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Introduction

To be an accomplished bluffer in antiques means
you have mastered the art of not letting others
know when you don’t know something.

What you do know of antiques is that they
should be rare, unrestored, in perfect condition
and at least a hundred years old. That is unless
you are a purist. Purists hold out for 1830 (. e.
before the Victorian era with its mass production).
They will probably continue to do so until they
themselves pass the 100 mark and are incapable of
stating a preference.

Being a large subject antiques requires the sort
of effort that few self-respecting bluffers are pre-
pared to make. The way to get round this is to
recognise that which is not antique-to know what
to look for so as to distinguish the suspect from the
original. In other words to spot the fakes and forg-
eries.

A fake is an imitation, as instanced by the plas-
tic daffodil. It is generally harmless, legal and fre-
quently though not intentionally, pretty obvious.
Quote Eric Hebborn, a master at reproducing old
masters, ‘Fakes should be enjoyed for what they

are rather than questioned for what they’re not.”’
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A forgery on the other hand is the plastic flower
which purports to have been grown from seed. It is
harmful, illegal and doing its best not to be the
least bit obvious. As Rubens (1577-1640) wrote to
a collector referring to a copy of some of his work
by a pupil: ‘As the reproduction is not yet quite
complete, I am going to retouch it throughout my-
self so that it can pass for an original as necessary

and regarding some other copies, I have re-
touched them to such effect that they can hardly be
distinguished from the originals ... They are per-
fect miracles at the price. ’

To become a true antiques expert is a study of
years. We do not claim to give you chapter and
verse, but offer you brief chapters to verse your-

self in the bogus versus the genuine article.
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Ceramics

Pottery is usually fairly thick and heavy and made
to be used. Porcelain is generally thin and light
and made to be admired. You can see your fingers
behind it if you hold it up to the light. Ceramics is
the term for both.

A ceramic should always be approached with an
air of confidence. Amateurs are afraid of dropping
it. You, however, will convey the impression that
if you do drop it, it does not matter because you
can always buy the pieces.

Always lift a valuable piece with both hands,
placing one on the bottom and one on the top,
checking that any lid, head, hat or detachable part
is tightly held. Remove any removables. Once the
piece is firmly clasped examine it with a knowing
smirk, then turn it abruptly upside down and look
at the mark. That will tell you everything as there
are only about 1, 500 ceramic marks to choose
from. If they’ ve slipped your mind, grunt, nod
and return the piece. If the marks are clear, claim
to have forgotten your eyeglass. If an eyeglass is
unfortunately available, claim you need your con-
tact lenses to use it.

It is unforgivable to insult collectors (as opposed

to dealers ) by telling them that the piece you just
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dropped was not what they thought it was (and
paid for), or even worse, was a fake, unless you
sound certain.

We are not suggesting you talk of fuddling cups
(cups with conjoined compartments communicating
internally ), made in slipware at Crock Street in
Somerset between 1697 and 1770; or that you toss
off a remark about a trailed slip posset-pot made
for Ralph Toft; nor is it necessary to know pots of
potters, but recognition of a few pieces from prime

places of plate-making make a good start.
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Old English Pottery Slips or What You’ ve
Just Dropped

Bristol

Early Bristol pottery is like Lambeth. Late Bristol
is like Liverpool. Even professionals are defeated
by these three. They all potted from c1680 and
made a great deal of Delft ware which was a copy
of the Dutch pottery which tried to copy Chinese
porcelain. (Just to make life difficult, Delft ware
began in Liverpool in 1710.) It is, in fact, ordi-
nary earthenware covered in white tin-oxide galze
to look as much like porcelain as it can. A Bristol
(or Lambeth) charger bearing James II’ s portrait
with one eye half-way up his {orehead and the oth-
er half-way down his nose, in blue, purple and
yellow on a white ground is genuine because scores

of reproductions have James with level eyes.

Davenport

Heavy, cream earthenware with blue print patterns
marked DAVENPORT (often with a little anchor)
that shares its name with a small Georgian ma-
hogany writing desk with drawers that pull out
sideways. Both appear in reproduction, neither
gets woodworm but only the pottery feels like fine

orange peel.
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Derby and Doulton

Brown, hard, stoneware not decorous enough to
attract much attention. Expect to see it full of
nuns’ raspberry jam in convent shops. The Royal
version is more showy but not necessarily reserved

for better things.

Fulham

Heavier than Derby, Doulton and anything up to a
hod of bricks, this comes as vast brown or grey
mugs with applied relief depicting hunting scenes.
Not much is left, which you may think is a good
thing.

Leeds

Rather elegant enamelled creamware with pierced
patterns like lace doilies. Modern reproductions
lack the finesse of originals; if you have dropped
one, grovel in suitable form - perhaps making a
comparison to a work by John Daniel (see
Staffordshire) while you look for your cheque
book.

Rockingham
This looks like Leeds pottery with streaky brown

gravy all over it.

Mason

This is white earthenware alleged to contain slag,
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