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INTRODUCTION

hen drawing fashion sketches,
you probably set out by drawing
the facial features of the model.
It is natural because the face
becomes the criteria in deter-
mining the overall balance, and
it is the most interesting part of
the body in that it most
explicitly expresses emotions. But when trying to
draw a face, one might find it much more difficult
than to sketch the arm, or the leg. Every face is
different, and the more closely one examines the
features of a face, the more difficult it becomes to
sketch.

When choosing a model, I suggest that you look
for one with a rather humorous face, rather than to
struggle with a perfect, pretty face. A little flaw or
imbalance in the features can be charming. When
you have become used to sketching faces, thentry to
draw faces with different shapes and balance. It is
good exercise to draw various shapes in eyes, the
nose, mouth and other features. Smiling faces,
angry faces, serious faces, viewed from the front, the
side, etc. A slight shift in the angle or position of the
eyes, nose, mouth and the eyebrows would give the
face totally different expressions ranging from a
language face, an angry face, a crying face, to a
serious face. For a crying face, for example, the

LAl

eyebrows may be pointed, and the mouth either
turned down at the corners, or opened. Combina-
tions of various components in different expressions
can make your work be smiling or frowned.
Through such simple exercises, you would become
accustomed to capturing the emotions expressed on
the face.

If you are not satisfied with merely sketching in
simple methods, you can look up a good anatomical
diagram to learn the muscular and bone structures
of the face. Once simple sketches have become
automatic for you, then proceed to study the shape
or the outline of the face.
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he shape of the face changes with age;

as one’s personality or the living

environment changes during the

different stages of life, the shape of

the face is also affected. It is also

affected by how much fat and

wrinkle one accumulates on the

face. The expression on the face

is determined by the muscular movement of the

face. Moving the mouth, closing the eyes, and

knitting the eyebrows when frowning, are functions

common to all, regardless of racial differences or

age. To sketch the facial expressions based upon the

muscular and bone structure is the first step to

drawing the shape of the face, effective for capturing

the characteristics of the model. Its knowledge of

muscular and bone structure of the face would give

reasoning as to why each component of the face

(eyes, mouth, nose, etc.) had been drawn in the
positions you have.

1 am very skeptical of the method of sketching a

face which uses mathematical calculations, formu-
late and rulers. With this method, the face must
have precisely symmetrical features: the eyes must
be exactly the same size and shape to maintain
balance, so one would have to repeatedly correct the
sketch to achieve the perfect equilibrium. Not only
that, since this would demand the precision of an
architectural blueprint, one will start using a very
fine-tipped pencil. The artist will become obsessed
with the minute details of the drawing, ending up
with eyelashes looking like myriapods, etc. One
would tend to forget that a face is actually three-
dimensional. But in reality, an individual’s face is
asymmetrical, and depending on from which angle
it is viewed, its shape seems to take completely
different dimensions. It is impossible to portray the
overall, lively expression if you are too meticulous
about the detail. Much more so if you are

Iculating the di ional ratio. Calculations
should be used only when there is no necessity for
creativity but only the instantaneous, inorganic

result. The act of drawing in itself is as a training to
cultivate individual sensitivity.

Usually, when we define the word “face”, it
indicates the exposed portion, normally up to the
ears or the hairline, and beyond that (where there is
hair) is termed the “head”. In this book, the two are
distinguished, and the combination of the two is
referred to as “face and head”
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W For beginners, when sketching

] u W the face, start by using a model with a rather humorous face, than a perfect, flawless face. By keeping the drawing simple, it is possible
ES
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to capture the emotions expressed on the face.
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OUTLINING FACE AND HEAD
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Though the face and the head may appear as a simple spherical lump, it is actually much more complex and bumpy. Each part of the face should first
be perceived as a block, which is to be drawn on a two-dimensional plane with straight lines. Try to grasp the overall structure of each of the block or
the portion of the face and the head by observing their shapes and the dimensions. They then should be rounded

off and smoothed to give a three-dimensional effect.
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First. draw a horizontal line linking the two eyes and a vertical line along the nose. Draw in the hair only after the shape of the head is determined.
In a front view of the face and the head, the shape of the eyes are circular.
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The face or the head viewed from an angle exposes the shape of the neck which cannot be identified when seen from the front. One side (left or right
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from the center line) of the face is more visible than the other, the profile of the face changes, and what can be seen of the eye appears longer in the

vertical direction.
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