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The artistic movements that have taken place throughout history have fluctuated periodically between exuber-
ance and sobriety. This tendency to invert sophistication and simplicity can be observed in comparing movements
as early as Roman and Gothic art: the first generated simple and purified forms impelled by a virtually
nonexistent technique, while the second created more complicated geometries thanks to the advancement of
constructive systems.

This tendency repeats itself once again in successive artistic movements, for example in the transformation of
simple classical lines into the profusion of ornamental and baroque, which filled buildings with volutes,
corbels, skirting boards, and cornices. In this way, upon entering the 20th century, the modern movement, whose
aim was to simplify form and material, precedes postmodernism, in which the straight angle disappears and
geometry becomes complex in order to offer a great variety of results. The cycle alternates once again in the
early nineties with the birth of minimalism, a trend that intends to offer a break from the opulence of
postmodernism and deconstructivism. This inclination to pursue simplicity turned into a fad; white, straight
angles and subtlety as a design strategy were exploited to their very limits, saturating both creators and
clients. A new system of artistic creation has appeared in response to this saturation, reflecting the
necessity to produce a more complex art form. Through these projects, clients and designers intend to reproduce
their needs, desires and whims. After more than ten years of the supremacy of minimalism, we live with
expectancy the arrival of a new aesthetic that embraces variety and pluralism.

This new sensibility, which in this book we have ventured to call maximalism, gathers the objectives of
designers who are constructing a new, complex and eclectic modernity. As with any aesthetic movement that
starts off strongly, maximalism has affected all disciplines and has even prompted them to merge with each
other, creating new multi-disciplinary projects. Fashion design, as avant-garde as always, was one of the first
areas in which maximalism began leaving its mark. Austere clothes have disappeared from the catwalks and made
roem for garments that combine a variety of materials: leather, patent leather, gauze and studs impregnate the
clothes of firms like Dolce & Gabbana, Versace or Vivienne Westwood. Industrial design is also experiencing a
transformation: the comfort of furniture is no longer enough and originality is sought through singular forms
and colors. Wave-shaped shelves, furry sofas, tables with curved legs, animal-shaped can-openers...and an
endless variety of objects remarkable for their combination of functionality and imagination.

Maximalism has also transformed other practices such as jewelry, film, literature and graphic design based on
corceptual and technical instruments that search for the transgression of ambiguities, tensions and orders.
Architecture, however, is the practice in which these changes are most perceptible and in some case most
exaggerated. Designers have left behind the omnipresent concrete, painted in white, and have begun to raise
buildings with a fusion of new materials like corrugated metal sheeting or glass panels that change their
transparency with the flip of a switch. The ornament is no longer a crime; fabrics, sophisticated finishings,
anc¢ the mixture of antique and futuristic furniture comprise environments rich in sensations where the only yet
sufficient utility is beauty.

This volume introduces a fresh batch of maximalist projects in which the superimposing of elements is carried
out with a great deal of richness and perfection. The careful selection of public buildings, commercial and
residential spaces humbly contradicts Mies®gmaxim °wless is more’tand establishes that more is never enough.

More is never enough







D
7‘: :[: E ﬁ npu'ulu

FINISHED PROJECTS S -




IS - BBERRESZE Zaha Hadid Architects




L EliE K

Frhit 22 B TR E S TR FURAY 14 M RSIRIT 2 —.
TRBUAFRRELAME LD 2 EWTEFESHN.EHAER
H365. 7K, FEEHEE TRI— Kt ER LR A R
“FeAkey” BRI EEHE A S OMA LT, 1440 TER KX 4R
WRT BT T, CTET FESMNAT. LG - Vil
BRBIFE TR RN, fIITERE MO MR 2 P AR
X

AFERGEA TR, B TR L0 R TR i fn s 4
AR TIRI %58, SRR LR B EER
EDREE &M T e, BSUUT 15 i W /0 ) 8 2 4nfil A fi
BHR A MBI EIR. XX LR K 5 KR
MR E R Z [ 5L, BIAKEM, HEES
HIMAR AT R I, ERISMIRIRTHE B it BRI i
ACH, BEABMESHENRK, FESWESERR
TR, ZREETESRE, mRRMNEEECXE
BB,

REERK (BAEEERE - ML - 83E55) Sm7T
B, SRR Y, ERIRIIBR R hi AR AR
TR,

THE PROJECT SOUGHT TO MATERIALIZE
THE ABSTRACT REALM OF THE MIND, THOUGHTS
AND CHEMICAL IMPULSES
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The Mind Zone is one of the fourteen individual exhibition
spaces in the Millennium Dome complex. Sited on a peninsula
on the Thames River east of London, the Dome is a tensed
circular fabric 1,200 ft.
floor area organized around a central “wheel” for exhibits
and a ring for circulation. The fourteen thematic exhibi-
tion areas were given names such as Body, Play, Work, and so
on. The team led by Zaha Hadid won the competition to design
two of these areas, called the Mind Zone.

For this commission, the architects proposed working simul-
taneously with the contents of the exhibition and its struc-
ture as a single concept. This approach to the project gave

in diameter covering a large

rise to a work in which form and function are totally
integrated.

The problem posed was how to represent the mind without
resorting to its physical manifestation. The project was
developed on the basis of the differentiation between the
brain and the complex mechanisms of the mind it houses,
such that the pavilion-confiqured as a succession of
continuous, overlapping areas would be the vital organ: its
material presence refers to the abstraction of the mental
processes, striking to the visitor’'s eye and inviting one
to come to one's own conclusions. This design strategy
eschewed excessive pedantry, instead seeking to encourage
thought in the observer.

A number of artists (among them Richard Deacon and Ron

Mueck) collaborated in the study of the design of the
contents, which juxtapose evocation and explanation along
an up-and-down route,

Mind Zone
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Computer simulations allowed Zaha Hadid's studio to work
with abstractions of the project, a strategy that would
help generate evocative forms of the abstractions effected

by the brain. These schemes also give an idea of the formal

-~ O

omplexity of the result, where materials overlap and func-
ions mix.

e and in any direction,

y

iberglass panels can be cut to siz
thus they can generate complex geometries and even curved

pes. Their translucence allows the movement of the users

around the pavi n and the compositive elements inside to

be seen from outside.
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