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3.RFTAHM, BE—EREZEERIT.
BT ZERER AL, RBEME, XL
MINTERFETIRE MBI ARG, SFER
MBEFEFR I FEREIEIR? HRAn{ar{Z X fh
T MRFHFEMNERRIESER AR,

gner. Do you think these are two
y Berlin studio and the university in
by contrasts - Vienna and Berlin, day

yl and Mr. Hyde.
your work ever been influenced by the younger minds

you compromise the teaching of graphic design
you look at such an influence?

1.You are a professor of graphic design, yet to me you are primarily a successful desi

completely different careers? Which one means more to you? How do

and your own practice of it?
f'm a modern nomad ~ both in the real and virtual worlds. The distance between m

Vienna is around 700 kilometres, so | spend a lot of time travelling. My life is shaped
and night, studio and university, virtual and real, black and white, I'm Dr, Jeck

2. During your educational communication with the students, has

of design? If yes, in which respect is this so? How do

W

Interview with Prof. Fons Hickmann

gile person in our class is Kari Bauer. Kari Bauer is

hat exactly are “younger minds“? The "youngest” and mentally most a

igh and survived every imaginable movement

most definitely a “young mind”.

e was one of the first Actionists in Vienna. He has lived throu

our screen printer. H

inart and design. He's now 66, but in terms of ideas and behaviour, the man is

3.As an internationally renowned graphic designer, ma

whether the strong individual st

ny of your works are regarded as classics. |'m curious about

your students.

nfluence? If a student emerges with a style very similar to yours, how would you feel

yle in your characteristic works has an influence on the artistic creations of

How do you take hold of this i
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planet. Globalisation is only positive if it benefits

— globalization should be a kind of counterbalance towards creating

porations. 'm in favour of everything
ocieties. But | utterly detest the

venting themselves, It's hard but it's more fun and leads

)."The one who speaks is the teacher,” which basically
business. Most of the worst plagiarism is done by

nventional teacher/pupil rotes. I'm not interested in
gy. it is inevitable that the application of new technologies enter

p between new-tech and the training of traditional basic skills in

ays. Is graphic design gradually losing its native character and regional
s than it is with multinational cor|

ncept of "nationality” in your design and teaching?

- irrespective of co

inflexible styles in art or design. | prefer to see people constantly rein

to genuine creativity. If students want to copy my work, that's their

that strengthens the sharing of intellectual, cuitural and economic resources between s
idea of a few peopie enriching themselves at the expense of the rest of the

the weak and the disadvantaged, not just the powerful

According to the Greek philosopher Socrates (or was it Aristotle?
professionals anyway.

means that everyone learns from everyone else
Globalization is less popular amongst ordinary European:

4.With the rapid development of science and technolo
the realm of design. How do you see the relationshi

your teaching?
identity? May | know your attitude towards the co

5.The idea of Globalization is very popular these d

and what would you do?

XA e L BB IX A G ST ?
EHEBEERIENR (BFRIELZE)
W CWIERAREENP. T XHER, 81
ANEMBIATBE RS, FREHEX LR
S4NAGERIELNSH. BNZAFETH
H% T KA IR T AE. HEEREBEIAL]
FHHEFECS. XITBHEEEE, ™
REENE. MRFEMNEHDZNER,
RAANMNE. REXRZHEEINHR 2D
&V ARTH,
ARERRANKBBEFA R, FRABEER
R EHHEN T RITGE. FRERKKRELRNEK
FHRNFRAMEFEEMIIGZ BNEEL?
5. ERMUMSHARAAND, REFERITHAL
MRS M = R E R D ? R AT AR
TR FZRNEERF ‘REM X—#E.
ERUNFSEL BN AR EZANAEE
KEHRRERIT. RER—TEEINEREE
ZEFIR, XHRLFEFBEH-ZNE, BH
SRELEPAL D BRI N2 IR A E A IR
AR B 5 BERNTA. ABILBHEHA
X EMNERUT BIERMN, A me
F—ERUEZRIR— T EAFHERNTE
&, EMRMXUNEIZEROME, *F
IERHZEZRE —MFARIINFTE. WRMS
ERRBIEFT, REEIMFESAHRH
BBV IR BRANSF & . XA 9758 B TR T X b
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bir. B AFIEMEBIAIARKEORAED

6. F2HE KL, BIEREBAMNERITHX
BEMNERRMLUREEET . BR2NTE
B RE X

1. Savignac 2 1E 4R A B EABF. FERRH,
AN BRERAHELNZ R, HRE0
B RRAEEYETRE R BYIERR XL
AR BESRKESRTEEHRERSEH
=E D N: 1451
REZNRBIREZRX T, BERERGHEEL,
H—HBERBNEEF Rk, BHEMAKDEN
b, SNMENSG. LRITE RS, —i#
EEHMES, EEHMDEXWERES, X
AELSHNPN TEERS DN ESNRE, |
RELEMNBRZELRXM.

8. EEMBEINFEMELMRG L LA
BERD? BAEFHBFEFFEELFL
HEABE?

FENFLE), ZFELBRIE: ERE. B
BR. =04 38 M. £H AN,
A, BX. RiE.....

AEAELBNEN, FIETES. #E. KE
BT A, BERSARMEITHIRIERSE
EZHRE. BIThRBIX-MEIE, FLEERT
WHZARNBE. BRIIEMTIEEGR—F
BAEM.

y the sharing

ed, there is a particularly acute need to intensif

jor misunderstandings and conflicts can arise between diffe

]

a fairer world. Where intellectual and cuitural values are concern

process. If societies become too self-referential, ma
and religions. This type of communication breakdo

rent cultures

m a lack of knowledge about other systems, resulting in an

wn stems frol

gance and ignorance are the greatest dangers threatening our

inability to understand or tolerate them. Intolerance, arro

future.

lys feel that people today are emphasizing speed more than the creativity of design.

'wa

6. Speaking of Globalization, | af

How do you understand “speed"?

get

g back. The same applies

lesign and art, everything is a remake. Even the remakes
gh ultimately it's meaningless.

hat you usually recommend

ope, people tend to understand the poster as an art
and kept in museums? How much time and effort

ply refuses to disappear. It keeps comin

d
ork so important for the present moment, althou

design theories in class? What are the books ti

posters being exhibited

poster design in your class schedule?
any people have declared the poster to be dead, but it sim

to the book and the magazine. They're all reincarnations. In

turned into remakes. That's what makes our wi

7. Savignac used to say posters are children on the streets. In Eur
8. Do you have any specific requirement for

on the street. Then, what do you think of
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BT RS HIR
CHTERE DR MY ZB1S, Kartextd Mit

"Mythos"

in love, wallow in hate. Smell like a flower, stink

periment. Make mistakes. Climb vast peaks and
t all anc find your own way - to create.

Learn all you can. Try all you want. See what there is to see. Explore and ex
plunge to hidden depths. Be decent, be depraved, be boring, be radical. Falf
gh and cry. And then forget i

like a fish. Lau
Prof. Fons Hickmann

Foreword to the publication "Mythos Eignungsprufung” Kiartext Publisher
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LA REK-LE T mIK

WO HT BARE 2001 FRCR A TE 4 th 29 SE
TARRZHFBF AT SEFERX RN, X
NI X ERENFAEN AR TERE
“SCARBK” BEFE. KRBT A4S, ML
BEM T — DB, ZEIKID, EHFA, E
FIEIRAERR, I EERARIBRIAEL K.
UBRFBENHEEWREN, E616XHkER
FEFFLRIAFEA . HIPFER AR FIAE
BARGFELLRAEENESAEET. XTERA
ERIVENAREA—MHRRRKIESEIE
g, ERMNZRERREBESREN—
NN, HEBEHEES TN BN,
BVER “SHE” h—RZBEMASAEL
RZRE., <

AEKEER, BRERMZITE S AN
BT HEME, FEAES. HA. XX
HMEIFE CHMAFTM. B, AX—HR
F, “LHBKR MUNEEALHEHEAE
HEMNMEEBBERNAEZRERD LA
WAL RE BEM BRI F AR K. <
XHE—NEHBIE SRRSO ZIT R ARIZ NN E
HEUL, FHERERITXTE T ESIIEFA
FHIBNE, =TEBEIT0PNZAHAE) A S — R FIANIR
B, TEEPEHSRT. HRRTT. MR
T RERRSRERIT. BIRET. EE.
B 2WENRIFE RS, XTUTELK
RSP R EEESHRNIE T1E. #&KE

pplied Football” with colleagues and students.

s set up, teams selected, posters and football
tle went for the beginning of the tournament,

When Fons Hickmann took over the class for graphic design and new media at the University of Applied Art in Vienna in

autumn 2001, the passionate football fan organised the 1st tournament of "A
Without further ado, the classroom was turned into a football pitch, goal

Applied Football - Play your Game and Win the Match.

shirts printed. Football fever quickly began running rampant. As the whis
no less than 16 teams, consisting of students, lecturing staff and professo

s from various, obviously competitive disciplines

o

=

lined up to measure their sporting prowess against each other. This spontaneous initiative, which had been thought up as a

the image of the class and was written in bright

green into the event calendar of the university. Correspondingly "The Golden Boot" prize awarded to the winner of the

competition advanced overnight to become a much coveted tro|
Present all over the world, football and design have mostly

-

warm up exercise for future work together, was a formative influence fo

phy.<
imperceptibly become common property and seem comparable

in their conceptual, technical, cultural and stylistic variety. In this characterisation, therefore, "Applied Football” does not

only metaphorically describe the playful way that the Hickmann class transfers analytical and strategic thinking from the

field of play into design manoeuvres.<

Over a period of 8 to 10 semesters the selected squad of about 50 technically trained and highly motivated players with

a love of the beautiful game went through a varied training course focusing on the fields of conceptual design, typography,

12
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