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ABSTRACT

Shadow play, one of exquisite folk dramas in the
East, enjoys great popularity in such countries and areas
as China, India, Thailand, Malaysia, Indonesia, Iran,
Turkey, Arabia and Egypt, Shadow play of China which is
usually called “the home of shadow play” ,with the long-
est history, the most charming images and the most marvel-
lous techniques in performance, has exerted great influence
on the world culture, The Chinese shadow play, has three
pranches, hand shadow play, paper shadow play and leather
shadow play, First appeared in the Tang and Five Dynast-
ies Period and flourished in the Song, Yuan, Ming and
Qing dynasties, it has a history of more than 1,000 years,
As a comprehensive folk art which blends painting, sculp-
ture, music, singing, and performance, shadow play is an
operetta for peasants which has developed side by side with
full scale drama ( human drama ) for men of letters It is an
important component of the traditional culture of China,
for it is inseparable linked to the life, custom and belief
of the Chinese peasants,

However, with the advent of such mass media for the



spread of culture and amusement as film, television and
videocorder, the old shadow play is on the decline and some
distinctive shadow play such as the traditional “lantern
shadow play” in Chengdu, is on the verge of extinction,
In order to develop the traditional folk culture in China,
preserve and renew the gem of human civilization, and
make a scientific research of shadow play, Mr, Jiang Yu-
Xiang, associate professor of the History Museum of Sichuan
University, undertook the research project of «the Chinese
Shadow Play” funded by the First Youth Research Found-
ation of the National Education Commission of the People’s
Republic of China, After he worked very hard for years,
visited the hometowns of shadow play in whole China,
and collected a wealth of oral and written documents and
material objects, he has written the folklore treatise THE
CHINESE SHADOw PLAY, with about 200,000 Chinese
characters and 100 plates,

The author, from the angle of ecthnology, makes use
of comprehensive study method which combines the his-
tory, literature, folklore and religion togcther, expounds
the history, schools, features and connotations of the
Chinese shadow play, Many original ideas abound in the
book which extract the essential from a large mass  of
lost materials, The exploration for the Sichuan shadow

play,especially for the Lei Feng Pagoda, a Sichuan shad-
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ow play, develops a school of his own, and lets the
people find themselves in an entirely new world,

The colour pictures of the Sichyan shadow play in the
Qing dynasty, attached to the book, which are the trea-
sure collected by the History Museum of Sichuan Univer-
sity, have a higher value of appreciation and data,

The book which is rich in content and covers a wide
range of knowledge is intended for the use of folk-
lorsts, artists, aestheticists, writers,dramatists and his-
torians and also for the reference of mass cultural work-

ers and shadow play performers,
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PREFACE

0 b

Das Chinesische Schattentheater ist im Westen-in Eur-
opa und den U_S A_ - sehr beliebt, Zahlreiche 6ffent-
liche Museen und Privatleute besitzen Sammlungen

dieser populdren Volkskunst, Leider sind aber bis vor
nicht langer Zeit die wissenschaftlichen Kenntnisse

zu diesem Thema, zu der Geschichte, der gesellschaftl-
ichen Bedeutung und der Spielpraxis aus dem Herkunf-
tsland China recht gering gewesen., Man hatte den
Eindruck, daf sich die chinesische Ethnologie eines

solchen Themas nicht annehmen wollte oder konnte,

Deshalb begriiSen wir die hervorragende Arbeit Herrn
Prof Jiang Yuxiangs, der unseres Wissens der eingzi-
ge akademische Forscher Chinas ist, der sich mit dem
Schattentheater befaft, Vor allem seine nur duPerst
schwer zugénglichen Quellen zu der Geschichte des
Schattentheaters in der Provinz Sichuan fiillen eine
grofe Liicke. Besonders wichtig ist die Darstellung

der Einbindung des Schattentheater in das Brauchtum,

Das Bild der chinesischen Kultur setzt sich aus vie-

len alten und neueren Mosaiksteinchen zusammen,



Fehlt eines dieser Elemente, dann verdndert sich das
Gesamtbild, Deshalb hoffen die Freunde der chinesi-
schen Kultur im Ausland, daf das Alte erhalten

bleibt ohne das Neue gédnzlich zu verneinen,

Wo aber die gesellschaftliche Entwicklung cine {iber-
kommene Kunstform durch moderne Medien ersetzt

hat, wie es dem Schattentheater zu geschehen droht,
dann ist die wissenschaftliche Dokumentation um so
wichtiger, um der Nachwelt die kulturellen Leistung-
en vergangener Geschlechter zu erhalten. Wir hoffen
also, daP die vedienstvolle Arbeit von Jiang Yuxiang
auch dem lIebenden Schattentheater neue Freunde

gewinnen wird,
The English translation,

Many people in the west—in Europe as well as in the
U,S A, —Ilike the Chinese Shadow Theatre very much,
In a lot of public museums and in private houses as

well you will find collections of this popular art,

Unfortunately only recently the scientific knowledge
of this art on the history, the contents,its meaning
for the former society and the ways to play it etc,

were not satisfying,

We have got the impression that the Chinese ethnolo-
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gy did not(or could’nt)wish to deal with this theme,

Therefore we are much delighted by Prof, Jiang Yu-
xiang’sbook,who is,as far as I know—the first scholar

of modern China writing on the Shadow Theatre,

Especially his new source material on the history of
the Shadow Theatre in Sichuan province, which was
very difficult to collect, fills a huge gap, His anal-
ysis of the Shadow Theatre’s connection with the

religious cults and the guild feasts is very important,

The great picture of the Chinese culture is like a
mosaic made up of stones of different colours, If

one of this “stones” is lost the whole picture will
change, Therefore the western friends of the Chinese
culture hope, that China will preserve the old with-
out denying the new, If the development of the Chi-
nese society emphasizes for example the television

instead of the old Shadow Theatre—which seems to
be the case now—then the scientific documentation

is still more important in order to preserve the cul-

ural features of the former generations,

We hope that Prof, Jiang Yuxiang’s meritorious
work will strengthen the interest in the still living

Chinese Shadow Theatre,



