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Mechanical leadholdere are desigred to
hold individual lengthe of lead which are
available in 2 full range #f hardness
and thickness. The thinner leade do not
require sharpening ae do the thicker
leade but they can enap easily if applied

with oo much pressure,

Carbon and ebony pencile have thick,
soft, black leade whose bold otrokes
are condveive to quick, expressive
oketcheeo. Carpenter pencils are eimilar
but with their rectangular leads, one can
produce a variety of stroke widthe.
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PREFACE TO CHINESE EDITION

I am extremely grateful to Mr. Liu Daxin of the
Tianjin University Press for again offering me the
opportunity to address architecture and design stu-
dents and faculty in the People’s Republic of China
through his carefully editing and publishing the se-
ries of my works. Meanwhile, [ would also like to
thank Miss Fengxi and Mr. Houyi for their expert
and sympathetic translation of this book. Follow-
ing on Architecture: Form, Space and Order and
Interior Design Illustrated, this book views the
act of drawing as a truly creative process open to
anyone involved in the visual arts and design field.
As with all of my works, my hand-drawn illustra-
tions are instrumental in illuminating the ideas and
concepts described in the text. [ am privileged and
honored to be able to offer this text and I hope it
not only teaches but also inspires the reader to
achieve the highest success in their future
endeavors.
Francis Dai-Kam Ching
Professor Emeritus
University of Washington
Seattle, Washington
USA
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il & (PREFACE)

LHEMR TR P RIADBLEERZRE, ©
FARRETHIREHF, MAEARFET AKX
LFTHABRESL. RELTHRBMIADR
I BMERBAB—FFITH, BEeERE—F
AXBERBERRN . 3 DNFBRBATTE
S5 X EFHTHBATIRGAL TS HY
oo BREMBHEEKES INEFTBVBLAER
L EREARBMEMIRE, FormEEN
B . MBS . RHeS SR ET B
B AEOHLHIRBE L —FRWEBA
8. AEITH, EReR—FjE®e

LEHARHMAEINSEEFT LRI HMERS
FAREEHYREXDSBET. E—F R
BPOBMRBRBETFRARETFURLTETEE
BReFaRERAREE, TACERESTE
teETETE, P LR, LBTUAEE
BEZ. IRBEFHEA T, CBRAR
R M —FF R F R

LEERTFAFSNR, RSB ELA,
BRERIRECFHTFER . STRBE AL
HFARBRGEBEDELIBREONARSE
o FRIWERBIWSORER, HER
HIBSBRBB Y. ABABLTUHAS
FTXREBE, NELTUMALESF X
HERMARYRUARAMRES BT RRE
R —EFMAKAMBUSESHSARISD
R, BRNERERTSLHESHBBUE
BHEFRITEAR. BHLE, AEHLE,
FAEGSLE RS SHEE E”.
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EARHLUBEXHFHRGEXLXEBRARR . BB
52X EBHEER. ZBHRFEBER,
BT EHESGERUBRLEHTTERES E
o BARR—FTFLERLE, EEASBBEIA
LHEEFTHREEERE. ARXBHL T
K, ZEATTSRKRPULEBAREXNKLER,
TEAERFHRREAMNZ . H T FEAR
gatEthle, SPIRELE—EEFEH LHAXY
EREBRGBRT. ITHLEMAILSHRE
oL, BERAZREBEITHAHMERIMERT
BBELEARTHAGEGEY. &S5, &
EITHRETUEREARY, REEFRF
BESBETIERATF A ADE®RS IR
70

ABHEBETFHERBEFELEF IR
I ESBSATIREBE—FERS F. ZHRAT
BRFAGBEREX, HHRFAETIURED
AT SH. BHEESERR LT REES%
FHTIEL R ARG EMBSF X R RATT
MRIAB B ABRIBF—8, EF
LFRATREGZIATERE . IRRXMER
HEHBER . B TE, ERRTE . fe
FRBARMOBET. RERSRERARS
EFE5RRIEFHBFAGCE—RAIRLTHTFD
EHREIHE.
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2 1 (DRAWING)
A=Y (PROCESS AND PRODUCT)

CHRETFE LERETE, EHBHEUYEHGE
B B—HTERBIBESRL, RTHRAXFED
BRRAINITH. SEEIMTFTATISAREY, X
BAARTIANGBRAR; CREBRITTAETR LI
Ce BB PR ERMRAGBIEERC. BT
WiEF, AMHETFITFHRGBIAR. EFHE
BRBALRRERFATIARSEERE, BP AV
WRUFEKX, AEXREEETMEZ.

[FiE] the mind’s sy=, din[fifigly “Ji4Em.



21 I # (THE DRAWING PROCESS)

LEHDOBCRAR .. WESANX ESIEE
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D/ W Z (SEEING) ¥ 8 (VISUALIZING)

MERFESBBERE, RK{IURITITECHSEB ERER TR RSN R KB R B LFEZEME
HREFTER. CRAKZRLSBBET, LR HlIEIAHIRPETRENT | ARl
RUTREAKASBED, TROFREFTPER REY. "< AXR” YELRTTEHSER,
BOET. Ld—FR, ABRRIDRTSGE RERRBESHEESR. BHRETFRR
o BB ER IS REREBET EH. RFIRT; CEZHROMRALIE, X

REEENABRE ), ZEREBRE D .
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% Wl (EXPRESSING)

EEIET, RUTEFT L& EHFE, &
HoBESFXARAB 5, B Lesst
PEHFfe “<FAZE” THER. BiL, &
FRARSGEERTR, BRIRITALRAME
BERRE. EHE T —NSHEEE “xFE”
BEBRER.

EUWEBEBRALS TRITARERS—3B
EE2RA IV FXRBI, BRFRINBTE
BHHERERITIAE . FTEBRSFE X JE
A RBUBESHRY .. BRAEXXTLARE
BERZRERORSTFERRANBSE,
“HR” RER, #REERARXRIELDS
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W % (SEEING)

MBITHR—FHAGDERIE. Ul
ZABAFLLUNARRER PR RRE
RSB r . XR—~DRBEEASERR
KREIHE, BTFRFRERBLUTLERXS
NBBEE—XRRkREER, TRRGESETS
R 5o

MReHE RIRERBIENGLREN R L
TR —IBRER, MRERREE REEPLES—
TRt REXREBRET T HKEIESL
BB BHIT IR SIEH . LEBNTERAS
MR Les R TPeE e — 3 o T23E,
REHWAB AT RRZ LebkTeE, &HB
EWERBRMRBNITETRLGFTIE, €35 EE
FoRGEm . B, RAEHE.

MR RF—RER NS EXRB S HEBT o
B RE LIRS E R L ATARE,
BERIARRERNBC. B E2WHEHE, K
T SRR LR RETFRKELRRA
ZHOHBREGER. HiL, ARFEKFTER
PR FNR RS ERPFIE, TR
EPHBAGEAIBERTRPRBILHIARE XS
X, WAL ITR=R.
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(SEEING IS SELECTIVE)

RIBR DB IBREFERARFHS—. RITA
RBEFMBTFOFEEBRERESGEY, &
NG EHEBIHR . Rtk LIEK
TMBEFTEERRE . RUTXAHEEARE —
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RINMXMEBEENBEHSGED . KT E
BREATTSES I ERGEB . TR+
BMRPHBEHTRARRGBEF X, &K
MFEITBARIITHBELIRFGSIER R
B, RUTMRASICRK I — 2 S B
LREEBFFX, BRI TEBIRN
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c FBEFRERVRTUII RS TFHANEHSE LR EHER. EHIAEHIY RN RO TEN, RNIARPERLFERSEARE.
B, BREXXENEXFHFR.
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/ (SEEING IN CONTEXT)

B -3% /R %% (Miller-Lyer): 4=B HREAENT
BRUMAHGEDSAERHHTUSELEY
A RALRBT—K. HEFAKE . ©5RE
® ® ¥ TRICHBBAR, 2ERBEEHEGHR
LN BAFIE, fokh . R, FHEe o LE,
F47
®
it (Judd): A=B F 44 % (Ponzo): A=B F| & H#r 4 % (Lipps)

- ERHEAROT, ELREEHTIoRFALAR, FERKE. #EFMTHHEE.
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# # (VISUALIZING)

REBFELEBR, ARVPARRIVERREEE
REFELOERERET . S EMEDT,
MRESFRITTBERREE “BRA” O, &
ESHRR, BREEAE. BRE/R, K
RCeAEHSHRK. RERHR, ARSIXR
M, EARSGRABILHER
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MM BB, RUTTUABR . ZHFHEK
MEHSER, LR G REFHERENRI
5o WERERFGE DM, EHRILBRET
LB KRB ARIRRERBRERILE
BFEITEE . EFTHAITH, RUTBREB

MALERE < HAXR” PREGEREFE
= B, #@SHRERARZREITES .
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A“DRZIE”%WE(SEEING WITH THE MIND’S EYE)

FEUTHERIF RS W ETT L, K
TMET LSRN B LR E . L8 HRR
Ted, RUTFRERB. BERFFAT. &
BESIHESBEFESHIEF, ERX
MLMERBFT LG NE R . HERTE
&, AA—REEBHHE . BLRETEHHE
PR —idiE . AR NS BRI L
FTFEBRAER M TE SR DER.




