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I often ask myself, if I could only visit one country,or even one city,where would I
go? Paris, France is my first choice. On June,2083, I received an invitation to go to the
Cite Internationale Des Arts,which is in Paris, for a visit and advanced study, and so be—
- gan my journey.l had seen many photos and videos of Paris,but they can’ t be compared
ta LAY to the sights and sounds of the real city,this impression is a three—~dimensional impres—

. sion, i.e.sense of smell, sight and hearing, from the farmnous monuments to the hidden al-
PREF ACE leyways.

Paris is made up of 20 districts arrayed spirally in a clockwise direction around the
center of town, which is numbered as No.1 District. The Seine flows in a graceful arc di~
viding Paris into two parts. The seven provinces and districts make up the greater Paris
area, which is also called He~de~France,the total area is 12000 sq.km.with a population
of about 10 million people (20% of the country’ s total population). The two islands on
the Seine-—Cite and St. Louis, are the cradle land of Paris. 2000 years ago they were
fishing villages, then gradually grew into the Paris that we know today. Undoubtedly,Cite
and St.Louis,which were linked np by fourteen bridges with distinctive style respectively,
are the centre of Paris.The Notre~Dame is the first Gothic—~style building on the Cite.
The square in front receives a great deal of visitors yeatly, as well as those brought in by
numerous yachts on the Seine.

“Only a country like France could create Paris.” Art is the heart and soul of Paris.
Baroque—style theatres, Gothic—style churches, royal palaces, hotels, doors, the metro
stations, streetlights,and the jron work of balconies all over Paris all fully reflect people’ s
wisdom. If you have no time and energy to observe every details of Paris,you certainly
could’ t feel the frequency of the giant’' s heartbeat. The wisdom of French people gleams
on the miraculous architecture of Middle Ages, the perfect city planning, the crystalliza—
tion of science and culture,as well as the new trails of literature and art. Paris ,the ancient
city with abundant cultural and artistic heritage,is an old city filled with historic monu~
ments and classical architecture such as Tour Eiffel, Palais du Louvre, Notre Dame de
Paris, Arc de Triomphe, Opera Garnier, Sacre Coeur, Pantheon, Chateau de Versailles,
and Fontainebleau,which are all the places where travellers are reluctant to leave.The
lifelike carvings in these ancient architectures are really a feast for the eyes,many build—
ings themselves are intact works of art. Therefore,urban construction planning should not
only maintain its historical features and artistic style,but also meet the needs of modern
saciety’ s development. The coherence of history is paid due attention to in the course of
constructing modern architectures, famous scene spots and ancient architectures have
been given good conservation. The government has taken steps to protect and limit the
removal of old buildings especially in historic centers. New buildings cannot surpass the
height of existing ones, and must also blend with the old ones.These measures enable
people to feel intoxicated in the air of great antiquity when strolling in urban district.

Although Paris retains its old architectures, it has not been so strict as not to bend
and give way for more modern buildings. While retaining its classic style,Paris never for—
gets to bring forth new ideas.It breaks free from conventional mode of thinking and
imagine boldly.Smashing time limit.it could not only bring you back to Middle Ages,but
also let you strode into the future.In Paris,a marvellous city,you would’ t feel lonely as
this city,where classic and modernity are combined perfectly,would bring you surprise in
every second.

Chen Xinsheng July 2004
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Notre Dame de Paris is the first typical Gothic—style building and

influenced a new trend in European architecture.
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the simple and unsophisticated arcade is the side door of The Place des Vosges
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The glass Pyramid in the
courtyard of the Palais du
Louvre is the main entrance to

all the exhibition halls.
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In the summer dusk, serpentined Seine glows golden and completely blends with

trees and buildings on both banks.
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Fontainebleau is a small town over 60 km
away from Paris. It’s neat and tidy,with
birds singing and flowers giving forth fra—
grance.The main church is located in the
center of town, the entrance is precise and

stately.
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La Defense is the most modern area in Paris, the Grande
Arche is the most famous architecture in the area.lt is

simple in shape but complicated in details.
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stained glass church windows
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The rearview of the Notre Dame de Paris
holds more diversification in style than that
of the front. On the ridge,a steeple stands
upright into the clouds. The steeple reaches

a height of 90 m and seems to be connected

with the far horizon at a distance.
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Behind Notre Dame de Paris is a garden.
Standing here to see the Notre Dame,

you can indeed understand Hugo's words

for it —"a symphony performed by large

stones''.
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From the steeple of Notre Dame de Paris you

can get a bird—eye view of Paris.
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