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Preface

It seems it’s not the reading that you mind so much; it’s that report you have to
submit to your teacher to prove that you have read the book that often makes the
“outside reading” so annoying, especially since you aren’t crazy about writing to
begin with. Hopefully, this book will make the task less onerous.

Remember that outside reading can be, and should be, fun. Its primary purpose
is not really to torture you or to keep you off the streets at night. The purpose of
outside reading is to afford you the opportunity to do the kind of reading that you
may always have meant to do but somehow never found time for. It should be
stimulating, exciting, and educational, giving you the opportunity to broaden your
horizons, to visit other lands, other cultures, other times. It should make you soar to
new heights. '

That’s all well and true, you say, but what about those reports? They, too, should
be fun and exciting. But you must get over the idea that you are writing to please
the teacher or to fulfill a course requirement. Writing must have a purpose, commu-
nication. That is, you must have something to say and you must want to communi-
cate that something to someone else in such a manner that it is easily understood by
your audience. This book is geared to help you accomplish just that.

Here you will find suggestions on how to write book reports and reviews; how
to prepare yourself for writing the review; how to review different genres; how to
organize your review; and finally, how to prepare the final manuscript. Careful
adherence to these suggestions should enable you to write some fairly good book
reports.

You have just received the good word from your teacher: the report is due very
shortly, so let’s begin working together while your resolutions are still intact.
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Chapter One

Why a Book Report?

Before you decide to spend your hard-eared money on a movie, you most likely
check your local newspaper to see what the movie reviewer had to say. Through
your past experience, you have learned that you can rely on his ratings—or, con-
ceivably, you have concluded that if the critic strongly recommends a film, that is
the film you will avoid at all costs®. Either way, however, you are selective. The
same holds true for the book review. With time ata premium®@and confronted witha
plethora of ®books, not to mention the high cost of books today, we have learned to
let professional reviewers give us their reactions before we decide whether or not
to read the book.

Ideally, the function of the reviewer is to let you know if it will be worth your
while®to read the book. Of course, the reviewer, in order for his judgments to have
validity, must have certain qualifications (see Chapter Three) much as the sports
writer must know all there is to know about the sport he is reporting on. Often, the
astute reader will not make a decision about reading a book until they have read
several reviews of the work, but the chances are that if you read a favorable review
and it is a subject of interest to you, then you will purchase and read the book.

Don’t let the formality of the term book review frighten you. By now you have
reviewed many books for your friends. Think of the last time you told your buddy:
“That teacher of mine picks the dumbest plays for us to read. Can you imagine
anything as stupid as Romeo and Juliet®? How does she expect us to believe that
bull® about a guy who loves a girl so much he attends a party only so he can look at
the other girls and realize how miserable he is because his girl doesn’t want to
bother with him, and then he spots this skinny, masked fourteen-year-old and falls
so madly in love with her that in a few days he marries her secretly? And then when
he thinks she’s dead—just because he sees her laid out in the tomb—he kills him-
self. And not only that, that guy Shakespeare writes funny. It’s almost impossible to
understand him. Instead of saying, “Why are you named Romeo?” he says, “0
Romeo, Romeo, wherefore art thou Romeo?”

@ at all costs REE—LIH @ at a premium HESREBMRZ —BBRAREHR Oa
plethora of 33 BT BEY-- @ worth one’s while ¥ A B AR K T4 © Romeo and Juliet
(BERSRTN). PLHTELE, ©® bull RET KRB
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Whether you realized it or not, you were giving a review of Shakespeare’s play,
a meager, superficial, impressionistic review, but a review all the same. Over the
years, you have done the same with movies and plays you have seen, records you
have listened to, and concerts you have attended. In other words, you have given
your listener, and possibly even a reader or two, your impression of some work,
which, if you substantiated your impression to his satisfaction, they accepted. Thus,
you have fulfilled, to some degree at least, the ideal purpose of a review.

DIFFERENCES BETWEEN REVIEWS AND REPORTS

These two terms are so often used interchangeably that they may cause some con-
fusion for you. In essence, a report on a book—or on any work of art, for that
matter—is all-inclusive. It could limit itself to a totally objective statement of facts:
title, author, price, type size, publication facts, and conditions under which the
work was produced; it could involve building a set where most of the action takes
place; drawing pictures of the costumes; or answering a number of questions as-
signed by the teacher. On the other extreme, it could involve the writing of a critical
review,

The review is basically a statement of opinion about a piece of writing or any
other work of art, such as dance, sculpture, or music, which is substantiated with
specific facts and incidents from the work itself. Its primary purpose is to let the
reader of the review know whether it would be worth their while to read the work
under discussion. Since you assume that the reader of your review has not yet read
the work under discussion, you will have to include some information about the
content of the work. But never forget that the object of the review is the presenta-
tion of the reviewer’s opinion.

In essence, then, all reviews are book reports but not all reports are reviews.
Since it is the writing of reviews that often presents the greater difficulty, this book
will focus on that particular type of report.

WHAT NOT TO DO

Before we can begin to discuss the review in greater detail and how you should go
about preparing yourself for writing one, it would be wise to point out what you
should not do.



