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This album seeks to give an authentic and comprehensive picture of the various factors
conductive to the building up of the artist’s artistic character and to explore the forms of expression
and history of development of this character from the social background, cultural atmosphere
and physical environment in which he/she lives, as well as from the genesis and intertwining
conflicts of his/her own life patterns. In this way, we hope, readers may gain a full and deep
understanding of the peculiar aesthetic pursuit of a contemporary Chinese artist and the value
of his/her artistic creations, thereby achieving a “communion” or “mutual participation” in thoughts
and feelings, between the artist and his/her readers — a communion that will help promote the
great cultural exchange now going on in the present day world. This, too, has been the goal
the editors of this album endeavour to achieve, and we would be happy if it is attained.

Our special thanks are due to Mr. Achin Tangsin (Chen Hongzhen) Chairman of the Board
of the Menam Hotel Co., Ltd. (Thailand) and other enthusiast for the promotion of Oriental
art and culture, who gave us firm support for the publishing of this album.

January 1989 Wang Wei
Chengdu, Sichuan Province, China
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Preface

Lang Shaojun

2

BiEA

Shi Qi rose in art circles in early 1970s, when the
whole country was possessed to worship gods. Artists,
either were labeled as “counter-revolutionary devils”, or
followed the trend to produce gods’ pictures of a stan-
dard size. Shi Qi was then an industrial art designer being
reformed in a factory. He did his job during the day, and
painted at night under the private guidance of the well-
known artist Huang Zhou, who himself was having a
hard time then. On a national art exhibition held in 1973,
Shi Qi's Spring was impressive for its free brush strokes
and a bold style. It was rebellious against stereotypes,
enlivening people with a burning passion and longing for
a beautiful spring. How thrilling and comforting its fresh
style was, in the years when people were fooled and their
feeling ruthlessly trampled.

Since then his creativity was released unchecked, and
he was devoted to the traditional Chinese painting. He
had learnt industrial art designing in the Fujian Industrial
Art School. He graduated in 1963 and was assigned to
work in the Beijing Industrial Art Designing Institute. As
he had a lively and stubborn personality he found himself
incompatible with designing work. He dreamed to be an
artist free to express and create. So in his spare time he
went to the Palace Museum to copy ancient masters’
works. He was fascinated by Badashanren and Xu Gu’s
free and vigorous styles. Meanwhile he painstakingly
practiced sketching. He drew on the works by von
Menzel, Kathe Kollwitz and other Western masters. Be-
fore long, the brush techniques he learnt from Huang
Zhou, his industrial art background, his drawing on
different schools and his unrestrained personality merged
to shape a unique style of his own. In 1976, after much
ado, he was transferred as a professional painter to the
Beijing Academy of Fine Arts. He felt keenly his disparity
in basic skills. He learnt earnestly from famous artists Wu
Zuoren, Jiang Zhaohe, Li Keran, Ye Qianyu successively.
In order to paint roosters he raised roosters, and in order
to paint pigeons he raised pigeons too. For three years

he lived in his studio and slept on his desk; he kept
painting as if being possessed. Gradually, his fundamen-
tal skills became solid, and what he had learnt, without
knowing it, subconsciously merged into his works. He
went together with Zhou Sicong and Wan Qingli to the
South China to sketch. It was the first time he viewed as
an artist the idyllic southern scenes, which he found had
been painted too desolate in classical works. He resolved
to do full justice to them in his own paintings. In Shang-




Sketches Shi Qi did in 1960's
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hai he visited the esteemed artist Lin Fengmian and
observed how he painted. After his return to Beijing he
joined an artists workshop and worked together with
established artists Liu Jiyou, Wang Xuezhong, Li Keran
and He Haixia.... His horizon was widened. He went to
Xishuangbanna and returned to finish Water-Splashing
Festival. The painting illustrates Premier Zhou Enlai
among the Dai people, who are singing and dancing to
celebrate the holiday. The painting, with its vivid delinea-
tion and effective ink-and-colour brushwork, was award-
ed the second prize on the 30th anniversary of the
founding of the People’s Republic. Li Keran excitedly
remarked, “Looking at the painting is like drinking excel-
lent wine.”

Shi Qi's works during 1970s have the following
features. Firstly, they are full of vigor. Not only are the
human figures (especially the female) extremely vigorous,
his free ink-and-brush strokes and bold colour patches
manifest his passion and confidence. Secondly, their free
style mirrors the artist’s open and forthright personality,
a personality not very common during 1970s. Thirdly,
those works show the artist’s preference for colours.
Usually, a romantic piece painted with free brushwork
lays store only by ink effects, taking colours only as a
set-off. Shi Qi, however, emphasized colours while lav-
ishing ink. The girls he painted in Yunnan and Fujian are
impressive with bright dresses and red lips. Sometimes
the colours seem too lively to stay there. The preference
for colours exhibits a deviation in values from the tradi-
tional Chinese painting. It also exhibits a popular modern
taste. However, his works during 1970s were not ma-
tured yet and had the marks of the years. Although he
sought a vivid and faithful depiction, his human figures
looked a bit affected and were not satisfactory either in
structure and posture, because of his inadequate sketch-
ing techniques then. His unrestrained brushwork was
impressive, but sometimes drifting and overdone. Some
of his works followed Huang Zhou'’s techniques, and his
own style was yet to be formed. At the rise of many new
artists in late 1970s and early 1980s, his paintings looked
less impressive and vigorous. Like many middle-aged
artists, Shi Qi felt perplexed.

Just then a family trouble and emotional entangle-
ment elbowed him into an awkward situation. He longed
to create something new, but found it hard to discard the
old. The reform and open-door policies spurred him to
explore, while a personal and psychological anguish was
torturing his heart. His divorce ordeal, which lasted for
five years, made his brushwork turn from the traditional
to modern. When he felt no mood to paint he would
read, leaf through albums or draw picture books. A new
cultural atmosphere and emotional turmoil conspired to
shape a strong consciousness. He once said, “The tra-
ditional bondage has wiped out man’s freedom, inde-
pendence and egoism.... Only when I completely forget

what [ learnt do I feel an irresistible urge to create.”
Armed with such a consciousness Shi Qi began to ex-
plore. Firstly he wanted to break the bondage of faithful
portrayal and stereotyped brush techniques. He wanted
to express in his works his inexplicable feeling and
sentiments evoked by music. He wanted to release his
feelings and find comfort through a misty and elusive
concept. He moved towards abstractionism. Once again
he turned to Chinese and Western great artists ranging
from the Renaissance to modern times. But he didn't like
those pattern-like paintings by “cold abstractionism”. He
showed more interest in the expressional abstract works.
He took them as “a distant moan”. He was also inspired
by the clouds of Huangshan Mountains and the dusk of
Jiuhuashan Mountains, and marveled at the mysterious
nature and religions. He believed only abstractionism
could do justice to his feelings.

A copy from the work by

Chen Laolian, a traditiona! %gﬁjﬁ%ﬁffﬁﬁgﬁnﬁjﬁgg%
Chinese painter in the 17th +E iR R ERE K

century

He buried himself in work to hone a new style.
Occasionally, some of his works with a new style were
seen on exhibitions to meet different response. Some
people felt sorry for the abandonment of his original
style. He simply laughed it out. The next eight years saw
him painting no more than one hundred works, from
which two thirds were chosen for this album.

However, what features those new works? And what
impression do they give us?
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Shi Qi's draft
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Firstly, it is their unique semi-abstract style. On the
whole, those paintings are close to abstractionism, a
liberal mixture of ink and colours. But their abstract
contains concrete—almost each painting has a visible
human figure or some flowers or birds. For instance,
Collecting Lotus Seeds, at the first glance, shows nothing
but obscure leaves and flowers in a drizzle. You cannot
make out any details. However, after a careful study you
will find a pretty girl whose body merges with the leaves
and some unknown stuff. The figure is on the threshold
between the like and the unlike, abstract and concrete. If
we view the abstract part as background, then the part
is not limited by time and space. What is more, if the
artist didn’t caption the work, viewers may either fail to
understand the painting or have to guess the message by
its mood. There is nothing suggesting the theme directly.
So are his other works. Among misty patches of colour
or ink, some human figures are half visible. Colour and
ink patches and shaping lines, the visible and invisible are
woven into a unique concept with a classical and refined
taste and modern abstract features, neat and unique!
They still preserve something of his old style. However,
some figures are too truthfully depicted to conform to the
abstract concept.

Secondly, those works are emotional. As Shi Qi is an
outgoing person, his works seek less reason. And he is
not a psychological artist to indulge in a free imagination
either. He doesn't seek a profound or a metaphysical
content while he paints. His semi-abstract works are
dreamlike but not outlandish or grotesque. It should also
be pointed out that his capability is best shown in his
sensitivity. Both the abstract and concrete under his
brush are his response to the outside world and human
life. That is why colours take the leading role in his
works, while ink makes a set-off and background. Bright
colours stand out in his paintings~—mineral green, azur-
ite, vermilion and gamboge—which are not exaggerated
but perfectly expressive. They are emotion symbols and
not from the physical world. The artist’s romantic brush
strokes have adopted colours while he is happily illustrat-
ing his sentiments evoked by the colourful world. Unlike
some traditional and scholarly paintings which pursue a
simple, distant and detached mood, his paintings are
bright, colourful and heartwarming. His world is dynamic
but not boisterous, a harmonious and comforting world
forever in spring.

Thirdly, those works are striking for their beauty and
sympathy. Despite of all kinds of hardship in childhood,
the artist has never given up to melancholy or sadness.
Just like his attitude toward life, which has had desperate
moments but always had a favourable turn, his works are
never overwhelmed by anguish. They are full of sympa-
thy and tender feeling, though not profound and magni-
ficent, nor soft and over-sweet either. Consciously and
subconsciously, he painted the South China’s beauty,

mingling it with North China's vigor and profundity.
Beauty, love and liveliness are never absent, while his
emotions are released through painting girls, flowers and
misty colour patches. Presently, Some artists working on
abstract ink and colour paintings are satisfied with a
superficial depiction. Their works lack both spiritual
portrayal and a thorough understanding of the world. In
terms of this Shi Qi has outdone many contemporaries
in the fields.

Shi Qi’s evolution has provided something for middle-
aged artists to chew over. Most painters rose during
1950s and 1970s gained solid fundamental skills through
a standard academic training. But their basic techniques,
on the other hand, may encumber their free thinking.
Skills are important, but a prostration before skills, or a
blind following of standards may reduce the artist into a
slave of skills or standards and deny any break-through
in expression and creation. Shi Qi began his career with
industrial art designing. His lack of a basic training on
traditional Chinese painting made his works less well-
arranged, but also freed him from their shackles and
enabled him to draw on many schools, learn whatever he
wanted, be bold to negate himself and heedless of what
people said. All these are hard for blind followers of great
masters. In contemporary art history, many successful
artists have neither learnt from great masters nor gone
to a college. They have made their success by coura-
geous learning from Western arts ‘and other sources.
Such examples are many: Shi Hu, Nie Ou, Wang Ziwu
and Luo Ping’an of middle-aged artists, and Xu Beihong,
Lin Fengmian, Pan Tianshou, Chen Zhifo, Li Keran, Fu
Baoshi and Shi Lu of the old generation.

However, to most middle-aged artists, nothing is
more encumbering than their stereotyped way of think-
ing, which they have formed during the last thirty years.
Due to the stereotyped thinking, they are more likely to
follow standards than to create something. They have
lost individuality. Just as a philosopher once remarked,
“This generation, for a long time, will do only two things:
‘to eulogize something or to repent.’ ” Their tragic per-
sonality and psychology were molded through tragic
years. With the end of those years, those artists began to
criticize either themselves or the times. Some of them
have retrieved their lost individuality through retrospec-
tion and learning, and made considerable progress in
their career. But to most of them, a change of knowledge
structure is not an easy job, as the old values have taken
root in their mind. They walk back and forth; their mind
and steps are heavy. They want a break-through, but
they are reluctant to follow any vogue trend as many
young people do. While longing for something new, they
find it hard to break the shackles of old habits and
discard what they have learnt. Shi Qi’s success bears out
the fact that, a middle-aged artist must be bold to negate
himself, and hack a path of his own before he can expect




Ko METHIHMREARI S, R RMALY
A, ERB, E2TeraTaCiFRmE
AZ, MHKEFTERAME R, EMOEE L, @
RS LB R, AR, KD, AL, BX
MKTE o aLMOTREE LEM, MERES
EWE LRM, BRRASMIFEE, BRIEHTE

Su Dongpo Enjoying Chrysanthemum

HE K ]

MIFHROE R ESRIER, BEGERELESE
RE, BRBIEE MY QS RGBS, Foil T8
RIS, PIES R OEBAENEBLY), mn
M ABHRIA. MEMER, hEEREEY,
& —EEME (BRGSO M 5 7 St
Bk, BREEBRBEHALER,

BB ERERES, AR StE T
NAEBTEBEER, MR AR BRSNS EESERE,
IEANfh A9 A 15 A R KRR “ WIIBE TEBR L —df " BREE, fbey
7ttt LURIE B9 B X IEIR S A, ek =T
i, N, MeEBRFBET, TRE4sA, (B
TEEMTIYE, fth B8 E I R R S BB
LEHE, REYEARGES MR, £, St
BRI R B E S, HERmLL. T4,
BROESROT A, BRESMYERYFENS
o BIEFS ABHSKBREEE, BEATRE
B, THRENM T AV SORS AN, 2@, W
BREERANEGAR, QA EHCH AL R B E
TEMRERR, 765 —Bt, AEMEREREME K
LEFERA, SHAHBHM,

B R i B R R ORI, 50570
FRMREKEER, K BEMBRIE I,
BEGRAEART), (BIERE FHRIImLEAD, 5
R MR OB h— @R, FHEREE
B, (HHETHEE, HEXHRBEEREERY
FAADREIHGL, B TRBMBLSMeCE. e
B, AEBBR TEHRMATREE, k868
e P BE L AT, SO rEREEREE
AL, (At EREmA T — g E Oz, Ba
SEN, EEER, BENEEAS, TREREE 5
R Ak T PRSI, B— FHAEES
BERTHN, FF % AKERIEAIIE . FERPIE S, M
ESE T KBRS B A & SRR, GIE
. HREIR., BRE. B2, =g @6, A
BUEHAEREGPEERAE. TFR. BF%.
mERE, BT,

i, HERPEBERFKR, KA REE
R=TFERR R ERXNBIEN —ERMEER,
IR RE MR K EE R, £l THRER
B—. —RERRR, SRABTERM, EHE
REGFFEIE, MM tE —R%E —2WEE
FR2ERABERR)), aEELER T ARy
PERRFLO B ERAS, SEATREILI, M E R
A HCMBE R AAEER, 254 ARGBR BRI B 4
BATERE, WSO —-ERAMER, ERET il
HTHEI . (BHSBARR, B MR
HESHF, EHEEBSEABR, ¥R E
o MBFIBEIRE. &, EE R RN OIFEBE S,
BREHHEET, NI MEREELEEFTEAGTE. B

RRRTIRE T T T ANE



an artistic change. And he can take the negation as
tactics, and after hacking a path of his own he can return
to his old values. So does Shi Qi, who has designed a
third appearance for his works, i.e., a return to his
original realistic portrayal. But his works then will not be
the same as what he has painted before, because the
return he has designed is on an elevated level, and its
destination is not the starting point. Shi Qi’s discard of
his old self and his looking for a new one, and his
designed return aim at an assertion of his own values: |
am myself and the leading role in an uncircumscribed
artistic pursuit. Such an assertion preconditions any
genuine artistic emancipation and breakthrough.
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A draft for a recent work
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Comments by Other
Artists

=

Your paintings are magnificent. Your approach is
similar to mine, but your lines are not vigorous
enough.

—Liu Haisu

The first time | saw your excellent paintings 1 was
overcome by their magnificence. Your paintings are

like a cup of excellent wine, a full cup of it.
—Li Keran

Your paintings are excellent and grand! Their

brushwork is vivid, modeling expressive.
—Shi Lu

Your eight years of hard work are not wasted. You
have established a new style in figure painting.
—Liu Guosong
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