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Foreword

iy Prof. Wa
Cl e e

Jiang Jie was born in 1920, the Year of the Monkey according to the Chinese astrological calendar, and the same year as my father's birth. She was executed in
1949, the same year I was born. If she were still alive, she'd be 82 years old. According to Chinese tradition I should call her "auntie” and the younger generation
would regard her as a grandmother figure. However, several generations of Chinese people have called her "Jiang Jie" ("Jie" means older sister), which has become
a special word in the lexicon of new China.

"Jiang Jie" is a respectful term of endearment employed by the Chinese people. We used to call her the Joan of Arc of China. We regard her as a hero. Jiang Jie's
life has inspired many a revolutionary spirit. Her image on both stage and screen has encouraged a great number of young people in their pursuit of noble ideals.
The civil war ended 50 years ago. the enemies back then have now re-conciliated, and people's memory of that life-and-death battle has faded. However, Jiang
Jie has become an icon-a noble spirit. an idealist and a role model of integrity. She has never lost even an ounce of her grandeur and has become ever more
glorious. She is the symbol of physical beauty: with her short. dark hair, red sweater and blue cheongsam: today's modern pretty faces made up with famous

brand names pale into insignificance next to her simple, natural beauty. She is a paragon of spiritual beauty: she fought for her ideals, she sacrificed her life for

her beliefs: her indomitable spirit, untouched by temptations and unbent by power, has put the filthy and contemptible souls of those corrupted and gluttonous
to shame. She is an epitome of emotional beauty: she turned her love for her husband, her child, her comrades and her people into unyielding faith in her beliefs
It is for these reasons that I have chosen to re-stage Jiang Jie in the most representative form of Chinese art-Peking Opera-in the 21st Century.

Although many people were surprised to hear that Zhang Yuan had decided to make the Peking Opera Jiang Jie into a film. 1 regarded this as evidence of his
superior intelligence and avant-garde artistic sensibility. Jiang Jie doesn't excite one's nerves like marshal arts fights, nor tickle ones tummy like historical farces,
nor sweeten one's stomach to nausea like teen idol soaps, but she shocks one's heart and purifies one's mind. I hope that Zhang Yuan's unique cinematographic
interpretation of Jiang Jie, which combines the ancient art form of Peking Opera with thought-provoking musical images. will touch the hearts of contemporary
andiences with a long-lost sense of natural beauty.

Jiang Jie. the Peking Opera film, will be released soon. Jiang Jie the Peking Opera will be performed in Germany. I belieye that both Chinese and foreigners will

agree with me-that Jiang Jie is beautiful!
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