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A Few Words on the Art of the HuiZhou School

Zhang Guobiao

According to the history of Chinese woodeut and the history of Chinese printing. Xinan,that is Huizhou,of
Anhui Province now the modern city of Huangshan was once one of the 8 centres of block printing in China. Then
Huizhou jurisdicted 6 counties s they were Shexian, Xiuning, Yixian.Qimen. Jixi and Wuyuan. Woodblock printing
shops were opened all over the 6 counties. Through the joint effort and in long practice.painters engravers print-
ers and shopkeepers of Huizhou created an artistic form with a unique style and distinctive flavour of the times. In
Huizhou woodcutters kept their skill within the family,and the father passed on the techniques only to his own
<on. Hence the skill and style remained constant and stable. Woodcut of the Huizhou School (In the following sthe
Hui School is used «with Hui standing for Huizhou) ,using single line as its chief approach,had a quality suggestive
of poetry and artistic conception and decorative effect. lts cutting was fine and graceful with each line done with
minute care. Elegant lucid Jively with strong local flavour ,and with a bookishness of literary men and a rustic sim-
plicity of the populace combined .woodeut of the Hui School is a rich artistic treasury of the Chinese nation.
Collected in this book of woodcut works of the Hui School are those created by bookstore —keepers painters

woodcutters and printers living in Huizhou proper.and those done by them outside Huizhou ,and some works creat-
ed by painters of other provinces who were profoundly influenced by the Hui School and their works are similar to

woodcut of the Hui School in style.

The general picture of the development of
woodcut of the Hui School




I .In the period of early Ming Dynasty

In early Ming Dynasty the book engraving was highly developed ,with calligraphy and painting as the first pri-
ority. The diagram “Reporting Meritorious Deeds”,now kept in Anhui Museum appeared in this period. In style
this diagram is quite similar to the illustrations of “Mu Lian Coming to Mother’s Rescue”,which was engraved by
the famous woodcutter Huang Ting of Qiuchuan,Shexian County. It bears the characetristics of early works of the
Hui School. In the line—cutting it was influenced by the ink—mold engraving. The full title of the diagram is “Re-
porting Meritorious Deeds of Devoted Officials of the Distinguished Wei Familv of Kouwu”. It has 3 editions,all
about the size of 2 metres long and wide ,the one stored in Anhui Museum is 188cm X 267cm, which was originally
kept in the ancestral hall of the Shi family of Jixi. This diagram has a tremendous momentum and an imposing
scene. “The Series of Drawings of Mount Huangshan”appeared in the 6th year of the Tianshun Period of the Ming
Dynasty. It has another title-“The 36 Peaks”. This work has 8 block—printed editions ,respectively edited.or en-
graved or prefaced by the following :

1. Ru Ming (edited),Li Dun(prefaced);

2.Ji Wei (edited) . Zhang Jie(prefaced):

3. Gong Ku(engraved),Hu Yanguo(prefaced);

1. Jiao Dongzhi(engraved ), Huang Zhiwang (prefaced);

. Wu Huazu (edited) . Tang Guifang (prefaced )
6. Zeng Quanning (engraved) ,Fang Mian (prefaced)
7. Li Banghe (engraved);

8. Cheng Tianci(engraved )

In the 12th year of the Hongzhi Period of the Ming Dynasty appeared“The Family Tree of the Zhans of Liu-
tang in Xiuning"(6 volumes), which was compiled by Zhan Gui.the woodcutters taking part were Huang (Wen-
song . Wensheng . Wenmin , Wenyu . Wenhao . Wenshi, Wenping , Wentong) and other men. They were all early cut-
ters of the Huang family of Qiuchuan. The portrait painting and the printing skill were among the finest, though
the line—cutting was a little bit too simplified and short of flexibility. In the year of Xinhai of the Jiajing Period
(1551) . “Appreciation (Continued) "came off the press. At that time calligraphy and painting cutters increased.an

egant and refined style was virtually established. According to “The Local Chronicle of the Huizhou Prefecture™
engraving shops were scattered almost everywhere in the Shexian County.and engravers became very popular.
Woodeut of Huizhou thus began to stand out conspicuously. Yet its status was still of no striking importance in the
circle of calligraphy and painting of China. After the year of Wanli, rapid progress was made in woodeut of
Huizhousand Huizhou ,overtaking Sizhou and Changzhou,became a centre of book and painting engraving in the
south of the Changjiang River. In the 10th year of the Wanli Period -attractive illustrations of “New Edition of Mu-
lisn Coming to Mother's Rescue™ appeared. Its author was very imaginative.and characters of heaven and edrth.
and firures of this world and the nether world in those pictures were all made so lively. The cutters Huang Lian and
Huang Fang were so skillful in handling their knives .with bold and pungent approaches they made the work so full

of local flavour. The style was quite different from that of later woodcutters whose works were elegant and re-




fined. That’s why it reccived new looks from the eyes of the people. The appearance of this work became a turning
point in the development of woodcut of the Hui School. Since then the bookmen and traders of ink stopped at noth-
ing to invite famous painters ,such as Ding Yunpeng, Wu Tingyu ,ZhengZhong, Wanggeng  Huang Yingcheng,Chen
Banghua . Chen Hongshou , Xiao Yuncong of Huizhou,and Jian Jiang Su Yi.JiangZhu,and Xue Zhuang from Zhe-
jiangand some noted woodcutters ,to draw and engrave for them. This brought about a highly artistic skill and a u-

nique style of the Huizhou woodcut. ”

I.In the Wanli Period
After the middle of the Wanli Period,woodcut of Huizhou developed more rapidly with a radical increase of
cutters.and its woodcut works ranked first in the country both in quantity and in quality. The Great Four Manuals
of the Huizhou Ink was printed family treeslocal chronicles ;mountain—river records and painting manuals came

off the press, the scope of book engraving was expanded. Large numbers of illustrations were added to the scrip-

tures.and writing cutting - printing and binding were superb,and the paper and ink used were of high quality. Of

hundreds of woodcutters those from Shexian stood out. Their techniques used in manufacturing ink stands no doubt
gave them enlightenment in wood cutting. It was obvious their craft of woodcut came out of accumulation of tradi-
tional culture.

Most of the woodcut artists gathered at Shexian , Xiuning » Wuyuan ,and Jingde. The cutters of the Huang fami-
ly in Qiuchuan of Shexian were the most well—known. Qiuchuan was also named Qiucun(the Qiu Village). In the
years of the Hongzhi Period of the Ming Dynasty brothers of the Chou family opened xylography shops,and they
engraved “the Huangdun Anthology”, “The Best Writings of Huangdun”, “Suzhou Prefecture Records™.and*An
Ode to Chibi". Later the Chou family declined,and the Huang family rose. One ancestor of the Huang family was
Huang Ruigong who settled at Tandu. Huang had 3 sons. The youngest son Huang Wenbin later moved to the Chou
Village. His offsprings changed the name of the Chou Village into Qiuchuan. They engaged themselves in farming
at first.but from the Ming Dynasty turned to woodcut. Hence woodeutters sprang up in great numbers. Some mas-
ter hands were Huang Yue,Huang Quan, Huang Xi. Huang Yikai, Huang Yibing, Huang Yingguang. Huang
Yingzu . Huang Yingchao.and the carlier cutters Huang Wenjin,Huang Wenhan,Huang Wenxi.Huang Wenshan,
Huang WentongHuang Wenda,and Huang DazhongHuang Shouyan, Huang Ruqing ete. From the Ming to the
Qing dynasties there emerged over 400 cutters ;and they engraved about 200 baoks. Their skill was passed on with-
in the family from generation to generation. Huizhou was really a home of woodcut. The famous modern painter
Huang Binhong listed woodcut as one of the 4 great skills of Huizhou. The talented Huizhou woodoutters were
renowned al over the south of the Changjiang River. Everyday they were so fully occupied that they couldn't attend
other affairs. A saying goes,a cutting knife of Qiuchuan is better and more profitable than anything else. Cutters
came best from the Huang family,and Huang family’s woodcut came best from painting. After the Wanli Period
their line—cutting became more elegant but still vigorous.free and meticulous in every possible way. For a long
time of practice they gradually formed a unigue style of the “Huipai"(the Hui School). The achievement of woodcut
of the Hui School was highly spoken of by the famous modern critic Zheng Zhenduo. He thought these fine and
powerful works constituted a peak in woodcut of China for a period of time. Besides above—mentioned works and

other pieces, such as “The Records of Fairy Girls", “The Yangzheng Diagram”, “The Scholars"also caught the




people’s eye.
The Wanli Period was the heyday of the Hui School.
This prosperity of woodcut of the Hui School continued for some time after the Wanli years. and then more
wonderful works came out. Some representative works are listed as follows :
“Handan Chronicles™,3 volumes ,painted by Wan Wenheng, engraved by an unknown Huizhou cutter;
“Sacred Sounds of Gods” .4 volumes ,painted by Ding Yunpengengraved by Huang Bofu;
“Pages of the Water Margin”,painted by Chen Hongshou,engraved by Huang Zhaochu and Huang Jungian;
“Quietness of the Valleys” .8 volumes ,engraved by Huang Guangyu
“Affections in Colourful Verses",12 volumes .engraved in the dth year of the Tianqi Period;

+4 volumes,, painted by Wang Wenheng. engravedby Wang Wenzuo and Liu

“Record of the Peony Pavilion"
Shengbo; “Yue Fu,”“Secret Edition of Xi Xiang", “The Sepulchre of the Affectionate Couple™, “The Water

Margin”,painted by Chen Hongshou ,engraved by Xiang Nanzhou;

“Yichun Brocade". 6 volumes ,engraved by Hong Guoliang;

“Charcters of the 72 Dynasties”, 40 volumes, painted by Lu Wuging.engraved by Xiang Nanzhou and Hong
Guoliang s

“Silk Pictures of Jinpingmei”, engraved by Liu Yingzu, Liu Qixian,Huang Zili, Hong Guoliang and Huang
Ruyaos

“Faith and Virtue of Characters in the Water Margin with Comments of Li Zhuoran” ,engraved by Liu Junyus

“The Romances of the Emperor Suiyang”,8 volumes .engraved by Huang Zilis

“Embroidered Pictures of Jinpingmei”, 100 chapters,engraved by Liu Yingzu, Liu Qixian, Huang Zili» Hong
Guoliang and Huang Ruyao;

“Clock’s Sounds at a Quiet Night” ,engraved by Huang Zili and Liu Qixian;

“Miscellaneous Dramas of the Flourishing Time of the Ming Dynasty” ,engraved by Huang Zhenru;

“Comments on the Novel Shengxiaojian”engraved by Huang Zihe and Ye Yaohuis

“Notes to Chuci. The Diagram of Jiuge",painted by Chen Hongshou engraved by Huang Zhaochu .and Huang
Jianzhong s

“The Manual of Calligraphy and Painting of the Ten-bamboo Study”.

“The Manual of Seal-cutting of the Ten-bamboo Study” ,painted by Hu Zhengyan.engraved by Hu Zhengyan
and Wang Kai,

“The Footprints of Saints”. 100 pictures;

These woodcut works are skillful in conception «perfect in modeling and characters are lively.

In the Qing Dynasty the following works were comparatively well-known

“Mountains and Waters of Taiping"-the | ful scenery of Wuhu Dangtu and Fanchang. painted by Xiao
Yun-a famous artist of Wuhu .engraved by Tang Shang, Tang Xi and Liu Rongjin

“Pages of Bogu”,painted by Chen Hongshou. engraved by Huang Zili:
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“A Dream of the Red Manshions ", engraved by Cheng Weiyuan who, good at painting,made great contribu-
tions to early block-printed editions.

“The Moon over Qinlou™, the illustrations of“Legend of Yangzhou Dream "and “The New-edition Miscella-
neous Dramas ™. painted and cut by Bao Chengxun father & son,both painting and cutting were exquisitely done.
Besides. Huang Yigui and Huang Yixu engraved a large number of medical books for Wu Mian. The two brothers.
Huang Renjin and Huang Renlong engraved “The Record of the Chunan County”,and “The Record of the Jinhua

Prefecture™. The woodcut works of the Hui School were then all the vogue in Hangzhou and Huizhou.

The artistic achievement of woodcut of Huizhou

Woodcut of Huizhou ,undergoing a period of over 400 years, had a far-reaching influence. It kept its vitality at
the time of the Qianlong,Jiajin and Daojian. The printed versions then greatly surpassed those of the preceding dy-
nasty both in quantity and quality, and in the scope of expression. Diagrams, books of drawings, manuals of seal
-cutting , new year pictures, tags, miniature paintings had a tremendous increase. Illustrations of novels and dra-
mas prevailed,in which figure painting which declined for a period of time again found expression. These works
perfectly expressed complicated contents, broadly reflected people’s life, and met various kinds of taste and inter-
est of the people . In the process of hundreds of years of exploration large quantities of colourful and original
works came into being.

The developwent of the technique of chromatography made it possible to differentiate the text, notes, com-
ments, punctuations and illustrations with various colors. Figures, flowers and birds, and mountains and waters
could be better presented. In the 6th year of the Zhiyuan period of the Yuan Dynasty the monk Wen printed “The
Jingang Scripture®in both red and black colors. But the real color printing in Huizhou began in the production of
the 15 volumes of “Spring and Autumn Collection”by Zhao Fang of Xiuning » which was done in blue and purple
colors during the Jiajing Period. After the Wanli Period color process vielded unusually brilliant results. In the
30th year of the Wanli Period Huang Shangwen ,Cheng Qilong, Huang Yingtai and Huang Yingrui jointly cut and
printed “Model Women of the Present and the Past”in red and black, which marked the beginning of printing of
the double-color plate in our country. In the 33th year of the Wanli Period, Cheng Junfang reproduced pictures of
“the Cheng Family Ink Garden”, in which the phoenix was printed in red and yellow, and bamboo in green. The

colorful 50 drawings looked beautiful and harmonious. Zheng Zhenduo acclaimed it as a national treasure. In the

ble Intelli

34th year of the same period Huang Yiming of Xinan engraved his “I Verses", in which col-
or process was further improved.

In the 7th year of the Tiangi Period Hu Zhengyan of Xiuning and Wang Kai of Huizhou joined hands in print-

ing “The Ten-bamboo Study’s Manual of Painting”. The Dou-plate method was adopted. Colors were separated ,

and there was one color on one plate. Hence flowers and birds, insects and fishes were made more lifelike. This
brought the printing technique of woodcut to a new high. In the 17th year of the Chongzhen Period Hu Zhengyan
printed* The Ten-bamboo Study’ s Manual of Seal-cutting”. The Arch-flower method was adopted. It was very

much like the modern steel seal, with which lines and blocks appeared like reliefs. This method was mainly used in




printing clouds ,waters, veins and grains, feathers of beasts and birds . and stems of flowers and grass. This tech-
nique was acclaimed as unique and unsurpassable.

In the development of woodcut of the Hui School there appeared a large number of outstanding and talented
painters and cutters. Apart from Bao Chengxun father & son. Hu Yuecong was especially worth mentioning. Hu
was a doctor, and a master hand of seal-cutting and callingraphy. and a poet as well. His cooperation with Wang
Kai and other artists led to many elegant and exquisite works. The ingenious Huizhou painters and cutters pushed
the art of woodeut of the Hui School to a new peak and laid a foundation for the Chinese woodcut art creation .

Woodcut of the Hui School went through thick and thin for hundreds of years. Works that have been handed
downs are about 5—8,000, which are of course only part of its fruitful result. The development of woodeut of the

Hui School was closely connected with the feudal economy of the Ming Dynasty. The rise of merchants of Huizhou

booksellers objectively d its prosperity and the

was its powerful backing . The competition among the
training of the ranks of cutters. Therefore we can say that the woodcut developed along with the prosperity and
decline of the businessmen and commerce of Huizhou.

After the Opium War which broke out in the 20th year of the Daoguang Period of the late Qing Dynasty
(1840), the western printing techniques and printing machines were introduced into China. The Chinese tradition-
al book engraving business drastically declined. The wood block printing business in such centres , as Nanjing,
Suzhou. Hangzhou and Guangzhou was sifted out. As Huizhou was a remote place which kept the new printing
techniques from entering, the wood block book engraving still prevailed there. Especially after the Tongzhi Period
merchants and scholars of Huizhou kept on appealing for collecting the works of the late elite scattered during the
Taiping Heavenly kingdom War. And this evoked another upsurge of book engraving in Huizhou. Numerous shops
of book engraving and seal-cutting sprang up. The most famous ones were the Shize Tower, the Baoyin Centre of
Jixiy the Baowen Hall, the Lizhao Hall of Yixian; the Xiangshi House, of Lantian of Xiuning s the Rugu House of
Tunxi and Weijing Mountain House of Xinan. Engravers were also multitudinous. Of them Li Zongmei of Yixian
made greatest contributions. Li successively engraved works of Luo Yuan, Jin Sheng, Wang Zongyi, Wang
Youguang, Yu Zheng, Cao Wenzhi and Wu Ding. Of them “The Collected Works of Xu Qisheng" was best done.
Wang Zigian . proprietor of the Baoyin Centre of Jixi engraved many new textbooks for schools, such as “Science
of Mining”, “Mechanics”, “Mathematics”, “The Quick Method of Learning Mining”. “The Quick Method of
Learning Calculation by the Abacus”. Many block printed books were still found in Huizhou in the time of the Re-
public of China. The latest woodcut book of drawings was “The Family Tree of the Wangs of Shechuan”, com-
piled by Wang Tingying in 1949.

Alang with the changes of the times and the introduction of the printing machines of the west into the area.
the trade of book engraving of Huizhou suffered a telling blow, and the developmet of woodcut of the Hui School
was also affected. Nevertheless the making of woodcut by the artist could not be substituted by the machine. An

artistic work comes out of the artist’s personality and his techniques. Woodcut of Huizhou has been developing a-

long with the progress of the times. It has been handed down to the present day. Now it still keeps its striking fea-

tures and great vitality.
Translated by Zhang Zuwu
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