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Biography of Song Wenzhi

Mr. Song Wenzhi was born in September, 1919 at Cheng Xiang,
Taicang county, Jiangsu province. He finished his primary education in
Taicang and graduated from the Institute of Fine Arts of Suzhou. He had
been teaching art in Taicang, Anting for 16 years. In his spare time, he
received his formal training of Chinese landscape paintings under the
tutelage of Zhang Shiyuan and Wu Hufan and the guidance of masters
Lu Yanshao and Zhu Qizhan. Here lays his solid foundation of traditional
landscape painting technique.

Song became the lecturer of the Jiangsu Academy of Chinese
Paintings when it was established in 1957, In 1978, he became the Vice-
principal of the Academy. Now he is the council member of Chinese
Artist Association, vice-president of Jiangsu Artist Association, member
of Jiangsu Political Consultative Council, council member of Jiangsu
International Cultural Exchange Centre, member of Jiangsu Literary and
Art Association, first rank artist of Jiangsu Academy of Chinese Paintings,
Professor of Nanjing University and representatives of the Fourth and
Fifth National Culture Committee.

Since 1950s, Song's works have been displayed in the National Art
Exhibition. His ''Great Change in Landscape’’ was jointly filmed by China
Art Association and Beijing Film Production Company as the demons-
trative piece of Chinese landscape paintings. In the past 30 years, he
has completed many pieces of works like: “Jing Gang Mountain”,
"'Flying Rapid of Lu Mountain’’, **Sail through the Gorges'’, "'Spring in
South China"’, ‘"Huang Mountain’ and '"Hua Mountain”’. His exhibitions
have been held iocally in the National Art Gallary of Beijing, the Art Gallery
of Jiangsu and the Museum of Anhui, as well as abroad in Hong Kong,
Japan, Singapore and West Germany. He had been invited to stage his
exhibition and lecture in the International Art Festival of Hong Kong. Some
of his works, selected by China Art Association had been displayed in
many grand exhibitions in the U.S.A. the U.S.S.R_, ltaly and France.

Moreover, some of Song's works can be found at hotel lobbies,
national administrative buildings and even Great Hall of People at Beijing.
They are sometimes as national souvenir to the foreign leaders.

Mr. Song’s landscape painting has been praised as the ''Explorer
of Chinese paintings of 1960s"’ by the album of ""Chinese Paintings in
the 20th Century.”” He has been commended into the “"Who's Who of
1987'" by Oxford University Press and the "Who's Who of Far East”’
by the Cambridge University Press Company.

Song'’s paintings have been compiled into a number of albums locally
and overseas. His works are popular collection items of many local and
oversea art galleries and museums.

Recently, Mr. Song Wenzhi has donated his significant pieces of
works and his collection of art pieces of Ming, Qing masters and relics
of Chinese pottery {totally 120 pieces} to his native place, Taicang. The
*Song Wenzhi Art Gallery” is now formally open to public.

Song Wenzhi Art Gallery
Taicang
Winter, 1990



Foreword

It is meaningful for us to stage this "'Song Wenzhi Landscape
Painting Exhibition’” and compile his album.

The paintings of this exhibition stemn on three streams: imitation,
creation and innovation which manifest Song’s style in different levels.
Mr. Song has been pursuiting art for 60 years. Self-learning in his
childhood, he eventually came under the tutelage of Zhang Shiyuan and
Wu Hufan 1o learn about the skills of Four Wangs and Song, Ming
Schools. The great masters Lu Yanshao and Zhu Qizhan had aiso lent
their hands in building the traditional skills of Song Wenzhi. In 1957 Song
engaged in the creation of landscape paintings in the Jiangsu Academy
of Chinese Paintings. Song was affected by Fu Baoshi and Li Keran.
Having assimilated the strengths of different masters, Song evoived his
very own style in 1960s after his continuous practice and creation. This
earned him a remarkable reputation locally and abroad. In the early
1980s, inspired by Zhang Dagian's technique of "'splashing colours™
and other skills, he succeeded in instilling a fresh and modern touch into
his latest works. In recent years, Mr. Song has shifted back on revising
the old masters’ skill and created some paintings on traditional skill. He
hopes this will bring further breakthrough.

In this exhibition, his evoluticn of art of the past 60 years can be
easily traced. Even at his old age, Song is still not satisfied with what
he has achieved. His works grow with his times. His acquistive learning
spirit really helps to ascend his works to perfection.

Rong Baozhai

April 1991,



Refreshing Paintings —
Fruit of Persistence and Innovation
A Preface to Mr. Song Wenzhi Painting Album.

In April 1991, Rong Baozhai Studio will hold an exhibition of
Song Wenzhi's paintings in  Beijing and compile his album. Living in
Nanjing, | have the honour to be the first to see all the exhibit pieces
in his Pine and Rock Studio.

During my childhood, | once read the poem of Bai Letian,
"'Beautiful was South China,

Its picturesque landscape was once familiar to me,

The ripples were fire-red at sunrise,

The water was greenish blue in spring,

How could | refrain myself from reminiscing South China'’.

Tne idea of having a look at South China has since kept lingering
in my mind. Early in the 1960s when | was enrolled into Jiangsu Academy
of Chinese Paintings, | came across Song’s works. They inspired me
with what | imagined of the landscape of South China. Later when | toured
around Taihu Lake and Suzhou, | found that the poem | once read, Mr.
Song’s paintings and the scenery seemed to have integrated together.
That was my first impression about Song's works.

A dramatic change took place in traditional Chinese paintings in the
late 1950s and early 1960s. It was a transformation brought by changes
in society and customs. It took a decade before a brand-new style
evolved.

Looking back to the history of traditional Chinese paintings, we will
see that since Song and Yuan Dynasties, literati school had gradually
grown into the main stream of the painting arena. By late Qing period,
however, this genre had already withered, without vitality. Beginning
in the late 19th C, paintings of figures, flowers and birds made a new
lease life in Shanghai. The “'School of Shanghai’’ developed. Yet, where
lies the way out for landscape paintings? Since the early period of
Republican China, explorers flocked on this path. No breakthrough had
yet been made until the late 1950s and 1360s when great innovation
came into being. During this transformation, a new style sprang up.

During those years of changes, master Fu Baoshi of Jiangsu
Academy of Chinese Paintings led a team on an extensive sketching tour.
With the successful exhibition of new landscape paintings, both
motivated much its development. Mr. Song, at the prime of his life,
became one of the leading figures of this transformation.

Mr. Wenzhi said he always remains firm to his creed : be diligent and
innovative. His family was poor and could not afford his further study
when he finished his primary education. He became an apprentice in
Shanghai. Later, he went to Suzhou and entered the Institute of Fine
Arts. Back home, he taught at a village school. But he never stopped
painting. His tireless pursuit and diligent study gained appreciation of
the masters. Later he was formally trained in Chinese paintings under
the tutelage of Zhang Shiyuan and Wu Hufan. | once read his *'Admist
Pine Trees” painted in the 1940s (the collection of the Song Wenzhi
Art Gallery in Taicang) and his *'Red Trees and Green Mountains’’ painted
in 1955 (the collection of Kansas State University, the U.S.A). The
former is as vigorous as Ju Ran’s and as forceful as Wang Meng's. While
the latter is as graceful as Wang Shimin's and Wang Hui's. These two
paintings eloguently prove his devotion to Chinese paintings, even at
his young age.



During his nearly 60 years of painting career, Mr. Song never
abandons his pursuit for innovation, His first attempt was seen in the
‘’Rafting on the Tongjiang River’’ painted in 1956. A completely new
style evolved after € to 7 years. The opening of the country after the
Cultural Revolution prompted him into a new world. Inspired by Zhang
Dagian’s splashing colour skill into landscape paintings, Song began his
brushes at this technique. What makes his-brushes different from
traditional is that his paintings now seem to stem from his free will. No
traces of contrived composition can be found. He wields his brushes
in the course of nature. This is Song's contribution to landscape paintings.
After nearly ten years of practice, he now has a perfect command of
this skill. Iif his paintings of the 40s and 50s were put together with those
of the 80s, one could hardly tell all these paintings come from the same
artist. This is the fruit of his persistence in innovation. .

On display in this exhibition will be Mr. Song's 70 masterpieces,
which, though mostly completed in the 80s, can be divided into three
parts. The first part is a retrospect of tradition. Though already in his
seventies, Mr. Wenzhi still pays much attention to traditional techniques.
He tries to bring forth something novel from the old. Sticking firm on
tradition, he wants to forge ahead to new trails. On the other hand, on
studying traditional techniques, he eventually comes to a new
understanding of traditional works. Though his works are tinged with
the touches of masters Dong Ju, Wang Meng, Huang Zijiu, Fan Kuan
and Guo Xi, they brim with their own freshness. The second part is the
new landscape which are his paintings during the transformation of the
1960s. The basic approach he assumed was to integrate the technigues
evolved since the Song and Yuan Dynasties and the skills of both South
and North China schools. The third part is the techniques he has
developed during the 1980s.

These three parts are remarkably different in techniaues and styles.
However, since, these paintings come from the same artist, they share
something in common — a lucid, vivid, graceful and refreshing taste.
This demonstrates his disposition, likes, dislikes and cultivation.

Mr. Song was born in Ludong and grew up in South China. He had
an extensive interest in the culture of South China even at his childhood.
Apart from painting, he is also fond of listening to Kungu and cultivating
miniature rockery and landscape. The elegance of Kungu and the
exqguisite arrangement of miniature trees and rockery are appealing to
him. He likes '"tasting’’ everything, be it a piece of music, a scene, a
painting, a dish or whatever. Once he gets such ''taste’’, he is thrown
into ecstasy. Thus from his cottages, sails, boats and scenery of South
China, we can trace the graceful layout of Suzhou’s miniature landscape
and rockery. While his lightly touched farmland and brooks seem to be
echaing with the distant flute.

South China, in a narrow sense, refers to the Taihu Lake and its
surroundings. This region is eminent for its picturesque landscape and
a galaxy of talents. Since the Song and Yuan Dynasties, it has gradually
become the centre of Chinese paintings. All the paintings of this region
can be traced to the same origin, be they of the Wumen School, the
Huating School, the Yushan School or the Ludong School. Mr. Song
has long been reputed as "'Song the Taihu Lake'’. His paintings are typical
South China at our times.

What Mr. Song's works bring to the arena of artis as spring southern
breezes permeating with the scent of apricot flowers.

Xiao Ping
At Love-lotus Studio
December 1990
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Morming Mest at Wushan

painted = the 198)'s (58 = 38 5 cm
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Morning of Lijiang (Spring)
painted in the 1980's (B0 = 44.5 cm)
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4. ®|ILTE (L)
S ERIESS ( 6044, 500 ¥ )
Mountain Huangshan in Mist (Autumn)
panted in the 1980's (B0 = 44 5 cm)



