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Introduction

Poetry is universal to all people, all places,and all times ®The most unlettered people
have memorized poetry; the most cultured have nurtured it. Poetry knows no barriers,
neither culture, age, gender, nor religion. We can even make a case®that poetry cap-
tures the rhythm of the universe, the ebb and flow of the tides, the relentless beat of
the seasons, and the rise and fall of our breath. Why is poetry the closest thing human-
ity has to a universal language®?Because poetry delights the ear, mind, and soul. It
satisfies our craving for beauty and music through the power of its language.

But poetry conveys more than mere pleasure. It also communicates meaning. Good
poetry offers food for the soul. We value poetry for what it reveals about our inner
selves and outer lives. “Poetry,” wrote the Nobel Prize-winning poet T.S. Eliot, “may
make us from time to time a little more aware of the deeper, unnamed feelings to
which we rarely penetrate ®.”

Poetry reveals these “deeper, unnamed feelings” common to everyone. Poetry
interprets our hidden emotions and gives them a voice . By calling attention to the
aspects of life we might overlook in our hurry, poetry makes us understand not-only
their nature but also our own. As a result, poetry is not something special or set apart
from our daily lives. Rather, it is an integral part of everyone, an expression of our
deepest hopes, wishes, and dreams.

Although poetry satisfies a deep human appetite, many people fear and distrust it,
claiming it is obscure, strange, and difficult to understand. Poetry is written by men
and women out of touch with the realities of life, they claim. Even though such fears
have little grounding in truth, they persist ®In fact, from the earliest times, most poets
have been people of action, deeply involved with the rhythms of common life. Elizabe-
than poet Ben Jonson was a bricklayer and Scottish bard Robert Burns, a farmer. Ameri-
can poet Walt Whitman was a carpenter and teacher; E.A. Robinson worked in the New
York subways. Herman Melville made his living in a New York City customhouse;
William Carlos Williams was a physician; Langston Hughes worked as a hotel busboy.
Nor are female poets sheltered from the rigors of 1ife®: Phillis Wheatley was a former
slave and Stevie Smith, a secretary. Today, Adrienne Rich teaches in colleges around
the country.

Ironically, many poets fear their readers as much as some readers fear poetry.
Emily Dickinson®for example, was well aware of the risk involved in revealing her
soul through her poetry . Here’s how she voiced her hopes and fears:

@ Poetry is ... all times, FHX AT AEH HBEHR 208K /1, universal ki, MY
@ make a case ¥, A A @ the closest thing ... universal language A &FFH0AT M@ I
#BE @ makeus... we rarely penetrate A1V 1R D% B 9 BRLL 2R FT 0 B A1 &, 1 K
FERTIRHEF 14K 2 8 ® Even though ... persist. REFXEB.LE AT 4 RFRREE, AT1HE
BHBATEfl. ® sheltered from the rigors of life @475 R ¥ @ Emily Dickinson ¥ ¥
WA - B4 RR(1830~1886) -+ MHAREFZLLFA.
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This is my letter to the world

This is my letter to the World

That never wrote to Me—

The simple News that Nature told—
With tender Majesty

Her Message is committed

To Hands I cannot see

For love of Her—Sweet—countrymen—
Judge tenderly—of Me

Dickinson so feared the prejudice against poetry that she published only seven poems
during her lifetime. More than a thousand of her poems were found in a shoebox after
her death.

WHAT IS POETRY?

Many poets have tried to define their craft. “Prose,” claimed Samuel Taylor Coleridge,
“consists of words in their best order. Poetry consists of the best words in the best
order.” Edgar Allan Poe believed that poetry was “the rhythmical creation of beauty®”;
to Robert Frost, it was “a reaching out toward expression, an effort to find fulfill-
ment®” Frost saw a complete poem as one where “an emotion has found its thought and
the thought has found the words.” According to Matthew Amold, “Poetry is simply the
most beautiful, the most impressive, and the most effective mode of saying things.”
Percy Bysshe Shelley wrote: “Poetry is the record of the best and happiest moments
of the best minds, the very image of life expressed in its eternal truth®”

Twentieth-century poet Archibald Macl eish defined poetry this way:

Ars Poetica

A poem should be palpable and mute

As a globed fruit,

Dumb

As old medallions to the thumb,

Silent as the sleeve-worn stone

Of casement ledges where moss has grown®—
A poem should be wordless

As the flight of birds.
%

(@ the rhythmical creation of beauty 371 %755 @ areaching ... fulfillment Fk
EEFEENE S @ the very image ... eternal truth EERKREENER @ Silent ... has
grown MR E S E & b A BE I H BB UK
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A poem should be motionless in time

As the moon climbs,

Leaving, as the moon releases

Twig by twig the night-entangled trees®,
Leaving, as the moon behind the winter leaves,
Memory by memory the mind®—

A poem should be motionless in time

As the moon climbs.

A poem should be equal to:

Not true.

For all the history of grief

An empty doorway and a maple leaf .

For love

The leaning grasses and two lights above the sea—
A poem should not mean

But be®.

As MacLeish was well aware, poetry is a way to use language to say more than the
simple words themselves. It communicates a significant experience shared by many
by allowing us to become a part of that experience. Many, but not all are are beautiful,
for poetry is not restricted to the lovely. Rather, its range includes all of human expe-
rience, the ugly as well as the exquisite, the harsh as well as the soothing. Poetry is a
rhythmical expression of words that contain a deeply felt emotion. Poetry embraces
all aspects of life and takes on all comers.

READING POETRY

When we analyze poems, we explore the words to see how they move—and how they
move us. When our initial excitement subsides, it’s time to take a close look at the
inner workings of the poet’s art ®In this book, you’ll learn how to analyze a poem to
understand and appreciate its craftsmanship. You’ll explore such poetic devices as
rhyme, rhythm, figurative language, diction, allusions, imagery, voice, and irony. Why
did the poet select one word over another? Why did the poet arrange the words in just
that way?

Ah, you say, I enjoy reading poetry, but I don’t like all this stuff about metaphors
and similes, alliteration and assonance. T don’t want to strip away the veils to see what’s
underneath® Rest easy. The magic of poetry will remain; however, your understanding
will increase.

@ night-entangled trees 7% €& F #kf M @ Leaving,as the moon behind the winter leaves/
Memory by memory the mind {ﬁHJL@ﬂ%D{-ﬁBﬁ/~}#H‘ﬂﬁL\iB§ETL ® A poem should
not mean/But be AN HEER/MAREN @ When our initial . .. the poet's art, 55 —FERY
B RE, BTN F AR TR ER NS A MMAE.  © strip away ... underneath BIFEY,
EETHRERM4
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HOW TO USE THIS BOOK

This book is divided into seven chapters. We recommend that you read through each

chapter in order, since each part builds on the preceding one®. We start at the beginning,
with a detailed discussion of reading and interpreting poetry.

Chapter One provides a general overview of reading and interpreting poetry. Here,
you will learn how to understand a poem by following the punctuation and other clues
to meaning, such as symbols and allusions. Detailed explanations take you step by step
through the learning process. You’ll study important poems by well-respected writers
such as Nobel Laureate ® W.B. Yeats.

Chapter Two explains how to follow 2 poem’s meter, or beat. In this chapter, you'll
learn all about the four types of verse: accentual, syllabic, accentual-syllabic, and
free verse. Detailed charts, extensive examples, and clear explanations will help you
probe the underpinnings of the poet’s art® At the end of the chapter, you’ll find acom-
plete review of everything you explored. Study the chart to reinforce what you have
learned.

Chapter Three takes you on a guided tour through each different kind of rhyme
and all the figures of speech. You will learn all about alliteration, assonance, conso-
nance, euphony, cacophony, eye-rhyme, half-rhyme, internal riyme, masculine and
feminine rhyme, and true or perfect rhyme. Each aspect of rhyme is explained com-
pletely as well as illustrated with passages from important poems. This is followed by
a section on figurative language. Here, you will learn about each figure of speech. The
figures of speech are arranged alphabetically for ease of use. Later, you can use these
sections as handy reference guides when you read poetry on your own.

Chapter Four takes you through types of poems and important poetic movements.
Read this section through from beginning to end to see how each poetic theory devel-
oped from the preceding one. Once again, all explanations are backed up with specific
examples from famous poems.

Chapter Five explores the three basic parts of any poem: its vision®,the speaker
who expresses that vision, and the language the poet uses to express voice and vision.
In this chapter, you will learn how poets create a vision in their work—and how you can
discover and appreciate that vision. Here, you’ll test your knowledge by analyzing a
series of poems. Probing questions guide you to synthesize all you have learned. Each
exercise is followed by complete answers so you can check your work. After you
complete an exercise, go back and review anything you did not understand.

Chapter Six explores thymed and unrhymed verse, starting with accentual verse,
blank verse, and free verse, and moving to specific kinds of thymed verse. You’ll find

(@ each part... one SNSRI EN —ENEMZ I @ Nobel Laureate 3K D]
IRTE R M A . Leaureate 353 ¥ A M B8 FEFARS B 7 7% A (Poet Laureate)”, ® the
underpinnings of the poet’s art HATARNER @ vision £, RERAEENEE,
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explanations and examples of narrative poems, lyrics, odes, and sonnets. Once again,
detailed line-by-line explanations and guided questions and answers make it easy for
you to understand and appreciate different types of poetry.

Chapter Seven provides a series of sample essays for analysis. Each poem is
followed by a question and sample essay. There’s even an explanation of why each
essay answers the question. This will help you model your own responses on sample
papersPand to understand why your own essays do or do not answer the questions.

The Appendix provides a detailed recommended reading list, including poetry
from ancient times to today. The list contains more than 100 recognized poets®from
all countries. Included are poets from America; England, Russia, and other European
countries; Africa; Israel; South America; Mexico and other parts of Latin America;
India; and the Caribbean. Use this list to discover more of the joys of poetry.

@ model your responses on sample papers MATE X 5 H KA XE @ recognized poets
BEHA .
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