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KFES5%H (1900 ~ 1979)
Mr. Zhang Xilu (1900 to 1979 )
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Preface

Yan Youqiong

Deputy director of the Standing Committee of the People's Congress of Yunnan Province

The Collection of Zhang Xilu's Chinese Painting and Calligraphy is published by Zhaotong Culture and Sports Bureau in
commemoration of the 110th Anniversary of Mr. Zhang Xilu. It is a collection for displaying the art of painting and calligraphy by
Mr. Zhang Xilu since the Selection of Xilou, the manuscripts of the said author was published. The works collected from literature
and history and archacology to traditional Chinese painting and calligraphy is helpful to understand and honor this forerunner of
cultural and educational circle in Zhaotong.

Mr. Zhang Xilu, former name Lianmao and alias Xilou, was born in a poor family in Zhaotong in 1900. Zhang Renfu, his father
was a scholar passed the imperial examination at the county level at the end of the Qing Dynasty and lived by teaching. In his
childhood and adolescence, the rigorous requirements and excellent studying environment provided by the parents developed Mr.
Zhang a well—conducted character.

Intelligent and diligent at an early age, Mr. Zhang has been enrolled by the faulty of literature and history of Donglu University in
1922, under the inculcation of Mr. Yuan Jiagu, a famous scholar and the first rank in the highest imperial economic examination
of the Guangxu Period of the Qing Dynasty. In his persevering pursuit of explanations of words in ancient classics and relics and
archaeology and writing scholarly works, Mr. Zhang also laid a solid foundation on painting and calligraphy. Mr. Yuan Jiagu spoke
of Mr. Zhang’ s paintings in glowing terms.

Mr. Zhang Xilu died of illness on in 1979 in Zhaotong, at the age of 79 years old. In compliance with the intent of the testator
and relatives, the art curiosities left by Mr. Zhang were donated to the government, including 137 unearthed relics, 225 Chinese
calligraphy and paintings by celebrities, 163 precious inscriptions of ancient tablets and 5140 ancient books and many rubbings of
cultural relics.

It has collected nearly 100 pieces of works in the Collection of Zhang Xilu's Chinese Painting and Calligraphy, known as the
tradition of painting and calligraphy of literati. An aesthetic style and exquisite and delicate impression are conveyed from the
works on the basis of studies of Chinese ancient civilization and artistic talent of the creator. What is fascinating about his work is
that three chirographies are skillfully used in elaborate structure as official script, regular script and running script.

The landscape painting by Mr. Zhang is based on the studying of the tradition of ancient artists as Huang GongWang and Ni Zan
in the Yuan Dynasty, Wen Zhenming in the Ming Dynasty and Wang Shimin, Wang Jian, Wang Hui and Wang Yuanqi (Four
artists surnamed Wang) in the Qing Dynasty. The works is mainly used in Chinese ink with neat strokes, painting in calligraphy
and in a leisurely manner. As Mr. Zhang said, “My landscape painting is merely expressing my vision in a free style without
too much hesitation, and it is inevitable to be sketchy™ . It is his aesthetic pursuit. The painting and calligraphy of Mr. Zhang, a

continuation of traditional Chinese painting and calligraphy, is a rare cultural and artistic heritage.

November 2, 2009
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Inscriptions on Paintings

Zhang Xilu (Excerpts from Inscriptions on Paintings, the Selected Works of Xilou 1922 to 1929)

Dixin was ever enthusiastically fond of my painting, however, without a fine piece of painting. Once he visited my home and
found his favorite in my works. I present this painting as a gift.

Lutai comments on the painting that the lightness is dependent on the thickness, whereas the connoisseurs take a dim view.
Yongxian expressed a similar view and I am ashamed I could not reach his artistic boundary.

[ am regretful to failed to visit Mr. Lin Shu when I read the Collected Works of Weilu. Mr. Lin has even given praise to my father
in written, and I am glad to see it. Mr. Lin is dexterous at painting and my father learned his spirit. I am ashamed my painting is in
a low level.

My landscape painting is merely expressing my vision in a free style without too much hesitation, not the succession of teachings
from a master and it is inevitable to be sketchy.

Mr. Yuan Jiagu (alias Shuwu) spoke of my paintings in glowing terms as a tradition from two famous artists of the Ming Dynasty:
Ni Zan and Huang Gongwang (alias Dachi). I am abashed at his eulogizing except this work ar random.

I was ever dwelled at Xilou of the Green Lake for three years, bordering n Donglu University on the left and a lush growth of trees
and bamboos on the right, near the Nine—dragon Pool. I have written an essay for Xilou and now paint it again. On April 7, 1927

It is said that an ancient man have drawn a cakes to allay hunger while I paint a mountain to avoid summer heat. May it feed on
illusions?

Wen Zhengming (alias Hengshan), a famous artist in the Ming Dynasty has ever not forgotten Zhong Kui painting in the Dragon
Boat Festival, let alone me.

Brother Zhang asked me to draw a cat and I obey without reluctance. It is just a pleasure, unnecessary to insist on image.

Mr. Yuan Jiagu wished for a picture upon my return, I, however, failed to meet the demand for the traffic problem. When [ stay at
the school and treat the guests for my paintings with courtesy, it just so happened that I draw a picture of Yishou Tower between
Green Lake and Hongshan Hill immersed in the cloud and mist. In 1927

Mr. Su from Jinning County commended my painting for its composition of a landscape. And Brother Qiwei wanted to a picture
of Green Lake with a scene of sitting. I am very embarrassed and managed to draw a picture, not be true to the original.

I may become Fu Shan (alias Qingzhu) if I was born on the beginning of the Qing Dynasty, however, I do not dare to associate
with Su Manshu at present.

Laughing or crying, joyous orchid and resenttul bamboo. How about you, sir? In 1922.

The Landscape Picture of Fuchuan is drawn with a fine view by Wang Wei (alias Youcheng) in the Tang Dynasty and Qin Guan
(alias Taixu) praises it as an elixir in the Song Dynasty. Do you believe it? The artist would be in proficiency by drawing the
wonderful scenery in the mountain every day. I cannot be unashamed for drawing it in urban hubbub.

Although a lot of followers study after Mi Fu (alias Jiashan), a famous artist in the Song Dynasty, they make themselves look
ludicrous with blind imitation. As a sole exception, Gao Kegong (alias Fangshan), a famous painter in the Yuan Dynasty, is

renowned for his accomplishments on landscape picture. I am disappointed by comparing with each other after painted from his

copy.

Inscription of Mr. Yuan Jiagu on Summer Mountain Resort Picture

[ still remember to be away for the summer holidays in the Western Hill;
Write the poem on the leaves in the woods;

I know your wonderful painting as you poetry composition;

Following the exquisite masterpiece of Ni Zan and Huang Gongwang.

Source: "the Selection of Xilou topics of Painting"
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SRNEBLDBHZE 135cm x 37cm 19254

Summer mountain resort with inscriptions of Mr. Yuan
Shupu, 135¢cm x 37cm, in 1925.



W) 63cm x33cm 19255

se landscape painting with
s, 63cm x 33cm, in 1925.




ydvasige:y pur Sunareg asouryy) 01X Saryz Jo uonsopo;) ?-':

9]

LLIZK AW 63cm x 33cm 19254

Chinese landscape painting with
figures, 63cm x 33cm, in 1925.




LLIZK A 63cm x 33cm 1925F

Chinese landscape painting with
figures, 63cm x 33cm, in 1925.
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LK A#D 63cm x 33cm 19254

Chinese landscape painting with
figures, 63cm x 33cm, in 1925.




WEEEREPE 132cm x 65cm 19307 |

Picture of Tao Yuanming reading in
Summer, 132cm x 65cm, in1930.
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EfALLKE 107cm x 33cm 19304

Since the title Landscape, 107cm x 33cm, in 1930.
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