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Preface

Gods know why | am so popular!

I devote my whole life to designing but all of a sudden my design album

turns out to be a reference book of Chinese culture history, unintentionally.

My friends thought that | was a prophet who had planned for this book in
my youth. God, I wish I had that wisdom. But at the very beginning I did
have the enthusiasm and persistence in that respect. Now as I look back
to 23 years ago, | think it is only God knows why I did it. If I had known
that it took 24 years to complete it, [ would have given it up.

I initiated and organized the first Zodiac Font Design Competition in the
Chinese history in 1989 and the award-winning works were the very results
of this competition. For more than 12 years, | have not published anything
related to it to the society. | remembered that my work on exhibition at
2003 ICOGRADA in Nagoya, Japan, which won the first award had gave the
viewers a great surprise.

"ldeographs"is the name given to this Zodiac Design Album after being
composed, meaning the design of Zodiac Fonts, with emphasis both on the
strokes and the graphic features. It is not easy to achieve both integration
of character strokes and the graphic features, so it is the special value to
this album.

1, being a fresh graduate from the university, was fortunate enough in boldly
plunging into the tide of China's reform and opening up. | was wondering
how I could push forward China's design undertaking with my limited and
independent capabilities, which was the driving force to initiate and organize
that design competition. | am afraid that it was rather difficult to encourage
all designers in China to participate in each year's competition for a large
pile of Chinese characters. But [ think it will not be so difficult if we focus
on only one Chinese character for the competition. That is why I chose the
Chinese Zodiac as the content for the competition. My initiate intention
was really simple.

I'd like to show my respect to the invited judges who have wholeheartedly
and unconditionally participated in the assessment without any remuneration

for 12 years or those joined during the course. As you know, | was then a



hot-headed young man and a fresh graduate, while many designers at that time were masters of high ability and integrity
in the industry or the extremely popular ones. For the past 12 years, | have not replaced the members of the judging
panel. The results of this album are actually the "children"mutually chosen by them. If I say the author is the father of
the album, they are the grandpas. There will be no children without a father, so how come there is a father without a
grandpa? My dear judges, please accept the sincerest thanks from Uncle B.

Master Chen Hanmin told me long before that judges should give their respective comments to the works being
evaluated, which will render the competition more academic. Thanks to his kind instructions, this album differs
remarkably from the general collection of art works. The comments to the works, either given by the judges or made
up by me, are the precious guide to the full understanding of the works collected in this album. What's more, the

manuscripts of the comments given by the judges are collected in this album.

Many years later, people will see clearly the historical status of this competition in terms of the promotion of the
design in the Chinese Zodiac fields as this album will be the very witness to history. All participants will be legends
in history and all works for the competitions will be the classic ones.

This album has collected totally 232 pieces of works of the original Zodiac font design creations, coupled with 420
pieces of Zodiac font works of the historical calligraphy carefully compiled, totaling 652 pieces of different fonts, It's
a large collection in an album. In terms of a single font design teaching, it is suitable to select the Chinese Zodiac as
the elements for the art creation as these Chinese characters are either the simplified characters or the traditional
Chinese character, both are the fonts. These Chinese characters are structured in single structure, upand-down structure,
or left-and-right structure , etc. What's more interesting, the Chinese Zodiac-based characters provoke the imaginary

thinking. In the terms of the imagery, the images are endlessly changeable and spectacular with only 12 Chinese
characters.

In my opinion, it is the very reason why this album shall be used as the Font Design Course Textbook for college
students. Anyhow, | still expect other better albums of the Chinese Zodiac design works to be published in the future
and also expect greater Chinese designers turn up.
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Uncle'B / Written on the Spring Festival of 2011,Guangzhou,China
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