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1. Socrates’

The greek word for wisdom is Sophia, and philos means
a friend.So ‘philosopher’ “means a friend of wisdom,and this
is the best possible description®of Socrates,who was one of
the wisest and bravest teachers the world has ever known.

Socrates lived in Athens*nearly 500 years before the
birth of Christ.He was not born important or rich.and in-
deed all his life he was poor.for he never asked his pupils to
pay for what he taught them.He taught for the love of wis-
dom.not for money.He used to teach in the marketplaces,as
teachers often did in Athens,for these were the places where
people gathered to hear news and talk about it.as well as to
buy and sell things and to see their friends.There. or in the
streets,a little group of young men used to gather round
Socrates to hear what he had to say.

And what he had to say was always new and worth
hearing. Before his time,most philosophers had been inter-
ested in studying what we would now call magic or supersti-
tion>. Socrates,on the other hand,was interested in how ordi-
nary people ought to behave and think. He did not just tell
his pupils what he thought they should do—in fact,he was
fond of saying that he himself knew nothing.Instead.he
would ask them endless questions about what they
thought and believed;then he would talk about their answers
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and make them talk too.He would cunningly®’lead the con-
versation’round in such a way that at the end of it people
would suddenly see for themselves what was really true and
right.They would feel they had worked it out for themselves
— which of course Socrates had helped them to do—and
would feel much more sure of it than if Socrates had just told
them what to think and do,without helping them to see the
reasons why.

Socrates taught that ‘the man who is master of himself is
truly free’.By being master of oneself he meant first knowing
oneself, one’ s faults and 'weaknesses®and one’ s good
points,without making any pretence’and without being
vain,and then béing able to control oneself. This knowledge
of himself was what helped a man to be courageous, and the
courageous man has a very important sort of freedom; free-
dom from fear.Socrates himself,because he was not afraid of
the consequences'®,always felt free to teach what he thought
was right,however unpopular this might make him
with''powerful people in Athens.

Most of what we know about Socrates comes from the
writings of one of his most devoted followers,Plato'.Plato
tells how.when they were at a banquet'’one time.a young
nobleman called Alcibiades,who was also Socrates’ pupil.had
described what Socrates had been like as a soldier in the-
wars, Alcibiades and Socrates had been together when the
Athenians were besieging'‘a city.Alcibiades said that
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Socrates had been better than anyone else at putting up
with'’being tired and hungry.and that he could bearwgreat
cold without flinching'’.He described how Socrates would
walk barefoot on the ice and not put on any extra clothes for
the winter.Socrates had not only fought bravely in the
battle,but he had saved Alcibiades’life,and had then insisted
that Alcibiades should have the prize for courage, instead of
himself When the Athenians were defeated in the
battle.Socrates had shown no fear, and when they were or-
dered to retreat he had walked from the battlefield as calmly
as if he were walking in the streets of Athens.

No wonder'all his pupils loved Socrates.But he made
some dangerous enemies by his strange ways of teaching and
asking questions.Some of the rulers in Athens did not like
people to be encouraged to ask too many questions for fear
that they would begin asking questions about what their rul-
ers were doing.So they accused Socrates of “teaching young
men wicked”things and leading them tc throw off their reli-
gion.This was false,for in fact Socrates was a very religious
man.At last his enemies had him arrested, and he was con-
demned to death®'.

During the 30 days that lay between Socrates’ trial and
execution’, his friends and pupils were allowed to spend a
great deal of time with him in his prison.They were aston-
ished to find that he was calm and cheerful and seemed to
have no fear of dying. He talked to them and taught
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them just as he used to in the streets and market places of the
city.One of his pupils,Crito,bribed*the gaoler*to let him es-
cape,but even then he would not go.

The Greeks’ way of executing people was to make them
drink a cup of hemlock®,which is a deadly poison®.When
the hemlock was brought to Socrates,his friends were in
tears,but Socrates took the cup quietly and drank it as if it
were a glass of wine at a banquet.

Notes:

1. Socrates ['sokratizz] n. I, (4707-399B.C. % BH ¥ %K)
2. philosopher [fi'losafa] n. i ¢%E

3. discription [dis'kripfon] n. #7552

4. Athens ['28inz] n. HHR(EIEGEH)

5. superstition [sjizpa'stifon] n. PKfF

6. cunningly ['kaniglil adv. ML

7. conversation [konva'seifan] n. iRi%

8. weakness ['wizknis] n. s

Y. pretence [pri'tens] n. (B3

10. consequence [konsikwans] n. JGR.ZR

11. unpopular ['an’popjuzle] ..with A~ WK

12. Plato ['pleitou] n. Hh1i(4277-347 B.C. & BE ¥ K)
[3. banquet ['benkwit] n. &4

14. beseige [bisizdz] v. {1
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15.
16.
17.
18.
19.
20.
21.

- 22
. bribe [braib] n. ¥
24.
25.
26.

A7,

put up with  2L3%
bear v. HF
flinch [flintfl v. R4, [

No wonder HEtE: A2 B4

accuse [o'kjuiz] of KK HBEEA
wicked ['wikid] adi . 109, FB.EMW
be condemned to death  #§ ¥ L
condemn [kan'dem] v. HJ(¥ AN
execution [eksi'kjufan] n.  GEFDIF

gaoler ['geila] n. WERFITA
hemlock [‘hemlok] n. —MH & XEY

deadly poison B A7/ 424



2. Beethoven'The Deaf*Musician

When Ludwig Van Beethoven was only 6, he could play
the violin and piano better than most grown—ups. His
father, who was also a musician, thought he could make
money out of his musical child by making him play in con-
certs, for people would pay a great deal to hear this ‘wonder
child’ . He minded much more about making money to
spend on drink than making his child happy. He used to
come home late at night after an evening’ s drinking, and
drag the little boy out of bed for a music lesson. Ludwig
could not possibly learn when he was half asleep, and he was
frightened of making mistakes which made his father angry.
He had no really good teachers, and he did not do so well as
his father had hoped.

It is surprising that his father’ s harshness’did not
frighten Ludwig into hating music; but his gentle and sympa-
thetic*mother helped him to be brave when his father was
unkind. When he was 17, his mother died, and for a time
Ludwig was in despair. There was no—one to take care of his
two vounger brothers, and tﬁey often went hungry because
their father had spent all the money on drink. Ludwig real-
ized he must take charge’.

By now, Ludwig, like his father, was a musician at the
Court of the ruler of Cologne®, in Germany. He persuaded
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the prince’to pay him half his father’s wages and he became
the real head of the family. He loved his brothers and looked
after them well, though all his life they were a worry to him ,
for they were always getting into trouble. But for a while,
things went better. In 1792, when he was 22, Ludwig
Beethoven managed to get to Vienna®to study with Joseph
Haydn’, the greatest musician of the day .

By now Beethoven was a wonderful pianist, and he be-
gan composing'*music himself. All the rich people of Vienna
wanted to hear him. He used to sit down and play
glorious''music which he made up as he went along. Pupils
flocked'’to him , and he lived in the palace of a prinoe..He
had no need to worry about money now.

In the 18th century there were almést no public
concerts, and musicians had to depend on rich princes for a
living. But Beethoven refused to be impressed by titles'’or
money, and only respected people he thought were really
worth admiring. His manners often seemed rough'*and
rude, but he was so great a genius''that musiclovers in
Vienna were not offended'®. Whatever he did, they still
wanted to hear him.

Although Beethoven could sit down and make up music
easily, his really great compositions'’did not come easily-at
all. They cost him a great deal of hard work. We know how
often he rewrote and corrected his work because his
notebooks are stili kept in museums and libraries. He always
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found it hard to satisfy himself.

When he was 28, the worst difficulty of all came to him.
He began to notice a strange humming'’in his ears. At first
he paid little attention; but it grew worse, and at last he con-
sulted'*doctors. They gave him the worst news any musician
can hear: he was gradually going deaf. Beethoven was in
despair; he was sure that he was going to die .

He went away to the country, to a place called
Heiligenstadt™, and from there he wrote a long farewell’'let-
ter to his brothers. In this he told them how depressed®’and
lonely his deafness had made him . ‘It was impossible for me
to say to men speak louder, shout, for I am deaf’ . he wrote.
*How could 1 possibly admit an infirmity in the one sense
(hearing) which should have been more perfect in me than in
others™...1 must live like an exile.” *He longed to die, and
said to death, ‘Come when thou wilt, I shall meet thee brave-
ly. )25

In fact, Beethoven did something braver than dying. He
gathered his courage and went on writing music, though he
could hear what he wrote only more and more faintly’®. He
wrote his best music, the music we remember him for, after
he became deaf. The music he wrote was very different from
any that had been composed before. Instead of the
elegant’’and stately”music that earlier musicians had written
for their wealthy listeners, Beethoven wrote stormy, exciting,

revolutionary music, which reminds us of his troubled and
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courageous life. He grew to admire courage more than any-
thing, and he called one of his symphonies the ‘Eroica’ or
heroic symphony”, *to celebrate the memory of a great
man’ . Describing*’the dramatic’'opening notesof his fa-
mous Fifth Symphony. he said, ‘thus fate knocks on the
door.’

In time Beethoven went completely deaf, so deaf that he
could not hear even the stormiest parts of his exciting music.
But in those years he wrote more gloriously than ever. He
could ‘hear’ his music with his mind, if not with his ears. His
friends had to write down what they wanted to say to him.
He was lonely and often unhappy, but in spite of this he of-
ten wrote joyful music. In his last symphony, the Ninth, a
choir’sings a wonderful Hymn of Joy™. Because of his
courage and determination®to overcome®*his terrible disas-
ter’’, his music has given joy and inspiration**to millions of

people.

Notes:

1. Beethoven ['beithouvn] n. Ul £ 3% (Lugwig Van, 1770-182748
N ED)

2. deaf adi . EMH

3. harshness ['hazfnis] n. )3, ¥ %l

4. sympathetic [.simpa‘fetik] adji . FHEH LB



