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A BRIEF BIOGRAPHY OF THE PAINTER

Yang Ligiang, male, born 1947 in Chengxian County,
Gansu, ardently loved vpaiming since he was a child. When stud-
ying in the No. | Middle School of Chengxian County, he de-
voted himself in Chinese art of painting. His efforts continued
even when he followed his-mother engaging in manual labour in
the countryside. The charms of Northern villages and the magni-
ficent landscapes inspired him, and his indomitable disposition
and magnanimosity were brought up.

In 1968, he began to learn painting from Cai Heting and
Cai Hezhou, the famous painters, and had made unremitting
study and explorations into landscape and flower—and—bird
paintings.

Through long—term practices, he has formed his own artis-
tic language with unique characteristics. His paintings have been
put on display in domestic and foreign exhibitions, many pub-
lished, and some collected by national museums. He is a member
of the Board of Directors, Gansu Branch of China Artists” Asso-
ciation; Director, Gansu Chinese Painting Institute; and
Vice—president, Tonggu Calligraphy and Painting Academy.
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FOROWORD

A PAINTER APPEARING
IN THE NORTHWEST
—On Yang Liqiang’s Paintings
SUN KE

During recent years, a strong “Northwest Wind”
has blown through the literature and art circles, and
brought forth exciting vitality to the realm.

It is a familiar “wind” for Chinese painters. Dec-
ades ago, the “Chang’an Sect”, represented by Shi Lu
and characterized by an artistic style with rich individ-
ual characters and flavour of life, rose on the loess pla-
teau and became one of the important sects of the
Chinese painting circle. Today, as the development of
the traditional Chinese painting undertakings are
speeded up, many talented middle—aged and young
painters from almost the whole northwest begin to
show their abilities. | have been strongly impressed by
the idea after | saw, not long ago, part of the works of
Yang Ligiang, a Chinese painter from Gansu Province.

Yang Ligiang grew up in adverse circumstances.
His father died when he was a child and his family
was poverty—stricken. He discontinued his studies
when he went to the countryside with his mother, but
his love for painting never failed. In 1967, he began to
learn painting from Mr. Cai Heting and Mr. Cai
Hezhou, both famous painters of Xi‘an. For many
years, he had been a close disciple to the elders. Mr.
Cai Heting had taken him as a family member, looking
after his life and being strict with him in artistic under-
takings. Thus, he has attained a solid foundation in ar-
tistic practices.

Among his early paintings, some are given more
characters of exercises. His devotion for the art is
shown through the realistic and meticulous
depictions. After 1975, he had visited all famous

mountains and worked hard painting them, whereby
widening his field of vision.

According to his own account he decided, after
being involved in puzzles and meditations, to go back
to the mountainous southern Gansu. He concentrated
his attentions onthe familiar homeland where Gansu,
Sichuan and southern Shaanxi met— — a place
abounding in gifts of nature with magnificent moun-
tains and rivers of the Northwest Plateau and the for-
est—covered fertile lands of the southwest at the same
time. For a painter who is devoted to ideals, the most
important thing is to offer his sincere feelings to life
and Nature. This is the chief condition for creating
moving artistic works. Yang Ligiang has chosen the
right way at the early 1980s. He has been exploring,
by hard working, both the unique appeals of moun-
tainous Southern Gansu and the painting lanquage of
his own. Detaching himself gradually from actual
depictions, he has gone further on to attain the har-
monious uniformity of the subjective and objective
world, and the distillation of the creations and expres-
sions of subjective feelings. Though a road full of
hardships, he is sticking to it.

| appreciate his artistic quality at the first sight.
His works are unaffected, sincere, magnanimous, full,
and given an intelligent bearing. He is quite skilled.
For a painter, these are more important than simple
techniques. Attaining considerable achievements in
written language and calligraphy, he has laid down a
solid artistic foundation. | can be sure that, in the near
future, he will make novel creations, enter a wider
world, and be known by more viewers outside of the
southern Gansu mountains.

| am looking forward to a stronger “ Northwest
Wind”in the painting circle.

June, 1989
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