Architecture
Studies

EFE

Ol

Words, Buildings & Drawings
W, By, B

CHINA ARCHITECTURE & BUILDING PRESS

¥ @) & S5 £ Ak B AE

ALl

B IHEA

A Al

RARI  PRik  BhAT 4.

[ ]’

=] i1
i, Lk

F- B AR

ALK 0 2B

e

NP NG s



Architecture
Studies

LG5

Ol

Words, Buildings & Drawings
g, 2. K

TECTURE & BUILDING PRESS

*lﬂﬁ.mﬁﬂ-&ﬁ&ﬂ_



H
HI
H

)
<3

1318397 >

Fih

g

E4m%
ISBN 978-7-112-13183-9
9 ‘7871 12

=
=1

dnoiny uBisa(q [eanodIYdIY TB(] URTY Ry3ueys
2IMANYIIY JO [00YIS UONRIDOSSY [BINI
ATU) ISBAINOS JO 2IMDAIYDIY JO [00YDS

SUI 30 ‘eny 117 :s10upg Jay) Anda(q  1opn Uy ‘suisno) yie

88.007C

&=

H

f

(20601)



“hief Editors: Li Hua, Ge Ming

Chief Editors: Mark C

Architecture
Studies

Words, Buildings & Drawings
g 5. E

¥ 6 & £ Ak & Re 7k

)
Rl
o
ye}




&E 1S

CREFUMFFE) AT, & MR
HURTRIR M BOR < MR B IR
IR 2 — TSR A (RS Fn TAE L
X, & L B SRR VI SRS SO Ib R T
WG W& = iEsh B
TERIBI I, X 257 bl S BUBUR T +HE
(1 [ B It 2, AR Rt BERF 22 ) HH AR

WIRRIERIBLOA A EH LR
AL AT B, FOfE AR | Rk
SR X — A S b £
HLWFIE R0 S AW e, @SRRI 51t
TR bR ik 2 bt A B 5 2 BT Y [R]
i, B F B R A IR SR A — AN ()
&L Al iR (BB, A Al R 8 IZ A L
LAY R R LR, - Pl b o g T S e
I, 5B ER A OC I, X — ] 8, o
VP A5 S5 B A 4 B 1 48 )5 2 P Bk Fn
AL, 1 AEF IR A AR B8 A H 2
R, B At T B A S

BARIR, LA 1 4 B 50 1 i
R, BRBZE YRR
A, W8 KRR 15,

BARER, DA 10" 3R 51, e
AT A S AEBACE SR T T e 1) R,
Rl A 15 A RS AE S s T IZ A
SCAE OB DA, FATTHAEE, 15 Bh A,
SIAARIREFUAL R IS A4S, F-2
R BB T,

CEFHIE) B R IEIRE S R
BRI EAN T it 1R — Rl
I, BT 2 LA AN (L 5%, k1T A
KRR E 20 R % 518, J ik
7 H R Ay, BRGNS T A



Hh ] A AT, EL R TR A R L A B A Ok
A % 3 S TSR e ] S U SBR[
= ik, CEIUHFI) LA rh 3 SORUE
Rz, A5 H [ AN Sh 3 [E] A7, Het ROE
AL E TLAPFE S AR RAY
AN TR A HL LA TRl 50 i

£ ORI R)IRINZE, Tk
H20104-3 H30H 24 H4H, £/ 5T
P A AT RS — Y AU LR
VEIA” [ Brbff ot & o B I &5 AL A5 4
OB, T TE SR 5 A ST
527, o BILAR] £ B 24 =5 1R
il 5 5 iy : — AR LR B
1) Fn 2 2 3 SO i O£ B 3 i 54D
(R 128 B Hofth ST FE) AR A, TR LS T
— RN R GUR R 2 7 AR YR,

5l AR DL — 4, AT & 263
BRI N ST & ERvBiE 5 1 HR I
AN GERI P, AR B S Y I S [F]
b, HRR A Bt R K B R S
SRR B 5 2 B R 20 R iEE
WVFS A, B8RS AT I
55 2 [A) 7 15 4 S22k ] B, (EFRATTEA A,
XIEAEBRE T RS S Ih 2 H %
VR 7 A R M A — b O

BB IR R CREBUHEI ) B IR A
T =LA I & 1R ok HIEBEY
G 7 Be (AA), FE AR K%
e FLABe AN gy AR Sk R
X — A EAR AN & FRNHARE
&, AL —~ g B St e BT AR 4
B E bR R B



Editorial

Architecture Studies (AS) is an annual
publication. It is an outcome of the Forum of
Contemporary Architectural Theories, which
is envisaged as a long-term project and aims to
build a bridge for the cross-cultural exchange
of architectural ideas and research. It consists
of three activities: translating theoretical books
from English (mainly) into Chinese, discussing
related issues brought forward by the books in
symposia and conferences, and publishing
Architecture Studies.

The whole project has two central
concerns: architecture as a modern form of
knowledge, and China as a condition to
explore, question and contribute to it. While
the boundaries of architectural research have
been extended, and the interpretation and
discussion of architecture has become
interdisciplinary, architecture itself remains a
question. How to return to architecture?

How to convert broader issues into
architectural questions? And consequently,
how to rebuild architectural knowledge and
re-establish its link with architectural practice?
This matter is probably more urgent in
contemporary China than anywhere else since
while architectural practice has been booming,
work on architectural theory is still weak.

The Forum takes architecture as the
departure point of our studies, as a way of
understanding the world, and as a point to
return to from our journey.

The Forum is structured by thematic
words, which are indexes to the questions that
architecture faces in itself under the condition
of modernity, and closely link to human
building activities and broader cultural issues.
We hope the Forum will enable the exchange
and dialogue between different architectural
cultures and open a channel for stimulating
new thoughts and ideas.

Architecture Studies, primarily, is a
record of the conferences of the Forum and a
translation process of the theoretical books. But
more than that, as a media, it is expected not
only to be an extension of particular moments



and places, but also to generate thinking and
discussion. It should create its own life.
Although the Forum is mainly held in China, it
intends to appeal to those who are both
interested in architectural issues as well as

the urban situation in China. Hence, the AS
series is published in both English and Chinese,
and circulates both inside and outside of China.
The format itself forms a dialogue between
different architectural cultures based on
different languages.

The first issue of Architecture Studies
stems from the 1st Symposium of the Forum of
Contemporary Architectural Theories held in
Nanjing and Shanghai from 30 March to 4
April 2010. There were two main themes:
‘Words and Buildings’ and ‘Architecture
Representation and Drawing’, in relation to
translation of Adrian Forty’s book Words and
Buildings: A Vocabulary of Modern Architecture,
and Robin Evans’ Translations from Drawing to
Building and Other Essays. There were also a
series of public lectures on translation in
architecture.

The papers presented in this issue are
not identical to the lectures and talks delivered
at the Symposium. While maintaining the
original discussion, flow and atmosphere, there
has been extensive rewriting, revising, editing
and reflection from participants. Readers may
find certain variation between the revised
papers and the context of discussion. For us,
this could be a way for readers to grasp and
observe the arguments in the discussion, and to
reflect on the effect of the Symposium.

The organisation of the Forum and
publication of AS relies on collaboration of
three institutions, the Architectural Association
School of Architecture in London, the School
of Architecture at Southeast University in
Nanjing, and Shanghai Xian Dai Design
Group in Shanghai. The cooperation itself
indicates our intention to build an exchange
where theoretical thinking can be linked to
building practice.
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Words and Buildings

In my book Words and Buildings,
I argued that architecture is not a single
medium activity, but has always existed
through a combination of different
media—building, drawing, language and,
in more recent times, photography and
digital media. I was concerned
particularly with the way twentieth
century architectural modernism
denigrated language, and in my attempt
to refocus attention on language’s place
within architecture, I was more concerned
with language’s relationship to other
media than with thinking about the
plurality of language itself. However,
I recognise the need to take account of
the diversity of genres present within
architectural discourse if we are to
understand more of what happens when
people speak or write about architecture.
Architectural writing has always had
to negotiate between the desire to speak a
truth, and the inability of language to
confirm its own authenticity. Like writing
on any other subject, architectural writing
is always at risk of being read as fictional.
In the history of architectural writing,
there can be distinguished six ‘genres’,
each one of which attempts to provide
some guarantee of the authenticity of what
is being spoken or written about. These
genres—the travelogue, reportage,
storytelling, history, apologies and
manifestoes, guide books—are not
exclusive and two or more may co-exist
within a single text or verbal statement.
By distinguishing between the different
genres, we are better able to see how when
people write or speak about architecture,
they seek to give authority to their
descriptions and statements.
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