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October 25th, 2004

FOREWORD
ZHU Xiaoping

It is meaningful publishing this new range of books which has the advantage of separately classing world-
wide architectures according to their functions, styles and cultural schools. As result, to readers is shown an
epic of architecture full of details with striking characters as well as clearly related cultural schools.

The books about the architecture history published before, in spite of their deep and outstanding analysis,
have failed to fully satisfy readers because of the lack of illustrations of which few are in good quality. Though
some breakthroughs of historic critiques, they can’t make the analysis fully perceptible. So many students
studying arts regret being hardly capable of telling differences between the architectural styles presented while
their reading.

Being an art itself, the architecture is also the support of other artistic forms and thus need to be understood
in its own way : it doesn 't work like paintings or the sculptures of which the creation only depends on artists’
mood - that gives birth to a real diversity of art works and allow the authors not to care about other people’s
cultural tastes. On the contrary, instead of only following his own emotion to create, an architect has to take
into consideration a lot of restrictions such as, at first, that of materials and techniques, then the shaping role of
local cultures as well as functions of the building he designs and the user’s opinion. Pier Luigi Nervi, Italian
architect, said : “In stead of making a forced coalition between the technique and the art, the architecture is, and
can only be simultaneously technical and artistic.” This famous word deeply shows that architectural styles
and characters are expressed by nothing but the natures and structures of materials used to build. The studying
over the whole architecture history has also deeply proved that, fundamentally, its evolutions depend on those
of the materials starting from crude articles used in the primitive society to go to high technique-made products
used today.

The images of buildings in different styles, which are fully presented by pictures of this new range of books,
indisputably shows that the evolution of the building materials gives birth to new techniques. These new
techniques, in their turn, lead to new architectural structures which creates new architectural styles followed by
new decors.

Example No.1: the sober but magnificent style of Hellenic buildings displays a typical structure of beams
and planks only made of high quality Italian stones. Indeed, these good stones contributed to the creation of
antic Greek's magnificent pillar styles which has given a worldwide influence and led the European architec-
ture for more than 2000 years. Also thanks to these stones, were born some top-level and promising sculpture



works.
Example No.2 : The use of the volcanic ash ( treated as primitive concrete ) created paradise-like Roman

architecture. The prowess of the Romans is shown by their building the Pantheon of Roma, an unprecedented
big span vault(43° ) temple in their time with an inside height of also 43m. Even for nowadays people, such
span and height command respect ! Actually, it is a conclusive evidence of the great human creative power. In
the Pantheon of Roma, people can “read a rich vocabulary” of pillars : simple arch, ribbed vault, concentrating
arch, successive concentrating arch, etc.. These original architectural structures were born as soon as the ap-
pearance of the primitive concrete. Roman buildings largely enriched the architectural diversity and has given
a deep influence to the whole evolution of the European architecture.

In illustrations of this new range of books, readers can find many architectural schools such as Byzantine
style, Persian style, Gothic style, Renaissance concepts, Baroque concepts, French classicism, Rococo characters,
Neoclassicism, Combined style, early industrialization architecture as well as modernism, etc.. More interest-
ing is that readers are given more details about some buildings which realized tremendous architectural
breakthroughs. Indeed, this reading can surely help people understand more clearly why those buildings are so
widely considered as milestones in architecture history. For instance, the Cathedral of Florence marks the
beginning of Renaissance in architecture, whereas the St.Peter Cathedral represents its end ; The Louvre Mu-
seum is also a representative of the French architectural Classicism, etc.. Briefly, all details given by the author
shall deeply enlighten readers.

With their optimized structures, magnificent forms and fantastic decors, the buildings presented by this
new range show us a eternal truth : a largely promising architectural style must be a perfect work which has
ability to adapt itself the best to the nature of the materials used in its time, to the structures made of those
materials, and to utilities of such building.

Thanks to its detailed and systematic introduction with plenty of beautiful pictures classed according to
different styles, periods and schools, this new range has remedied an important defect of architectural theories
or history works published in the past. Therefore, it shall deserve to be supplementary reading material for
courses of architectural theories in higher education level. “Its role as an atlas of the foreign architecture
history is particularly appreciated.”

Let’s congratulate on the publication of this range of books and hope it will be an good assistant for all

architecture lovers research.

ZHU Xiaoping : Senior interior decor designer, Professor of the Environmental Art Department of Tianjin

National Fine Arts University, a member of China National Interior Decor Association .
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A Sculpture in the Garden

of Versailles Palace




