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Hsiao Yeh and Su Tong, "in Modern Chinese Literature, 6,1 — 2(1992), pp.203 -
220.

® WREE, (FEARME S RN FEPRORREEER), ROUEW
w).

@ Lu Tonglin, Misogyny, Cultural Nihilism and Oppositional Politics:
Contemporary Chinese Experimental Fiction (Stanford: Stanford Univ.P., 1995),
pp.129 - 155.

® FHEXBRARTASRERETHNAMITR, HEME, W E. Vaen-
tine Daniel and Jeffery M. Peck, eds. Culture/ Contexture: Explorations in An-
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