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This album seeks to give an authentic and comprehensive picture of the various factors
conductive to the building up of the artist’s artistic character and to explore the forms of expression
and history of development of this character from the social background, cultural atmosphere
and physical environment in which he/she lives, as well as from the genesis and intertwining
conflicts of his/her own life patterns. In this way, we hope, readers may gain a full and deep
understanding of the peculiar aesthetic pursuit of a contemporary Chinese artist and the value
of his/her artistic creations, thereby achieving a “communion” or “mutual participation” in thoughts
and feelings, between the artist and his/her readers — a communion that will help promote the
great cultural exchange now going on in the present day world. This, too, has been the goal
the editors of this album endeavour to achieve, and we would be happy if it is attained.

Our special thanks are due to Mr. Achin Tangsin (Chen Hongzhen) Chairman of the Board
of the Menam Hotel Co., Ltd. (Thailand) and other enthusiast for the promotion of Oriental
art and culture, who gave us firm support for the publishing of this album. ’

January 1989 Wang Wei
Chengdu, Sichuan Province, China
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Artistic Chronology

1938

1955

1957

1962

1978

1979

1980

1981

1982

1984

1985

1986

1987

1988

17 & B

Born in the city of Nantong, Jiangsu Province, in a family
to 12 generations of poets and scholars.

Graduated from Nantong Middle School and enrolled in
the Department of History at Nankai University in Tianjin
after passing the entrance examination.

Transferred to the Department of Art History of the
Central Academy of Fine Arts, where he studied for half
a year before transferring again to the Department of
Chinese Painting of the Academy.

Graduated from the Department of Chinese Painting of the
Central Academy of Fine Arts and began to work at the
Museum of Chinese History.

Transferred to teach at the Central Academy of Arts and
Crafts and became an associate professor the following
year.

Visited Japan as a member of the Rong Bao Zhai delega-
tion and held exhibitions of works in Tokyo and Osaka.

Held a joint exhibition of paintings with Professor Zhang
Ding in Hong Kong. Went to Canada on a lecture tour in
October.

An exhibition of Fan Zeng's paintings of human figures
opened in Yokohama, Japan.

An exhibitions of Fan Zeng’s new paintings of human
figures was held in Tokyo, Japan.

The Fan Zeng Art Gallery was completed and opened to
public in Okayama, Japan.

Went to Japan to take part in the celebrations for the first
anniversary of the Fan Zeng Art Gallery.

Became a professor of Nankai University and appointed as
a member of the Appraising Committee for Academic
Degrees ot the State Council. Went to the United States
with a study group of 10 Chinese artists and toured Los
Angeles, San Francisco, Chicago, Washington and New
York in October. An exhibition of Fan Zeng's paintings and
calligraphy opened at the Chinese Art Gallery in Decem-
ber.

An exhibition of Fan Zeng's paintings and calligraphy
opened in the Tianjin Art Museum in February. Held a
touring exhibition of Fan Zeng's paintings and calligraphy
in Tokyo, Osaka and Okayama in March to raise funds for
the construction of the Building of Oriental Art and donat-
ed all the 3,800,000 yuan of the proceeds. Held a joint
exhibition of paintings and calligraphy with Liu Bingsen in
Cologne, the Federal Republic of Germany.

Awarded the Commemorative Gold Prize for Special Con-
tributions to Artistic Exchange Between Japan and China
by the Japanese Society for the Study of Japanese and
Chinese Art.

Became a member of the National Committee of the
Chinese People’s Political Consultative Conference and
vice-chairman of the Society for the Study of Japanese Art.

19384
19554F
19574
19624E
19784
19794
19804F
19814F
19824
19844

19854
19864F

19874E

19884F

BEENLHKAEET —EFSHET R
%K,

AR APRRE FEEAKEHMEARE
R

BRENRERBEEENE R, S¥H, SFHE
Fo
PREMBEPEEREE, REZTHRELE
WEE T {E,

AR TEEMBEHH, SRR,
FEEEEA XM, BHESHER. KK,
HETHIEH S BRRNBEERTT, REI0A
IERRE,

BEAHERN A AKKMAR,

HE AWFERN B AT RBEE,

HEE FEAER B AR LERBR,

HEEGRE RS, HEEHD2MMETRE,
LREEMARHR, SHERKRRVERY
FHREARB 10 2MPE+ERREEEEE,
12A(HEBER) NPREMEAR.

2 A REBHEHERT(HEBER). 3AK
WEFHEAABBERIERIRBEAERXK
BR. MILKERE, KERERATE. HE[F 1988
£ 1989 EFB IZEATEARY -

4 FRIFPHAEH S BRERNEE L BT
BT,

BABPBHAELRE T B PEMTREIE
BiLaSH",

H2BEEBEE, AEE R sBHAEEEIE R,



Contents
S| K

Fan Zeng’s Own Account of His Life
About My Own Paintings
Fan Zeng
“Who Will Come Out the Winner in the
Chess Game?”
- An Interview with Fan Zeng
Liu Qijun
Paintings
List of Paintings
Seals Often Used by Fan Zeng
Artistic Chronology

i i
KkE CR#H w ¥
EFRbaRBE ¥aR
I h

B R 6%

HREE

2

11




Fan Zeng’s Own
Account of
His Life

YEN=g=pur

[ was born in a family of scholars in the city of
Nantong in Jiangsu Province. According to what is re-
corded in the genealogical tree, my earliest ancestry can
be traced to Fan Zhongyan of the Northern Song Dynas-
ty. Documented history of my family, however, began
with Fan Fengyi, my ancestor twelve generations before
me, who lived during the end of the Ming Dynasty and
the beginning of the Qing Dynasty. In the twelve gener-
ations of my ancestors were a number of cultural giants,
among them Fan Fengyi, Fan Bozi, Fan Zhongling and
Fan Han. Fan Bozi was my great grandfather, an out-
standing poet who flourished during the reigns of Tong-
zhi and Guangxu (1875-1909). Chen Shizeng, a great
painter in modern times, was a granduncle on my moth-
er’s side who became famous for his promotion of schol-
ar paintings. It is partly because it is in the family
tradition and partly because | want to draw a line be-
tween myself and my granduncle that [ am promoting
New Scholar Paintings today to give scholar paintings a
new lease of life in new times.

[ was born on dJuly 5, 1938 (the eighth day of the
sixth lunar month) when half of China was occupied by
Japanese imperialist invaders and my family was taking
refuge in the countryside in northern Jiangsu, where I
spent the first years of my childhood. By the time we
were able to return to the city, my family of several
generations of scholars had become totally down and
out. All we found were a dilapidated house and several
thousand copies of books which were worth nothing at
the time. It is from among these books that I have
managed to preserved some ancient editions which are
highly valuable today. I spent my childhood in this im-
poverished intellectual family. Everything in the family
was simple and crude. My father Fan Ziyu was a learned
scholar, too. He was a typical one of those scholars who
wrote but never intended to have hizwritin s printed. It
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was at my persuasion that he agreed in his late years to
have a collection of his poems printed. He was very
pleased with the collection and had several dozen copies
locked in the drawers until they became mildew, except
one copy which he placed at my mother’s altar. My
father was an honest but conservative man. The poems
he wrote are beautiful in language and pensive in mood.
He wrote many good patriotic poems during the War of
Resistance Against Japan. The purpose of his writing of
poems seemed solely to express his own feelings. He
taught Chinese, history, art and a foreign language in a
middle school. Since he was well-versed in history and
literature, his lectures in the classroom were different
from those of the other teachers and were always absorb-
ing. Everything in the family was looked after by my
mother Miao Jingxin. My impression of her is that she
was beautiful and virtuous and had a gentle disposition.
She taught at primary schools for fifty years and enjoyed
very high prestige in our home town. After Liberation,
she served as a member of the Nantong city government
council and a Standing Committee member of the city’s
People’s Political Consultative Conference. Her death in
the “cultural revolution” by torture and frame-up was the
saddest event in my life. The poverty of my family did
not dampen my family's traditional interest in art and
literature. My father told us that the house of the Fan
family was favourably located geomantically. There was
a 300-year-old well in the courtyard, providing sweet
drinking water for the family. The courtyard with the well
in it could be looked upon as a giant ink-stone, while
the seven-storeyed octagonal Guangxiao Pagoda, a
1,300-year-old Tang Dynasty structure, near the house
was like a huge writing brush soaring into the sky. With
the writing brush and ink-stone, one certainly could write
sublime essays. My father urged us to study hard, not by
threats of physical punishments, but by setting a good
example himself and influencing us with his scholarly
quality that had been handed down from generation to
generation and his noble personality. He taught me and
my two brothers to write poems and essays. The rhyth-
mic sound of his reciting of poems, sometimes melancho-
ly, sometimes stormy, still echoes in my ear today. The
fact that my brothers and I can write poems in the
classical style is the result of training by my father in the
family’s literary environment. This kind of childhood
training required far less efforts on our part than learning
poetry in adulthood and enabled us to understand the
poems more deeply. The same is probably true in learn-
ing science and art. [ think it is very important to learn
when one is young, that is, before one is burdened by life
and before one’s senses are blunted by the complexities
of society. A young and unblemished heart is most
sensitive to everything in the world.

I began to go to school at four. A precociously
intelligent child, I was always at the top of the class.

With his father, mother, brothers and sis-
ters in a family portrait.
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Fan Zeng as a college student playing with
children.
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The young Fan Zeng with his parents.
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A portrait of his mother by Fan Zeng.

BEETHRH

PAEFI938F 7 H 5 H(EESHWA), HARRE
FEATRME (F RS ¥ B2 0] UL B i lA e, FRR ek a8
RO 7& 0T, fEAKALAT BT i 8 1 B i 0 B MR Ak JE
FFRI RS, BB RO B T, RS
BN, R AT R AR B — 23, T AR 0
T HE, BEFER—CAMES, MEBMABE A Y
ATE, PTUESEMZEE — R ER S &0,
Ke R ER U RS HEMAR S FREhE, Fh
B —CIERRfERA, ABGTFRELE, B (rhaysEg,
e MASER LAY, BRI E, KB — A5, ¥
AT FRAE, BHEFEZE, hRSE, (HifrEthrg
MEERMRAERG TR, S+ ABMEMBERS, K
FH—-ARENBBOBERN, KHESALETRE, By
wf AT B i R A AT, 1T H BRI R B R
RO, HMEFMBE, HEHES T HCRED
P38, MhHhEBa9EL. B, FEifi, sr, hNSGEL
FLEE, FEPAEGE, 5IAAK., FKhi—Y)eERs
FIRBEHE L, RIS E, MW ERREHEHT,
MAAEREREER, R NBHEALTE, E505EE
=, BN SRR BURFE B RIE S, ATk
KEG" P HEAIGITEMI, S —ETE S, &
AERETER, HEOFTELES, FEH P E B RIS,
LR EHFREM, BROBEKE, BEhi—oi, Hkt+5

S P GERR s



Since my father was a graduate of the Shanghai Art
College, he had several albums of paintings and drawing
paraphernalia in the house. I began to scrawl pictures on
paper when | was very young. The artist who influenced
me most in my childhood was Feng Zikai whose pictures
were included in the Husheng Collection of Pictures and
Zikai’s Collection of Cartoons. | liked his pictures drawn
in simple lines and their rich literary flavour. The com-
passionate heart of the artist moved me deeply. There
was also The Street Urchin San Mao drawn by Zhang
Leping, which often made me shed tears over the mis-
fortune of San Mao. | made copies of Feng Zikai's and
Zhang Leping’s pictures almost with obsession. | also
learned calligraphy. Since my great grandfather Fan Bozi
learned his calligraphy from Zhang Lianging, the famous
calligrapher of the Qing Dynasty, my family favoured
Zhang’s calligraphic style. I also began to learn from his
calligraphy when 1 was a child and practised by making
copies of his handwriting while holding the writing brush
with the wrist not touching the desk. | also collected
stamps. Since | had no money to buy stamps, the only
stamps | could lay my hand on were those from letters
received by members of the family. And yet I found
infinite interest even in the most commonplace and
worthless ones. | was rather timid and did not dare to
ask for used stamps from others. My collection grew very
slowly until my second elder brother went to Hong Kong
in 1945. From there he sent me batch after batch of
foreign stamps that he had removed from letters sent to
the bank where he worked. My collection thus increased
gradually to several big albums. Even today I still love
collecting stamps. Some years ago 1 painted pictures for
a set of stamps, which won top prize in designing. This
particular set of stamps is now much sought after by
young philatelists. But I can never forget the pleasure I
found in the beauty of the stamps when I was a poor
child.

When | was eight, great changes took place in my
family. Because my eldest brother participated in revolu-
tionary activities, the authorities wanted to arrest and
execute him. He fled home and joined the guerrillas in
northern Jiangsu. The second elder brother had to make
a living for himself. He went to Hong Kong with our
mother’s brother and found a job there. Although I still
had my elder sister and younger sister at home, we did
not play together because they were not interested in
what interested me. | felt lonely and missed my two elder
brothers who liked me very much. When the second
elder brother’s circumstances improved, he often sent me
candies, books and magazines. My eldest brother contin-
ued to work for the revolution, moving from place to
place. He had no money and constantly suffered from
hunger and cold. But he did not forget me. Once he sent
home a dozen small stone monkeys. The monkeys were
crudely carved, but I thought they were the best things I
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had ever had. I lined them up alongside my pillow and
washed them every day. After the liberation of the whole
country in 1949, my eldest brother returned home during
the Spring Festival that year, wearing a grey uniform and
carrying an automatic pistol. Life in my family began to
be filled with sunlight. But this did not last very long. In
1957, my eldest brother was condemned as a Rightist,
and the whole family suffered with him for the next
twenty years. During the “cultural revolution,” I lost both
my mother and my eldest brother. My second elder
brother died, too, from sorrow. Whenever | think of
them, | am overcome with grief. No good and honest
family in the whole country will like to see these historical

tragedies to recur in China. My father passed away last
year, so was my elder sister, who died of illness the year

before last. After experiencing all the joys and sorrows
of the family, I am the only one who have survived. I
regret that | had no chance to perform better filial piety
towards my parents and failed to bring more joy and
happiness to them and to my brothers and sisters.

After | began middle school, I became very naught
and my grades dropped every day. With the exception of
literature of which [ was still the best student in the class,
| showed no interest at all in mathematics, physics and
chemistry. Our textbook for algebra was a big thick book
with wide blank margins on each page, a good place for
drawing pictures. We drew a picture on the margin of
each page showing continuous action and then leafed
through the pages at an appropriate speed, the picture
would become somewhat animated.

In Nantong Middle School where 1 studied, there
were three young painters who became known not only
in Nantong city, but also in the whole Jiangsu Province.
They were Yuan Yunsheng, Gu Lefu and myself. We
became members of the Nantong City Artists Association
when we were thirteen. Together we drew cartoons and
posters. Yuan Yunsheng is quick and clever and Gu Lefu,
good-natured; my character comes between the two of
them. We have experienced different fate and today are
separated by long distances. | cannot forget our friend-
ship in our school days.

Zhang Zitong and Gu Yun'ao were our middle school
art teachers who initiated us into the world of painting.
Both of them were graduates of the Shanghai Art Col-
lege. They were upright and honest persons. We owe our
success to their instructions. [ always have fond memo-
ries of them.

In 1955, when | was seventeen, | passed the entrance
examination and enrolled at Nankai University in Tianjin
in the Department of History. I had surprisingly good

memory in those days. | was able to commit to memory
several hundred historical dates, and my grade was never

below A. The professors in the Department of History
were all learned scholars. The ones I most respected
were professors Zheng Tianting and Lei Haizong. They

Fan Zeng when he was a student at the
Central Academy of Fine Arts.
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have long passed away, but [ always cherish their memo-
ry. Young historians of today who aspire to reach their
level of learning need to exert a tremendous amount of
effort.

Among the other teachers in the Department of
History at Nankai who influenced me most were Wu
Tinggiu, who is well versed in the histories of Japan,
Korea and India and who aroused a deep interest in me
in the history of Asia and the Orient; Wang Yuzhe, a
scholar of pre-Qin history; Yang Yirang, a scholar of the
history of the Han Dynasty; Yang Zhijiu, a scholar of the
history of the Sui and Tang dynasties; Yang Shengmao,
Gu Xiegao and Li Guobin, who were professors of world
history; and Lai Xinxia, an expert of modern Chinese
history, who all helped me in laying a foundation in the
science of history. Although it has been thirty years, |
have never forgotten them. They have also shown close
concern for me. Recently Professor Gu Xiegao said at a
gathering, “Fan Zeng has become a famous painter both
in China and abroad. Yet he still do reverence to us as
a disciple.” All the professors present laughed.

When | was nineteen, the Department of Art History
was set up at the Central Academy of Fine Arts. [ wrote
a few short theses and sent them to Jiang Feng, Presi-
dent of the Academy. The ideas expressed in the theses
were rather naive and shallow, but the style of writing
was probably not too bad because of the family tradition.
The Academy immediately agreed to allow me to trans-
fer. When I bid farewell to Nankai University in 1957,
Professor Wu Tinggiu was sorry for my leaving Nankai.
He said prophetically, “China will lose a good historian
while gaining a good painter.”

[ enrolled at the Central Academy of Fine Arts after
the summer holidays. The atmosphere at the Academy
was tense. The anti-Rightist movement was in full swing
and Jiang Feng was condemned as the “No. 1 Rightist”
and became the target of criticism. The academic atmos-
phere disappeared completely. Classes went on in the
Department of Art History only lackadaisically. But I still
remember Professor Liu Lingcang, our teacher of outline
drawing, who was not the least bit negligent in the
classroom whether there was a political movement or no
political movement. He praised my copies of Yan Liben’s
Emperors of the Past Dynasties, saying that they were
vivid and lifelike. Professor Li Hu, who taught sketching,
was another strict teacher, a master of basic skills and
my guide in art. He was invited to teach first at the
Beiping Art College from Sichuan by Xu Beihong
through Zong Qixiang. He was conscientious in the
classroom and taught the students the scientific methods
of observation and expression. He strongly censured
those students who were careless and did not work hard.
He was genuinely for the good of the students. Although
his method might not be encouraged today, it was indeed
his spirit that moulded me into an artist.
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[ studied in the Department of Art History only for
half a year before I transferred again to the Academy’s
Department of Chinese Painting. There I met for the first
time in my life the many great artists, among them Jiang
Zhaohe, Li Kuchan, Li Keran, Guo Weiqu, Li Hu, Liu
Lingcang, Huang Jun, Yu Zhizhen and Zong Qixiang,
who all taught classes and who were all patient and
tireless teachers. The one who exerted the greatest
influence on my life as an artist was Jiang Zhaohe whose
paintings indisputably constituted a landmark in the his-
tory of Chinese painting. In his figure paintings he
elevated the traditional skills to a new height. The por-
traits he painted all his life actually form a great scroll
retracing the history of modern Chinese society. No
Chinese painters, either ancient or modern. can match
him in the momentum he expressed in his works, in the
vigour of brush strokes and in depicting the inner world
of the personalities. He taught us to observe the subjects
carefully and convey the spirit of the subject through
depicting the form. His theory of conveying the spirit has
carried forward the realistic spirit in classical Chinese
painting. He required us to give free reign to our brush-
es after making accurate judgement and he repeatedly
warned us not to be misled by the play of light and shade
on the surface of the subject. He told us to proceed from
the traditional “bone-depicting method of applying the
brush” in order to correctly render the structural com-
position of the subject, paying attention the angle of the
subject’s structural composition in space and the minute
perspective change of the angle. Through many years of
his teaching, his students have, in general, mastered the
techniques of portraying the shape. Of course, it requires
efforts on the part of the students themselves to produce
works of art. This is because a great master can only
teach you the rules, but not how to produce creative
works. It was on the foundation of Jiang Zhaohe’s teach-
ing and influence | started my own career as a painter
after graduation. Although the pictures I painted are
different from his, I can never forget and am always
grateful for the instructions he gave me in my youth. Li
Keran and Li Kuchan also influenced me deeply, the
former with his profound ideas on art and excellent
artistic skill and the latter with his uninhibited personality
and outstanding achievement in Chinese ink and colour
painting. Young and eager to learn, I looked upon these
great painters as the ultimate models and idolized them
as supernatural beings. Li Keran gave me a scroll of
calligraphy in which he wrote: “Seventy-two obstacles,”
with which he encouraged me to press forward and never
to look back in the spirit of the monk Xuan Zhuang who
overcame seventy-two obstacles on his way to the West-
ern Regions to obtain Buddhist scriptures. I valued this
souvenir of my teacher’s so much that though my home
was ransacked three times during the “cultural revolu-
tion,” the rebels failed to lay their hands on it. | was the
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most favourite student of Li Kuchan, who more than
once said to others that Fan Zeng was the best student
he had ever taught in his scores of years of teaching in
art colleges. He has published only one large album of
his paintings, Paintings by Li Kuchan. Yet he asked me
to write the preface, saying that my writing is like
rhythmical prose in form and the Tongcheng school of
writing in style. Li Kuchan is a man of strong character,
fearless of brutal force. He displayed the unyielding
integrity of a Chinese during the War of Resistance
Against Japan. Both his personality and his art are highly
respected today by all the Chinese people. Another
teacher I should mention is Guo Weiqu, a man of
extensive learning. He was the greatest painter of flowers
in the freehand style after the death of Hua Xinluo. He
was very fond of me. On my graduation he gave me a
picture he painted of bamboo, expressing his hope that
I might one day make a name for myself. He later
suffered a very sad fate. He was wrongly condemned as
a landlord and sent to his home village, where he died of
sorrow and indignation. His death is a great loss to
Chinese art, a loss only those who know the value of his
art can understand.

My work at the Academy was rather ordinary in the
first year. From the second year onwards, I began to
distinguish myself and remained at the top of the class
ever afterwards. Just before my graduation, I painted
Wenji Returning to the Han Court, a picture on a histor-
ical subject, and showed it to Guo Moruo, the well-known
writer, poet and historian, who had written a play on the
same subject. He told me that he was so deeply stirred
by the picture that he rose from bed at three o'clock in
the morning and composed a long poem, which he
inscribed on the picture and presented it to me. The
poem has become one of Guo’s immortal works and was
included in his East Wind Collection of Poems. He
received me at his residence and told me that he was
willing to write more poems for my pictures in the future.
However, | never went back to see him again, because I
was not satisfied with anything [ painted in those days.
It was not until ten years later did I begin to have some
confidence in what | painted.

Upon my graduation | was given a job at the Museum
of Chinese History, working under Shen Congwen, the
famous writer and scholar, to compile materials and draw
illustrations for a book on Chinese clothing and personal
ornaments throughout history. It was a gigantic project
involving a tremendous amount of painstaking work.
Shen’s maxim was that we must have patience. This
maxim represented his attitude in his literary creations
and academic research all his life. He was never impa-
tient to tell us the things we should pay attention to in
our work, writing them down in small neat characters in
his letters to us. His spirit of fortitude can hardly be
matched by anyone with ordinary will power. In the
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