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About the Author

I was born in 1949 in an intellectual’s family. My father is
an educationist. My mother graduated from Chinese Language
Department in Henan University. She is a teacher of Chinese edu-
cating and especially interested in classical Chinese literature. All
this benefits me a lot.

I worked as a factory worker in the years of the Cultural
Revolution. In my spare time, I learned English and the history
of Chinese ancient literature by myself. In 1978, the government
resumed enrolling graduate students. I took the examination but
failed. I didn’t give up but decided to try again. In 1982, finish-
ing my courses in Zhengzhou University as an undergraduate, I
finally became a graduate student in Henan University, thus I
started my academic career.

My tutor was Professor Hua Zhongyan, who enjoyed high
prestige in many fields such as Chinese ancient poetry and its tune
and so on. He did especially well in the research of the Book of
Songs . He guided me to write the article of Research on the Farm

God Tianjun, then he helped me choose Comments on Litera-
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ture Value of Da Ya and Xiao Ya in the Book of Songs as the
topic of my academic dissertation. From then on, I regarded the
research on the Book of Songs as my life-long undertaking.

Doing good researches on the Book of Songs takes a solid his-
toriography foundation. I will never forget Professor Guo Ren-
min, of the History Department in Henan University, because he
offered me great help in this aspect. With his help, I formed a
systematic ancient history view. I'll cherish the memory of such a
knowledgeable and considerate man.

In my graduate days, I had the opportunity to consult Pro-
fessor Li Xueqin and followed him in making investigations in the
countryside. In 1999, we called on a seminar on Unearthed Docu-
ments and Chinese Cultural Research, Mr. Li commented in his
article at Literature and Art Research regarding that the seminar
was “Pioneering both in the title and in the content”, which en-
couraged us greatly. I made all the achievements in research on
Unearthed Documents, thanks to Li’s encouragement and sup-
port.

In 1987, 1 entered Northeast Normal University studying for
the Doctorate. My tutor Professor Yang Gongji was well known
for his theory and criticism. He analyzed and explained the text of
Jin Wu Ge Ci, a musical drama in Han Dynasty, which made
Chinese opera history (that can be judged from a script) be ad-
vanced for about 1000 years. Now 1 am continuing Professor
Yang’s research, considering Chinese early opera as one of the
most important academic tasks of mine.

My Doctorate thesis is entitled Three Songs in the Book of
Songs and the Development of Sacrificial System before Qin Dy-
nasty; its core has been formed from my article Comments on Da

Wu the Poem with Dancing Music, and I later developed it into a




book named Three Songs in the Book of Songs and the Sacrificial
System before Qin Dynasty. Other theses related to my research
on the Book of Songs include the Text and Preface of Guan Ju in
the Book of Songs, the Philosophic Character of Zhou Yi and
confucius’ Poetics. These articles have established my status in
this academic field.

The Songs of the South is often metioned with the Book of
Songs. 1 have done some researches on that, and will keep it go-
ing.

The main stream of Chinese ancient culture is composed of
the thoughts of Li Yue. Therefore, I put the academic theory of
Li Yue into my research on the ancient literature and history,
publishing tens of theses on important periodicals such as Litera-
ture and Art Research, History Research, Philosophy Research,
Literature, Cultural Heritage, Social Science Front, Litera-
ture Comment, etc.

In recent years, I have been doing some researches on many
other fields like novels, dramas, modern media and drama art
communication, and adapting art in TV plays.

People always compare history to a river. What we do in aca-
demic circles should not only keep on academic relay race in hu-
man civilization but also find out the basic rules and effects on the

contemporary culture.
That is my goal.
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