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Abstract

“ Architecture is an everlasting art. It needs to continuously cater to people’s end-
less hankering for architectural space” . The art of architecture has made unparalleled
progress in the bypast refulgent twenty century, whereas various perplexing problems
emerged at the same time. How to settle the conflict between tradition and realism, glob-
alization and regionalism, technology and art? All of these are problems that need to be
resolved urgently. China’s long history has given birth to the resplendent achievements of
traditional Chinese architectural art of space, and at the same time, Chinese civilization
constantly contacts and integrates with other nations and cultures in an extensive scope,
which effectively accelerates the development of modern Chinese architecture. This arti-
cle intends to extract the distillation of traditional architectural space, and integrate it
with modern scientific technology, endeavoring to explore an access to satisfy modemnist’s
desire for the art of architectural space. This thesis takes the space of traditional Lingnan
garden and the classical spaces of modem architecture as the research object, lucubrates
the forms and structures of these two kinds of spaces, and discovers that these two archi-
tectural spaces have a shared character, that is the organic feature of the architectural
structure. Then it brings forward the concept of “organic space”, and tums to discuss
the features of organic space from three aspects: the form of organic space, the structure
of organic space and the essence of organic space, and finally sums up several principals
for the creation of organic space with an aim to provide some apocalypses and references
for today’s architectural space practice. A

The first chapter briefly presents the research object of this article — traditional
Lingnan garden and modem architectural space, and illuminates the significance and the
method of studying these two kinds of spaces.

Chapter 2 discusses the conception of organic space and its constitutional founda-
tions, preliminarily expatiates the academic system of the organic space.

Chapter 3, chapter 4 and chapter 5 are the emphases of this article, respectively
elaborates the form, the structure and the essence of the organic space. Chapter 3 ana-
lyzes the cultural background and regional conditions of traditional Lingnan garden and
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modemn architectural space, then summarizes the characteristic of this two kinds of spac-
es. Chapter 4 analyzes and discusses the structural characteristic of the organic space
with the method of contrast, respectively probes into the relations between space and the
environment, space and space, space and the entity, space and the interface, and con-
sequently indicates the organic nature of the structure of organic space. Chapter 5 sum-
marizes the essence of the organic space, namely the technical function, cultural charac-
teristic and philosophy antilogy.

Chapter 6 brings forward five principles of the creation of organic space. They are
the principle of unification, the principle of inclosing space, the principle of light, the
principle of encirclement, and the principle of traction. The raise of these five principles
is to provide some references and instructions for the practice of modem architectural
space.

The last chapler indicates the trend of the development of the organic space from
the three angles of globalization, ecological technology and the epoch of information.

Key Words: organic space, the organic feature of spacial structure, modem archi-
tectural space, traditional Lingnan garden
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