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Abstract

The First Part of this article treats the tensions between the extreme points
inherent in the concept of documentality. The discussions are developed in four
directions (history, style. functioning mode and usage):

1. The documentary form has its roots in the Nineteenth-Century. for example in
Zola’s Naturalism. The Basic attitude in this period supposes that pure facts
exist as the outside world and the social investigation, imitating the model of’
scientific probe. can bring out the proofs then transforms the world finally by
a synthetic “vision™. In Twentieth-Century. the problematisation of the
enunciative subject (who speaks, why is he here, for whom), the elaboration
of the details and the discovery of the fantastic in the real become new
working themes. The documentary from. especially in the 20-307s, the 50-60°s
and the contemporary period around us, is a continually insisted position and
attitude. The division inside the subject itself and the activity of investigation
as an alternative practice to the social norm constitute one of the tensions
from the real.

2. The neutrality, distance, inclusiveness and serial practice which are the
features of documentary style result not from a first degree contaet with the
real but from a second degree elaboration (¢/. Walker Evans). In tension with
this canonic documentary style is its pursuit of the sublime and the vividness,
Having its origin in the real, this vividness nevertheless is not self-evident. By
comparing the western and the Chinese culture. we find that schematization
and modehization are two fundamental ways of thinking (Francois Jullien). By
combining these two ways of thought. we may find the onigin of the vividness.
and this is also what happens when Kant introduces Hypotyposis in his
aesthetics.

3. A photographic image may function as a proot or as a witness. As proof, it
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asserts the past existence of something before the camera. As witness, it
expands the presence of the photographer on the site and his will to make the
image. The photographic image is thus at the same time trace and index. As
trace, it points at the same time to its irrecoverable effacement. As index, its
functioning mode 1s to expand itself infinitely.

4. The notion of “document” goes beyond the decumentality. The production of a
document is not necessary result of documentary activity and documentary
form. Its condition of possibility depends on a field of uvsage and
interpretation. Michel Foucault names this field as “Discourse™ and relates it
to the deployment of Power. Facing the normalizing and dominant discourses,
how to give the documents other possibility of usage, how to counter-act with
the uniformization of information in the mass media and the market of the
images make the reinvention of documentary activity one of the most
pertinent researches in the contemporary world.

In its Second Part, photography as document is discussed concretely from
twao figures in the history of Taiwanese photography (Xie Chun-De and Huang
Yun-Sun) and related to the topic of the re-invention of documentary form in the
2004 Taipei Biannual of contemporary art.

For conelusion, the phenomenon of the globalization of art and the political
possibility of the new documentary form are questioned.
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