to gener—
alize with “artistic realm”, namely the lofty in the art. Placed himself in the Plum Garden
that late Premier Zhou Enlai once resided and in front of holy and pure snow and plum blos-
som in full bloom, myriad of thoughts occupy in composer’ s mind, the respect and admiration
for the great man’ s personality well up in his heart. The composition expresses and experi—
ences the “lofty” more than anything, thus a kind of stirring artistic power has produced from
it.

Speaking from a point of profound significance, the “artistic realm” in arts should contain

the artists” understanding to the life, society and history. The “artistic realm” constructed in
Tone Poem “Jingling: A Reminiscence” and Symphonic Overture “Ode to Motherland,
China” undoubtedly contain this connotation. The former is a tone poem recalling antiquity
inspired from the poems by Wang Anshi, a political poet in Song Dynasty, and Sa Dula, a poet
in Yuan Dynasty, the composer indulges in the meditation to the magnanimous, solemn and
tragic history, and experiences the deep historical vicissitudes and changes; the latter is a
national ode with the spirit of the times, yearning for a great future of the Chinese nation in the
solemn and magnificent atmosphere.
Making a general survey, a red thread, namely the deep national complex, runs through these
5 works. Chinese nation has its splendid national culture, a glorious, moving and tragic history,
beautiful mountains and rivers and outstanding descendants, all of these makes up the musi-
cal connotation. The composer does not try to express or imply the ancient Chinese meta—
physical conception, which is difficult to understand and grasp. On the contrary, what he
expressed in his music is always the living and real experience in his native land and the deep
reflections to the history of the nation, and consequently the audiences feel intimate, natural
and easily understandable to his music.

How to express all these feelings, experiences and understanding through the orderly sound
structure and let the audiences, especially the Chinese audiences, to accept and understand is
a tough and probing issue facing every contemporary Chinese composers. After entering into
20th century and under the situation when “Western learning moves to the East gradually”,
the ancient Chinese music encountered into the change, and started a process of making use of
and incorporating with the essence of Western music culture for almost 100 years and has
taken a long and effective way of searching. But along with the deepness of the developmental
phase of the post—industrial society in the West, the situation confronting the contemporaries
is that the western music has entered into a stage of a so—called “post-modernist art” to-
gether with other genres of arts. The postmodernist music in Western which often be labeled
as “avant-garde music” is characterized in subversion of the tradition, and not only elimi-

nates any subjective—matters in music, belittles the expression of feeling, opposes the “grand
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narration” and eliminates “the depth model”, but also destructures the “meaning” in music.
What follows is to thoroughly dispel the traditional language, formation, standard, principle of
aesthetics, and subvert and abandon inexorably the ideas of structure, melody and harmony in
traditional sense which have been formed in the history, but this extreme tendency became a
main stream of contemporary music to go after and the criterion of music value and weather it
keeps up with the changing of time. This trend of music all over the world impacts inevitably
on the contemporary Chinese music composition.
Confronting with this impact, we must make our painful choice. As a contemporary Chinese
composer facing this crucial situation, Xu Zhenmin did not go with the stream or sweep away
by the wave of the fashion, but make his own way in hard exploration. These 5 works are the
clear proof. They not only resound the voice of the nation and time, and express sincerely his
own feeling and experience, but also show that he strives perseveringly for his own musical
language. On the one hand, he respects the musical experience of western tradition, but never
is constrained by its trammels. His harmonic language never totally collapses functional frames,
but shakes off the functional fetter and seeks richer combination of sound. He either keeps
certain basic features of melody or develops it freely. His exquisite and colorful style of or-
chestration is not contrary to the tradition but full of contemporary significant. On the other
hand, while incorporating in and making use of the traditional and modern music techniques of
the West, he explored how to make his musical language and style with more national flavor
and quality. We can feel composers’ artistic craftsmanship in this respect from his treatment
of the melody, harmony and orchestration. As a Chinese composer, his ideal is to make his
music accepted by more people in front of Chinese audiences. In my view, the melody and
tonality both make up the most important and indispensable elements of Chinese music tradition.
In contemporary Chinese symphonic music, once the melody and tonality in traditional sense
are abandoned and dispelled, it will seriously attack the aesthetic taste and custom in music
which have been shaped by Chinese over thousands of years, and finally lead to the separation
and cut-off between composition and reception. From abovementioned 5 worl;s, we can see
how careful the composer handles this tough issue in composition. We should admit that he
has made a great success and accumulated a wealth of valuable experience in composition.
Zhenmin and I studied in the same school 50 years ago. Time flies and the students’ life we
experienced in the composition department of Central Conservatory of Music comes clearly
into our view as yesterday, though half a century has passed. Then he was a gifted and out—
standing student in the class. We dreamed of becoming future composers at that time, but the
destiny arranged me to another field, Zhenmin has finally made his dream come true. After I
returned from abroad, he has finished his study and become a faculty in Nanjing Academy of
Fine Arts. The life and experience in Jinling, onetime capital, provide him rich experience and

inspiration, these 5 works which will go to print soon are just the result of these experience and
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inspiration. After living in Jinling for 30 years, he finally returned his old school to teach the

young composers.
On the occasion of his compositions are sending to press, I wrote down a few words above,
they are the congratulation and the expectation from an old classmate. I expect cordially that

more Zhenmin’ s new works will soon come out!

Early spring in 2004

at the Central Conservatory of Music
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