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Amiable Bai's Blue-And-White Porcelain sy xisingzni

Bai Ming thinks diligently, reads extensively,and is ingeniously resourceful in
artistic creation. He roams in the world of modern ceramic arts and paintings.His
works have been put on exhibition and honored with major prizes. While engag-
ing in the above two fields of arts, he has never turned his eyes away from the
artistic porcelains and has achieved great success in this area. The porcelain
teacups, canisters and caddies he has produced have been highly regarded as
Bai's Teacups or Bai's Canister by the experts in Japan and Southeast Asia.He has
well established himself and occupies a unigue position in the realm of contemporary
functional art porcelains. His art works possess the characteristics of both aesthetic
consciousness of contemporary art and practical functions,and have been collected
by many including Mehta Zubin,the world renowned music conductor and Zhu Dequn,
a famous Chinese French painter and academician of the Art Academy of France.
While holding the teacups and tasting the Chinese tea,they enjoy the exquisite-
ness of the traditional Chinese porcelain and the style and flavor of contemporary art
design, and experience the oriental sentiment propagating through the simple shaped
teacups and through the ornaments of blue and red glazes, which are ingenious
and full of rhythms.

The traditional Chinese porcelain has come through thousands years of " cultivation”.
Its technique and artistry have attained its zenith. Opening up a new explorative road on
back of the perfected tradition becomes a very difficult issue. Following this road,
one cannot expect to accomplish an immediate result.Bai Ming, however, takes the
pursuit tirelessly and considers that only the difficulty road provides challenges and
makes the artistic creation more valuable. Blue-and -white porcelain is subject to

the limitation of materials, technical process, and functionality. Compared to the arts
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of contempaorary ceramics and paintiongs, the art of blue-and -white porcelain is like
dancing with handcuff and foot chains. The resulting art is therefore more soul-
stirring.

People may say that Bai Ming's paintings are imbued with his “soul of ceramics”.
In fact,his paintings, ceramics and porcelains all manifest the same theme. The theme
celebrates the harmony between human beings and nature,cherishes the natural
world, pursues the truth, the kindness and the aesthetics, and adores the free and
vigorous artistic creation.His artistic creations also full of rational spirits.

In terms of ornament methodology used in the blue-and-white porcelain,Bai
Ming can be clearly seen being masterful in traditional techniques and methods.
However,his aesthetic format and interest exhibit a strong sense of modernity. He
stays away from simply transplanting the “Chinese paintings” , and keeps dis-
tance from traditional decorative emblem and stylization.Ail these have set him
apart from the existing Jingdezhen School of artistic creation format.

The abstract paintings on his porcelain utensils look like grasses, woods, flowers,
ponds, and flowing water. Seemingly to be haphazard, they were actually conscien-
tiously designed right to the very optimal point to create an impression of brightness,
candidness, and vitality.

The forms of Bai Ming's blue-and-white porcelain utensils are simple and pure.
But they are full of delicacy ,exquisiteness and beauty. He combines dots , lines,
and planes into a single identity to express the variation in format and the character-
istics of porcelain materials. His mastery in porcelain is embodied even in the subtie
details such as rim,bottom,cover-button, etc. His works also create the aesthetic feel-
ings of cultivation, refinement, composure, confidence, and loftiness, and contain the
qualities of the traditional cultures, which are elegant, gentie as well as firm.

The real value of atl forms of artistic creations lies in the fuil expression of the

artists’ feelings. The rich and exquisite feelings as exhibited by art works shall give
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viewers strong artistic impressions. Bai Ming has keen and deep feelings,and his art
works reflect his pious affection toward nature, live ,and arts. Today, people are distr-
acted by the noise of modern industrialized environments and perplexed by the
overly fast pace of living. They have longed for tranquility and peacefulness.The art
world of blue-and-white porcelains will give its viewers sanctuary and comfort.
In today's hi-tech and digital world, the manual creation by artists and their
feelings toward the physical world become even more precious because they are
the most direct manifestation of the infinite abundance and divergence of human

individuality and their creative skills. Bai Ming's works serve as a proof.

Xi Jingzhi, Professor
The Central Academy of Arts and Crafts, Beijing
Dec 16,1999
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Touches of Life Bai Ming's Blue-And-White Porcelain World by Jia Fangzhou

In the early summer two years ago, a friend of mine and | took a long-planned
homage trip to Jindezhen. Bai Ming and his students were conducting an annual field
workshop there. Nobody can be more familiar with this thousands-years old capital of
ceramics than Bai Ming, so we timed our trip and took him as our “guide”. We visited
numerous places and saw many things. We iearnt some preliminary knowledge on
Jindezhen 's past and present and on Jindezhen's porcelains. What was more impor-
tant to me is that in this "blue-and-white” porcetain world, | gained further understanding
on Bai Ming 's porcelain art, his creative background, and his consequent influences.

Frankly, | was quite disappointed with Jindezhen. This renowned ancient city
that had in the past produced countless superb ceramic art works is today shrouded in
the atmosphere of copying and imitating ancient art works. On the street and in the
alley, in the department stores and sidewalk stands, the imitations of ancient styles
overwhelmingly dominate. Even the quality works on exhibit by some ceramic research
institutions exposed more ingredient of imitation than that of originality. | was saddened
that | traveled afar and only found the city's past glory had long gone. Against this
backdrop, Bai Ming's porcelain art works become prominently more valuable. Prior to
this trip, Bai Ming 's works had impressed me with a feeling of unique freshness.
Without this visit, however, the value of Bai Ming's works could not be easily appreciated.
In Jindezhen, | came to realize the influences of Bai Ming's art works. Many people
were imitating Bai Ming's style and stores were displaying the imitations of Bai Ming's
works. The phenomenon might be an indication that Bai Ming's porcelain works have
reached certain maturity and possess the style and pattern worthy of imitating.

Bai Ming's porcelain works are widely loved and admired by both experts and

laymen alike. Generally speaking, trendy art works do not attract the attention of
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experts, while cultivated art works are loved only by the educated and disfavored by
the general public. Bai Ming 's works, however, are valued not only by the average
people but also to a greater degree by the educated and the artists in the circle. This
can be attributed to the following two reasons. Firstly, while catering the liberal aes-
thetic tastes of modern society, Bai Ming's works also preserved the elegance,
refinement, and composure of traditional biue-and -white porcelains .Secondly,while
exhibiting the fashionable shapes and trendy techniques of modern society,his works
also retained modesty,intellectuality,and elegance of classic Chinese culture.The blend-
ing of tradition and modernity is the very reason that makes Bai Ming's porcelain works
display artistic charms and striking individuality .

Further analysis of Bai Ming's porcelain works also reveals the following
characteristics:

1. The tendency of simple and unpretentious style. Except for a few large pieces,
Bai Ming's porcelain works are all household utensils with functions related to daily life
such as cups, plates, sauces, jugs and pots.These household wares are treated in a
plain and simple manner. Their shapes avoided the pretentious and eccentric designs
and gave people the feelings of closeness and human touch. If those large pieces of
art works have the imposing style of nobleness, gracefulness, and magnificence, the
small household wares are smooth like pearls and sleek like jade. Being profession-
ally made,they possess the quality of exquisiteness, warmth, and loveliness.

2. The consciousness of entirety and spatiality in layout. In the pursuit of simplicity
and unpretentiousness, Bai Ming 's porcelain works emphasize the spatial integrity of
the drawing layout in three dimensions. The application of glaze and paintings on
porcelain surfaces is very different from that on a flat surface . The porcelain surfaces
have certain degree of spatial depth, a “pseudo-plain” with three dimensions. which
must be taken into special consideration in the design of paintings. Otherwise, the

layout cannot accommodate a painting properly at different angles. For the same
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reasons, many painters have hardly achieved the anticipated visual effects by simply
transplanting their Chinese paintings onto the porcelains. The paintings on Bai Ming 's
porcelains have taken into consideration the spatial integrity. When being viewed from
different angles, they always give excellent visual effect.

3. Design consciousness and painting effect. In the process of painting with differ-
ent color materials, Bai Ming displayed a contemporary design consciousness. He
neither uses the traditional decorative languages, nor does he act like a craftsman and
paints scrupulously to the tiniest details. Most of his diagram samples were derived
and refined from the natural world. in the application, these diagrams were developed
into a distinct school of decorative language with novel and unique visual emblems.
More importantly, Bai Ming uses the decorative language in a spontaneous manner
similar to the creative process in painting, and opposed to the technical process for
mass production. Drawing on porcelain is painting in nature. However, it is not a simple
painting process by directly bringing the flat painting directly onto porcelain surfaces.
The design consciousness set Bai Ming's porcelains apart from those solely deco-
rated with paintings . The unrestrained spontaneous expression using painting has
liberated Bai Ming 's porcelain works from the rigidity of the technical processes, giv-
ing his porcetain works a kind of artistic glamour.

4. In the biue-and -white porcelain world, application of ink is critical. Bai Ming has
created a blue-and -white porcelain world. It is the contemporary continuation of the
traditional Jindezhen blue-and-white porcelain. The peerless quality and exquisite-
ness of traditional blue-and-white porcelains have made their improvement more difficult,
although not impossible. The traditional biue-and-white porcelains (as typically repre-
sented by their folk versions) are also treated with “touches of ink brushes” of water
paintings. These “touches of ink brushes”, however , only serve as accessories to the
real-world themes of the paintings. Bai Ming has taken the traditional blue-and-white

porcelain one step ahead. He did not simply transplant water paintings onto the blue-
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and-white porcelain. Instead, Bai Ming uses “charms of ink™ as the main body of deco-
rative language. “The charms of ink” get fully exploited in his blue-and-white porcelains.
The combination of “touches of ink brushes"and “charms of ink” gives Bai Ming 's
porcelains a sense of culture, a status of quality, and an oriental appeal.

More and more people start to love Bai Ming's porceiains, from small pieces such
as a teacup, or a saucer, to large pieces such as a jar, or a vase. His works are more
popular in Europe, the United States, Japan, Hong Kong, and Taiwai, and among the
friends abroad. When a commaodity knocks open its market, the producer will typically
produce more. Bai Ming, on the contrary, told me not long ago that he was unwilling to
continue the work. He has sensed the commercial temptation. Countless gifted artists
were not able to resist the temptation, fell victim of commercialism, and became the
mass producers of their “commodities”. Bai Ming can clearly weigh and differentiate
the importance of “rough porcelains” and “refined porcelains”. “Refined porcelains”
are only a part of his artistic creation, which he considers as a small and unimportant
part. On the other hand, the “rough porcelains”, or the contemporary ceramic art, is the
more important and academically valuable part. Since as early as 1992, Bai Ming’s
ambition and potential have been displayed in his “Relics of An Ancient City Series”. In
recent years, his effort in porcelains has been diverted toward academic research.
The publication of his book “An Overview on International Contemporary Ceramic
Arts"has firmly established for him an indisputable academic standing in this field. The
contemporary ceramic art in China has come to its present form with only twenty years
of history. Bai Ming realized deep in his heart that there remain plenty of unexplored
lands to explore and unfinished work to finish. His genius and intelligence made him
know his destiny in his early age and understand what would bring him to this destiny.

Bai Ming is not the kind of artists who are easily satisfied with success in one field.
He frequently achieves his goals simultaneously in several fields. He shuttles in the

fields of ceramics, paintings, teaching, and research, which interact with and depend
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on one and another. When Bai Ming works on ceramics, his painting skill will sponta-
neously permeate into his work. When he labors on painting, his experiences in ce-
ramics will be unconsciously transformed onto the canvases. Needless to say, the
same applies to the relationships between teaching and research, and between theory
and practice. By involving in these fields, Bai Ming has been benefited from the “comple-
mentation” and “interaction” of these fields and has achieved great success in each of

these fields. His success in porcelain art is only a part of his accomplishment.

Jia Fangzhou
Sanjingju Shangyuan, Beijing
November 24,1999
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