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Preface

An organization’s research and development ability
determines whether or not it can survive in a highly com-
petitive society. As a cultural organization, the museum

entrepreneur may be view as such.

The National Museum of History was founded in
1955, and will celebrate its Fortieth anniversary this
year. Thanks to the outstanding leadership and self-
less devotions of each director--Mr. Pao Tsung-p’eng,
Wang Yu-ching, Ho Hao-t’ien, Chen Kuei-miao, and Chen
Kang-shuen, who encouraged all of their colleagues to do
their best as a team, they not only enthusiastically en-
gaged in institutionalizing the museum administration,
but also cooperated with the national policy on culture
and education during each different period.  This
cooperation included strengthening international and
cultural exchanges, collecting Overseas Chinese
treasures, emphasizing research on historical artifacts
and their development, as well as playing a role as an

educational institute. The result demonstrates that
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the National Museum of History has fulfilled the
expectations of society and of the Ministry of Education
which overcame all difficulties to establish the museum.
However, as the current trend towards emphasizing the
diversity of local history and artifacts continue, our mu-
seum is transforming itself. Since our mission is to
meet the needs of the 21st century, we must design an
overall plan to meet this new development.

When I first became the Director of the National Mu-
seum of History, I declared that the future goals of the
Museum should become more international, modern,
informational oriented and localized. @ On the other
hand, the goal of the museum will continue to research,
conserve, display, and educate the public about its collec-
tion. The museum, based on the firm foundation of its
past, will strengthen academic research and cultivate tal-
ented people. Currently, the professionals and
specialists in the museum must write treatises on

artifacts and present their research findings. From
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now on, the museum will offer the curators and
researchers the opportunity to publish their academic
papers in museum publications such as Historical

Artifacts Bimonthly Journal and Artifacts and History

Series.

One of the periodicals mentioned above, the

Artifacts and History Series consist of a series of col-

lected papers. This series will encompass artistic his-
tory, artifacts, art and folklore. —The essays in this
series will address academic and historical aspects. We
have invited not only the specialists of our museum, but
also scholars to publish in this series. Its characteristics
are as same as the Collected Papers on History and Art
of China which was edited by the Chung Hwa Library

Committee and National Institute for Compilation and

Translation, but the Artifacts and History Series will

cover a wide range of topics and with different authors.

Academics is a universal tool for achieving immor-
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tality through publishing writings that remaining ever-

lastingly new. The Artifacts and History Series will be

published soon, and I sincerly hope that our curators will
conduct academic research in our museum with renewed
energy. Therefore, the mission of inheriting the tra-
dition and educating the public will be accomplished.

As these collected papers goes to press, it is my privilege
to contribute these prefatory remarks to encourage my

colleagues.

Kuang-nan Huang
Director
National Museum of History
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Abstract

ABSTRACT

The term "modern,"” as it applies to Chinese painting,
can be used to describe the period starting from about the
Opium Wars, which began in 1840. At that time, Western cul-
ture accompanied Western military, political, and economic
incursions into China. European art had already influenced
Chinese art during the previous century in a limited scope
and region, but it was during the 19th century that it became
one of the fundamental forces in the art scene. Traditional
painting in China, by the mid-19th century, had already
gradually come to a virtual creative halt. Being poised on the
verge of a major upheaval in society provided the stimulus
for renewal in traditional painting, which as a result became
increasingly the domain for explorations into new and
pluralistic styles.

Over the past ten years or so, from 1986 to 1995, the De-
partment of Painting and Calligraphy at the National Palace
Museum, where the author is currently employed, has pro-
vided an outlet which has demonstrated in concrete terms
the major developments and paths of modern Chinese paint-
ing. It has done so through the organization of many
exhibitions at the Museum’s "Modern Artifacts Exhibition
Hall" on such subjects as "Painting and Calligraphy of the
Shanghai School," "Masterpieces of Modern Chinese Paint-
ing," and "Early Republican Period Painting and Calligra-
phy." Most of the essays which appear in the present volume
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were written specifically with the above exhibits in mind
and thus provide an in-depth presentation on the artists and
works in question. Furthermore, the essays have previously
appeared over the years in such periodicals as The National
Palace Museum Monthly of Chinese Art, Journal of Taiwan
Museum of Art, and Hsiung Shih Art Monthly. Now, for the
first time, the National Museum of History has gathered
them into a single volume as part of their "Artifacts and His-
tory Series," thus allowing the reader convenient and ready
access to the research material contained therein.

It goes without saying that developments in the art
scene over the past hundred years have been numerous and
quite complex, and the author makes no claims as to being
all-inclusive with the limited number of essays in the
present volume. However, in order to avoid the most general
of remarks, the author has, with the exception of the first
two essays which provide some thoughts on and an introduc-
tion to modern Chinese art, attempted in the other eight
essays to weave the artworks into individual in-depth re-
search on some of the most important artists and themes in
19th and 20th century Chinese art. The styles and themes of
artists whom the author has studied so far includes Chu
Ch’ao (1811-1865) , Chii Lien (1828-1904) , Hsii-ku (1823-
1896), Jen Po-nien (1840-1895), Ch’i Pai-shih (1863-1957),
Hsii Pei-hung (1895-1953) , and P’u Hsin-yii (1896-1963).
Obviously, this represents only a partial list of artists worth
researching, but with the author’s continued efforts and the
cooperation of other scholars, modern Chinese art will
become a better-understood field.

(Translator: Donald E. Brix)
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