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Chapter One
Introduction

I
Definition and Qualification

Translation from English into Chinese is the major concern on
which we are to focus our effort. But, what is translation? That is

the problem we shall discuss first.
Definition

Translation, generally speaking, implies rendering from one
language into another of something written or spoken. It is essen-
tially the faithful representation in one language of what is written or
spoken in another. It is the replacement of textual material in one
language (The Source Language SL) by equivalent textual material
in another language (The Target Language TL).

The term “equivalent” is clearly a key term. The central prob-
lem of translation practice is that of finding TL translation equiva-
lence both in form and in essence. Translation, so far as the means
of communication is concerned, is the unity of opposites which are
bilateral alien languages——the source language and the target lan-
guage. So far as the form of expression is concerned, translation is

classified as oral interpretation and written translation. So far as the
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categorical coverage is concerned, it is classified as translation of so-
cial science and that of physical science. Translation as was stated by
Newmask, may be classified into the following ramifications:

1. Communication translation; This seeks to achieve the same
effect on the readers of the source and target languages. Its quality
can sometimes be better than that of the original.

2. Semantic translation; This seeks to restore the exact mean-
ing of the original. It follows the syntax and the vocabulary of the
source language to the point where they slightly distort, without,
however, violating the standards of the target language. Its quality
may be lower than that of the original.

3. Information translation; This reproduces the referential con-
tents, but not the style nor the form. It extends from paraphrase to
summary.

4. Formal translation: This reproduces the form without the
contents.

5. Full-prose translation: This reproduces the form without the
sound effect, yet accompanies the original text.

6. Interlinear translation: This is a word-for-word translation
which takes no account of the context and preserves the word se-
quence of the source language (pretranslation of a difficult passage).

7. Literal translation: This is a translation of all the words of
the source language, taking no account of the context, but respect-
ing the syntactic structure of the target language.

8. Stylistic translation; This is a rendering of the original
which involves working at a high level of elegance in the target lan-
guage.

9. Analytical translation; This transposes the structures and
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gives only the most normal meanings of the lexes (language learn-
ing, first stage of a semantic translation).

10. Imitation; partial translation.

11. Service translation: translation in what is, for the transla-
tor, an unusual language. In a word, translation is the mutual
transference of alien languages. It is an art of re-creation that ac-
quires painstaking effort as it has a complete theoretic system gov-

erning its practice.
Qualification

No matter what sort of translation it may be, it surely serves as
an intermedium between two different languages, between the peo-
ples of two countries, just like English-Chinese translation as a
medium between English and Chinese. Translation works somewhat
like a matchmaker between a boy and a girl. To be a successful
matchmaker one must be very familiar with both the boy and the
‘girl. And in addition, one must learn some good methods and work
flexibly. To do an adequate translation is very much like acting as a
successful match maker. The translator must be well acquainted
with both languages——the native language and the foreign lan-
guage. Besides, one must learn the methods used in translating and
the theory guiding translation. The modern theory is closely related
to practical linguistics, stylistics, comparative linguistics (including
bilingualism X i& % ), sociolinguistics (¥4 5 %), semantics
(i& X %), psychology ({L>FH%), semiotics (fF5F), comparative
literature and logic. Among which, comparative linguistics, stylis-

tics and transformational-generative grammar are most influential to
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translation. Therefore, a qualified translator must be also good at
linguistics, stylistics and semantics, and he had better be a versatile
scholar. Some people originally thought translation was a very easy
job which could be done well as long as you learnt a foreign lan-
guage. People with such point of view know not the implication of
translation at all. The well-known American translator and transla-
tion theorist Eugene A. Nida puts forth the following necessary
qualifications which translators must have if they are to produce sat-
isfactory translations;

1. A translator must be well aquainted with the source lan-
guage.

Dr. Zhu Guanggian pointed out: We are inclined to feel too
confident of our comprehension when we are reading foreign literary
works. We think we know it from A to Z, yet, when we start
translating it we find it difficult and there are many points misun-
derstood by us. We are playing the fool with ourselves because of
careless reading. Therefore translation serves as the best po‘ssible ap-
proach to the study of foreign languages.

Now let’s take the following paragraphs for instance:

All of us have read thrilling stories in which the hero had only a
limited and specified time to live. Sometimes it was as long as a
year; sometimes as short as twenty-four hours. But always we were
interested in discovering just how the doomed man chose to spend
his last days or his last hours. I speak, of course, of free men who
have a choice, not condemned criminals whose sphere of activities is
strictly delimited.

Such stories set us thinking, wondering what we should do un-
der similar circumstances. What events, what experiences. what as-
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sociations should we crowd into those last hours as mortal beings?
What happiness should we find in reviewing the past, what regrets?

Sometimes I have thought it would be an excellent rule to live
each day as if we should die tomorrow. Such an attitude would em-
phasize sharply the values of life. We should live each day with a
gentien&ss, a vigor, and a keenness of appreciation which are often
lost when time stetches before us in the constant panorama of more
days and months and years to come. There are those, of course,
who would adopt the epicurean motto of “Eat, drink, and be mer-
ry,” but most people would be chastened by the certainty of im-
pending death.

In stories, the doomed hero is ysually saved at the last minute
by some stroke of fortune, but almost always his sense of values is
changed. He becomes more appreciative of the meaning of life and
its permanent spiritual values. It has often been noted that those
who live, or have lived, in the shadow of death bring mellow sweet-
ness to everything they do.

By tl:anslating these paragraphs into Chinese, one can realize
the true meaning of what Zhu Guanggian said.

2. A Translator must be well acquainted with the target lan-
guage.

Let’s take Yan Fu(®%) for instance:

(1) When Yan Fu, a famous translator in the Qing Dynasty,
was translating “Evolution and Ethics and Other Essays”, the title
turned out to be the crux that caused him to cudgel his brains day
and night and look pale. His wife worried very much about it and
said to him: “There is no need to sacrifice your health for a word. ”
But Yan Fu said in reply: “Compared with the short life of a human
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being, a well-whetted word may enjoy eternal glory.” He, then,
went on to ponder over the proper representation of the title for
quite some time and eventually had it translated into (X & i)
which has since deserved high praise up till now. However the toil-
ing he suffered was tasted by nobody but himself. No wonder he
heaved a deep sigh when he completed his translation: “A new term
established, ten days or a month spent” (— % Z 3, 8] H #1¥ ).

(2) He crashed down on a protesting chair.

Translate this sentence into Chinese, giving enough attention to
the underlined word.

Only by acquainting oneself with both the source language and
the target language, can one produce a satisfactory translation. An
awlward translation is caused either by the poor source language or
by the poor target language. But in addition, there are still some
other causes. The main cause of them is the diversities between the
two languages. So far as English-Chinese translation is concerned,
there are great diversities between English and Chinese which are
classified into two different families——the former, Indo-European
Family, the latter, Sino-Tibetan Family. Great diversities lie in his-
tory, geography, politics, economy, culture, customs and so on:
these diversities cause great difficulties in translation, and sometimes
it is impossible to translate. Now let’s discuss the following exam-
ples.

Pun is a figure of speech depending upon a similarity of sound

and a disparity of meaning. In Example 1, mind is used as a pun.



i . 0 BAM?

Professor of physics; What is matter? HARME?
1)4 Student; Never mind. (&X&K.)
Professor; Then what is mind? (ft ARKE#7?)
Student It doesn’ t matter.
Why is the letter A like a honeysuckle?
Because a B follows it.

honeysuckle (— & & H#¥), with very fragrant
flowers which, of course, are greatly attractive
to bees. BJ A bee follows a honeysuckle. (## bee
(REHbi:/, T B UHEA"ZE,) |
Why is the letter “W” like scandal?
Because it makes ill will.

The interesting association used in the above-mentioned sentences

2)3

3)

can be hardly expressed in the target language.

Besides, great diversities between English and Chinese will
surely give rise to great differences in “associative meaning” between
the British people and Chinese people. For instance:

Fire, sea, Roland, castle, sport, shepherd, nightingale, race,
these words cause the British people a psychological reaction differ-
ent from that to our Chinese people. The same is true of the Chinese
characters: M, 76, %, A, 1L, 7, 8, %, 0, 17,18, 00, %5, &, B
i, which give our Chinese people the associative meanings different
from those to the British people and American people. For example;

WEAIGIE®R  BEE,

0 a] 4 28 SURLAR 7

FEH B LB A,

B HWIREEE



—( I RBICF T %#)

Nobody would put “F&” into “frost or frosted”, and “%& #” into
“mandarin duck”. One more example:

WEH

BAE HIEERE,

H#ER,

WARENELEHES,
Here “fH1E4% "—"“brothel” instead of “a lane strewn with flowers
and shrouded in mist” which misrepresents the author’s meaning.

One more example;

“REATIMERBRE, L BN FHEW, A8 L

behind

We have to read{ between the lines and try to figure out the
beyond

implication of “HE#”, “RE”", “TE”, “¥1” instead of putting them

directly into English.

In a word, only by acquainting ourselves with the target lan-
guage (Chinese to us) can we do our translation with facility.

3. A translator must be armed with professional knowledge
needed.

Besides the source and target languages, one must familiarize
himself with mathematics, physics, chemistry, history, geography
and so on. Otherwise one would often find himself at his wit’s end
in translation and the translation (suppose he could do) would be an
awkward one. Dr Wang Zuoliang said, “Translation is actually a
miscellaneous art.” Such being the case, a translator should be a
versatile scholar.

4. A translator must be armed with the ability to live his part
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(BH).

As an actor, one must be clever enough to be aware of the role
he (or she) is going to play, and capable enough to turn the avail-
able lines into action gesture, sound and emotion. Just like an actor,
a translator must be also capable of perceiving the true intention of
the original author and change his works into the target language ac-
cording to the author’s intention.

As the famous playwriter Maryann points out; “A translator
must enter into the spirit of his character (regard himself as one that
plays a role in a play).” That is to say, he seems to be

(1) present at the very spot. (FEIGEHIE)

(2) involved in the very occurrence. (FEHHIE)

(3) witnessing the very parties concerned. (EBHEA)

“(4) iterating the very utterances. (FEHIELH:)

(5) experiencing the very joy. (GEZHEH)

(6) and sorrow. (FEHHE)

(7) sharing the very weal. (GEFH®E)

(8) and woe. (GEZIHMW)

(9) partaking of the glee. (FEH/HK)

(10) and grief. (GREHE)

5. A translator must be armed with the excellent ‘ability of ex-
pressiveness and imagination. But how? Read and try to recite “Se-
lections of Ancient Chinese Prose”, recite the poetry by the writers
of the Tang and Song Dynasties. “Toil yourself and endure hardship
for obtaining a well-chosen word” and just as the famous poet Du Fu
did, “never give up until an amazing poetic masterpiece is gained” .

Then you can arm yourself with the excellent capability and
vivid imagination. Now try to translate the following into proper
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