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“Music and Musicians” R. Schumann
“Studies in Modern Music” W. H. Hadow

“Dictionary of Music and Musicians”

G. Grave
“Dictionary of Musie” H. Riemanu
“What We Hear in Music” A. 8. Faulkner
“Vietors Opera Book” A. 8 Faulkner -
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“Dictionary of Musical Terms””  A. J. Greenish
“Library of Music and Musicians” A. E. Hall
Ok
“Evolution of the Art of Musie” Parry
“Handbuch der Musikgeschichte”” H. Riemann
“Geschichte der Musiktheorie im
IX-XIX Jahrhundert” H. Riemann

“Symphony Writers since Beetho-

ven” F. Weigartner
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“A Manual of Harmony” Jadasson
“ A Manual of Harmony” T. Baker

“A Study of Modern Harmony' H. Antcliffe

“Melody and Harmony” S. Macpherson
“Practical Harmony” 8. Macpherson
“Form in Musie” S. Macpherson
“Musical Form” J. H. Cornell

“The Homophonic Form of Musi-

cal Composition” P. Goetschius
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“The Material Used in Musical
Composition” P. Goetschius

“Practical Counter-point”’ P. Goetschius

“@rand traite d’ instrumentation

B et d’ orchestration” H. Berlioz
“Orchestration” C. Forsyth
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“GSensation of Tone” Helmholtz
“Tonpsychologie” C. Stump
“Living Music” H. Antecliffe
“nr2A) YV FEER” HHAARS
RE oL
. “Hohmann Practical Violin
School” Hofmann

“Thirty-six Elementary and Pro-
gressive Studies for Violin” H. E. Kayser

“TForty-two Studies for the Violin” R. Kreutzer

“Violin School” L. Schubert

“The School of Violin Technique”” Schradegk
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“Violin as I Teach It” L. Auer
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“Instructive Course” Qesterle’s
“FEtudes de Mécanisme” Czerny
“The School of Velocity ™ Czerny
“The Virtuoso Pianist” Hanon

“Twelve Etudes for Technique
and Expression” E. Weupert
By 5 B &
“Elementary Progressive Exercises”” M. Marchesi
%94 Voecaliges for sop. or m.-sop.” M. Marchesi
“50 Lessons for the Medium Part
of the Voice” J. Concone

“18 Vocalises for sop.” J. Concone
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