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giarized. When an attempt

0 50 is made, it is immediately apparent. The copy celebrates the original. | point out this phenomenon to the imitators

among the students. Also it is very difficult to copy a mental attitude. | don't mind mutual agreements, such as in workin

The greatest appreciation of your work comes from imitators. Really good work cannot be pla
with a similar treatment of text and image, if they are shared.

and what would you do?

tod

9

gies enter

4.With the rapid development of science and technology, it is inevitable that the application of new technolo

the realm of design. How do you see the relationship between new-tech and the trainin:

your teaching?

g of traditional basic skills in

photographing it is easier than inventing
you can see if something was done

Both forms of expression are important. Rumpling a piece of paper and (digitally)
the rumple-effect on the computer. Plus, the computer primarily refers to itseff, i.e.

use (in our head) knows if it draws a

not be ate by that cat. By the way my cats are named Yin and Yang.

with a computer. The relation of hand and head is connected to "grasping’. The mof

cat on the screen, it will

ion is very popular these days. Is graphic design gradually losing its native character and regional

ur attitude towards the concept of "nationality” in your design and teaching?
ope was enthusiastic about ever ything Chinese. Travel, writing and imported souvenirs brought

about a specific decorative style, which was labelled with the French term "Chinoiserie”. At first, exact copies were produced,
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pestry, textiles, right up to whole

hinese rooms’, mirror cabinets and pavilions. The themes were more or less self-created China inventions. This established
g speed more than creativity of design.

rom that, in China one stays Chinese and in

y. People in today's China act similarty.
ficial way, Chinese design is heavily influenced by America

especially in advertising. But there are increasing numbers of extraordinary Chinese communication designers that establish
a beautiful symbiosis of Orient and Occident in their work, and they successfully incorporate the great tradition of Chinese

calligraphy and art.
counts in communication design and requires a concentrated creative process, but | concede that some of my best works

are "5-minute-posters’. Sometimes you have a fixed idea that turns out to be reliable. To make sure that the idea is no

ephemera, | subsequently develop alternatives which | finally dismiss.
This book for example had to be made quickly. It was problematic to find and evaluate the best works of the students,

Faster, higher, farther! What has grown in Europe over centuries is now recalled in China in a few decades. Quality still
even though | have been teaching for 30 years.

followed by more imaginative creations of porcelain manufacture, china, stucco, furniture, ta

'C
6. Speaking of Globalization, | always feel that people today are emphasizin

The European Ifestyle is imitated, as far as it is practical and useful. Apart f
How do you understand “speed”?

image of China has influenced the European idea of the Far East until toda
Europe European. Or are we all becoming Americans? In a superf

L. HRm, —HEEEN “FEHE . B
RTHEEMER, FTASZ N VEBZEaHE
&, XERTTEAMETHRLEPTENER,
ESHAZMERMANZRENEZE. SXH
= AR ER S ABERIBOM AR L. KRB
MRS, REEXEGMERN. Ritz
5, PEAEZREA, BHNAEREINA. &
AXEEBANEELEAEEAN? RELFEPEN
WITREEEWTE, KA 5. BHEEEK
2 R EF AT NEERPSI Y
—MEWNRAFTILE. MTIMAIHAYERE T F
EFRPEMER LS,

6. R E AT, HERBANERITFX
EENBERRMILIZEEERT .. BRWMAE
R RE X—HER?

iR, 5, B! JINMELCRERMNKE
ZEMEER/LTENEETEHEDER. KT
SMHAMEETREIE, XFE—ITEFHN
EEE. BRAARN—LERINERRRE
RfEZEAHY “ROBIR” . ARMREEE—
TRIR, REAUARYEN. EATHEEEX
TEIBR A REBRIETH, REemBr Ay —Lk
ANFERETR, TRECITEERNSHEA.
AR X A BN EAR T . B HIFFF
EERLHFEEERRMEA, EERIH
BIFT. B—RiME (BREBNIWEXR)
HBHBNEE, LR TEERREN
IR, ERMREHEXESLNERER 6K
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7. Savignac 18 5 1R My A T8 _E OB, TEROM,
M EIRIBBAEHE LNZA. FLDEmE
EFeRaeBEYEPR LD M EYERERX Y
WR. BIERRKKERITELRNRERFET
= PN ol N

‘BN BHEMITEARE. HIEBEXREN
P A—&E—HEER R/ NZ. EfSavignac—+F
XM ARREL AMIRAER Y, SEM AT AR
K. AX—R EHETHEEATAFEAIA
EXRE. TRAE—YBEX, mER
ARZNTIRES. REAEESRLENRZ D
BRETENTE. RAEXHEE Uk
BIRN” 8. B ZRXFHIXEIMEGTE
HENERTEERENI S . BTMKEL
HEAXEPIBERERBE S ARER
2,

8. ELNBFEPINELENEBERMIIELEHLE
BERIG? BAETHEFNEFEFEELTA4
JTER B EE?

EIB X AT 542732 Douglas Adams
5H CRTIMRERTHEY , RAEEETH
CHah) FLEHIER GBIZIIKESEY |, X
AEBETLR (FEFI4E f1 (RERY , &
HREZENERE (—TE2—%Y B TR T
ALY , PRERZMEE L4 A CKAF T
E. BEMBHEER (B2 haTREEH8,
SOTRNTENE, MBIRER SR, 24

g story to tell. Especially about the ideas and images in

For all collaborations ~ also my own - this would be an interestin

the students’ heads, in contrast to that which is finall

y visible,

streets. In Europe, people tend to understand the poster as an art
eing exhibited and kept in museums? How much time and effort

1. Savignac used to say posters are children on the

on the street. Then, what do you think of posters b

ign in your class scheduie?

The "homo ludens” has a pronounced instinct to live out. In this view all

will you devote to poster desi

people remain children throughout their lives.

tist. In this respect | ask myself why the Chinese

able state of boredom.

ophy. This was how | developed the "principle of
e placed where you don't expect them. And

Just as unexpected.

| S i st

al

To make this ptaying-instinct your profession, as Savignac did, is to be an

like to gamble so much. Happiness is not a

T

game of chance, but an unbea

herefore many of my ideas for posters come from the domain of catast

optical disappointment”. All text- and image-elements within the format a

their — quite effective — transition from the street into the museum came
8. Do you have any specific requirement for desi

to your students?

ign theories in class? What are the books that you usually recommend

first have to read "The Hitchhiker's Guide to the Galaxy’ by Douglas Adams, then Dante'’s "Divine

To understand the world we

r's "fiad" and "Odyssey’, but above all "Aladin and

China. Helpful would be the

Comedy" and Marcel Proust's "In Search of Lost Time" and of course Home

the Wonderful Lamp" from "1001 Nights', which takes place in Bagdad and

08
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BIRBIRRFURELRITTEOBF B IR

FMERFE NI FARERRIT—MF L
e BB AN SEFRE U R AR, S HERIRZ A
T HE2FZNHSERTANTER, FSi
FEE— 1 S EENBAN S EFHSFIX—H
BT EIAAM. <

X— B RETEaE T BAME. 1BSW
BRI BEARITER. R0, WREHRNIES
REVKRF LA A SR A RIR A BN S
o, AL BN ZIHATXAFriE s AR RIS R
M. KIZXE, XESEFRBERAELRT
78, (Ursus Professoralis Pradigitalis) <

R

WAL IR R IP RSB E L B 15 8
MEENRZ 2. BR, BE¥ES%ETEE,

FRBEAMABN AL E I BRTESS.
ENRIERASCFME L, BRENLDR. ©F
R TENAFII L E M AN TEIEE. X
UHEARFERITZE T aHEN, SRBEH
iR B RMBBZARIEL, FmEETHH R
BT CRIARIZI N, “TF7 BIEFA.
He, BEENEREEK. <

X TFEIR MK R HIFEBR KR, — NS
MRREENXF “BR° ST KE. 7
RJ7 B R ROZIR M — MEFRS | Rk A2 A,

MRS 7R (AB%HER) (55, &
TERRLELENBLN, SENHAIRE
MEFRNEE., BREXFMESRKITLIFERE

ge.

sage and medium. But it is
o itself. In contrast to free art obliged

perfect illusion. ft seems to all be finished and documents the power of
g more than a rash obedience to the "master”, the client, the society,

gn at the University of Wuppertal

communications design: conceptual, verbal and visual, However : Today, universities
imits itself in, is its own resemblance t

intstones just discover the computer as a virtual weapon of a new bronze a

s essential to develop separate new forms of communication which reflect and
n of all cave bears (Ursus Professoralis Pradigitalis).<

trial society to a society of information and knowledge. It is essential to discover

practical basis of knawledge which enable students to question the superficial
ealize this aesthetic in a responsible way.<

Q50 o=

guage as a picture and to understand a picture as a reproduction.<
For the colleges of communication design. a special still life comes to mind with respect to this "vanitas”. The best are casings

Communication designers meanwhile justify their profession as the intersection between mes

not that easy to perceive lan
only to itself, the graphic designer amounts to nothin

On the goals of the field of communication desi
and last but not least towards the media,<

It is essential to convey a theoretical and

assumptions of communication design. It
the factual. The cultural design that grapphic art |

affect social transformation from an indu

a new media-adequate aesthetic and to

This claim is put to the test on all levels o

are caves from the stone age where the

In the long run, this leads to the extinctio

The new media

The printed word and picture, however, are the




n

gn is held resposible for the identity replacement
er all.<

goods in itself. Communications design may, for

re and garbage.<
N to view our products from an ironically-

y are conceited. In the end, to be willing to simulate

guments with one world and to advance the dialogue with
ore than just a virtual decal of the surface. <

d therefore also cannot be taught, the student practices the
communication designers are surfers on the fashion waves

expression of the overcoming of traditional world views.<
ice of the puddle, who is taken to be important and indispensable

g must be mastered all the more. Although the new media tries to

potlution, just as architectu
time. For if we do not lear

ghts and ideas.<

his turns out to be even more problematic when the economic factor desi
critical distance, we are far less than hairdressers who practice an honorable handcraft, aft

of globally exchangable messages, ser vices and goads, and thus becomes a

Communication designers are more or less educated — but above all the
example, contribute to the visual environmental

Creativity shoutd mainty be understood and celebrated as an
a picture of this world for oneself and for others means far m

The economic factor design
Communication designers, so we have to assume instead, that

of art and design. They are the little boy on the (thin)

for the amount of one's own thou

the other, the wired world, For creativity cannot be learned an
T

productian of copies (of this world). But this repeatin

which are supposed to provide spaces for the controversial ar
telt us that design is an unconditional reflex.<

This is meant cynically and seriously at the same

HERE. REFEELSEELXEFRERINIR
RN ERBN L EHN AL RE. <
R IZ T BRI RAR B E AN LS T TN
ERMBHTFR. <

ZFEE TR

R BR BTN L D EH I ERHE,
fIREE . RESHEENE—EBYES
A AR, B LTI iB X SRRk R A4
HEM B EKEE. <

WRALRRIE, BNVAREMNZ2EZE
ZASRITNERBEMAINEZEE. A1)
RNEEKR B, HTREZE TRk
MBEREIR. <

HENZFERATR, HEWELKEAR
o BREMEmMEER, REEARE., %46
Kk, WHAERRVHHE T REH K= EHH
BRI ATE AR K TTR. <

AR 2 8 AR R B R A = AR A E Y
AR WMRFATRFEE MHLFIFR R 59 8- ¢
RKEFRMNNER, BHRNEEEFW—NE
ARGEXREFZHERF. <
WEAEMERHI &, #1185 LHxfmey
WHSETNMARDT ST, 2225
BENIALK BRI IHTFETYISERR. SMmE A
FIL78. KALUCREOMENBIANY 2 RS
RFISIROEMELRRE. BXHX L ENAT Y
B, FANRIZICARBEAT USRI R
EEZHRL —R “United Colors” /AS], th R4
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MANCHE ABKOMMEN ENDEN X POSITIV.

TAGHeh Tnfhzteren sich zufschen 14.000 und 16.000 Menschen mit dem HIV-¥1rus
In Jabr 2002 wercen 3 Mi11ionen Menschen an den folgen von ALDS gestorben sein

JEDE LIEBE HAT WAS x POSITIVES.

AIOS kann Jeden von uns treffen. Die Zanl der NIV-N
werden derzeft auf etwa 2.000 Menschen oro Jahr gesc

nfextionen in Deutschand
at

WWW.AIDSHILFE.DE

WWW.AIDSHILFE.DE



