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ABSTRACT

This dissertation mainly observes such issues
as the advantages and disadvantages in Chinese
poetic tradition(including both lyrical and critical tra-
dition) from the metaphorical point of view. It can
merely “shoot a glimpse” at Chinese poetic tradition
from one facet and has no such ambitionas to clear
and evaluate it by taking a comprehensive view.
Nevertheless, it is by no means meaningless and val-
ueless, especially nowadays when scientism over-
whelms humanism, to examine Chinese poetic tradi-
tion and its present conclusions by means of
metaphor, which infiltrates the Chinese literature
and poetics so deeply and whose basic theory and in-
fluential powers are really decisive.

According to the dissertation, metaphor be-
longs to a cross-subject cultural category; with
rather complex connotation, it is not merely a lin-
guistic and stylistic phenomenon but rather a really
charming and perplexing cultural one. On the whole,
metaphor appears as psychological, linguistic and
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cultural behaviour perceiving, experiencing, imaging, un-
derstanding and discussing something by the hint of some-
thing else; formiess and shapeless, it can not be confined to
linguistic stratum-though all at last go back there, to spe-
cific grammatical form and to fixed syntactic unit and lin-
guistic unit. Metaphor’ s application can be divided into
several sorts, referring to such different sides as language
decorating, emotion arousing, meaning creating and world
mastering.

As carrying every human word and activity, metaphor
is just a rail to everywhere, along which human thought and
action move. It holds much truer for literature that any-
time, it can not done to express emotion(¥71%), show as-
piration (35 & ) or describe scenery (5 3 ) without
metaphor. In order to express and convey human inner
emotions such as joy, anger, sorrow, anxiety and hatred
etc. , which do not function directly to the outsiders’
senses, there is no way but to resort to metaphor and
metonymy, for instance, mountain for distress heavy,
ocean for distress deep and running water for distress end-
less. It is necessary to distinguish metaphor from its rele-
vant categories, then further to examine the characteristics
in Chinese poetic tradition: Image does not contradict
metaphor at all, imagist poems likewise seen as no oppo-
site to it, so that the great master E. Pound’s poem In a
Station of the Metro, often relished by the Imagists, can be
a metaphor itself; metaphor and simile, with functional
rather than morphological distinction between them, both
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would be explanatory and model-like, thus, any separating
attempt hampered by morphology leads to nowhere in
essence; a historicalized metaphor, allusion, in terms of
myth or historical event, perceives, experiences, imag-
ines, understands and discusses current affairs, conditions
or environments as psychological behaviour, linguistic be-
haviour and cultural behaviour; conceit delivers a sense of
weirdness and novelty, while implied metaphor refers to
more than two highly condensed metaphors in verbal form,
then synaesthesia, taken into consideration from psycho-
logical aspect, just theoretical generalization for the above
two; metaphor and metonymy are different kinds of associ-
ation, separately as similar ( psychological) and related
(physical) one. The mutual infiltration and transformation
of metaphor and metonymy, in which the diversity be-
tween Chinese and Western literature as well as the traits
of the former lie, can create much richer connotation and
present even more abundant meanings. In Chinese ancient
poetry, selection and combination ( forming metaphorical
relationship) infiltrate and transform mutually, Xing (%)
means metaphor within metonymy, metonymy within
metaphor, or named metaphoricalization of metonymy,
while metaphor and metonymy overlap and blend together.
“Hubi” (B H.) and “Mibi” (i t£) in Chinese ancient poetics
reveal the secret in the relation between the two figures.
As a means to poetical existence and poetical representa-
tion, metaphor establishes its deep philosophical basis up-
on a theory of universe in unity “Nature and man as a
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whole” (X A4 —) with its related cultural psychological
structure based upon a perceptual cognitive pattern“Nature
and man as one virtue” (X A& %8). Comparing human in-
ternal and external worlds to obtain analogical association
and to infer the external objective world from the acknowl-
edgment and understanding of mankind itself, this way
does function perfectly as an utmost metaphor. “Nature
and man as a whole” is Chinese root metaphor.

Chinese ancient poetics directly perceives metaphor
and indirectly masters it as well. The ancient people had al-
ready realized its significance, though they did not neces-
sarily mention the category “metaphor” yet. Metaphor
serves as a key to the settlement of the problem “language
vs. idea”(FE), as a shortcut to solving the problem “ex-
press aspiration” (F &) and as a key in understanding the
problem “Bi Xing” (Et4). In the West, metaphor is merely
a cultural behaviour with no evaluating factor included; in
China, metaphor, not only a certain behaviour, breeds and
embraces the utmost principle of expressive politics in Chi-
nese poetics——"“Yin” (§&) and its basic method—"Yu”
(M7), wherein the generating rule and generating mode of
meaning in Chinese poetry derive. What’ s more, one for
ten, little for complexity, function for essence, part for
whole, all can be concluded under the name of the general
principles in the constitution of Chinese ancient literature.
The ancient people held a rather complicated and ambiguous
perception for metaphor and held language in awe and ven-
eration so that such “language complex” inevitably infiltrat-
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ed into their direct perception for metaphor. As far as liter-
ature concerned, in Chinese postics, metaphor represents
two entirely different conceptions that one is political
rhetoric, the other aesthetic rhetoric, both refracting their
own outlines and main connotations in the “Bi Xing” (tt3%)
theory. Many a harmful consequence results in political
rhetoric. Firstly, as a central category of Confucian politi-
cal rhetoric, Xing(>%) possesses an intense tendency to-
wards moralism and didacticism, a meaning congregation
with moral instruction as its focus thus derived and fixes
such metaphor as the metaphorical application of poetry,
which turns metaphor into “quoted metaphor” ; rigidly con-
necting together something non-coherent, in order to inter-
pret one with the other and vice versa, anyhow, may re-
duce a sense of farfechedness and what’s worse, some se-
rious social and political consequences. Secondly, as
“metaphor” tumns into “quoted metaphor”, the later is logi-
cally changed into “innuendo” which assumes dense politi-
cal and moral colours. Finally, metaphor’s alterable pro-
cess towards pattern and innuendo, leads to the writing
and interpreting of satire and to the peculiar addiction for
allegorizing literature. Such situation has anything to do
with the political factors, and in every sense distorted
metaphor is just the basic way for its movements. At the
same time, aesthetical rhetoric has made a great progress
in Chinese critical tradition,and Metaphorical criticism as a
kind of poetic criticism has been shown in every aspects of
Chinese poetics and Chinese criticism. Generally speaking,
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we have gained profits as we have suffered losses from
this tradition.

Key Words

metapher, image, allusion, conceit, synaesthesia, metonymy,
Bi Xing, political rhetoric, aesthetical rhetoric.
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