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Preface

From the diversity, vitality and feeling of familiarity of Taiwan’s folk cultural objects, the
creativity of early traditional folk cultural arts and the social conditions of the past are reflected.
In addition, the technical knowledge and exquisiteness of handicrafts of Taiwan’s early
inhabitants are revealed. As we enter the 21st century, there is a worldwide trend toward
emphasizing local culture, understanding the history of one’s homeland and cultivating esthetic
concepts. In addition to making a living, people want to acquire more knowledge and increase
the amount of culture in their lives. Therefore, the functions of museums are becoming more
important. To be able to systematically collect and exhibit cultural artifacts related to Taiwan’s
early and folk history, and to allow people to peer into the lives and experience the pioneering
spirit of Taiwan’s early inhabitants, are ideals I have held for many years.

Over a period of 16 years, this museum has gone from the Center for Taiwanese Folk Arts
and Culture to today’s Taiwan Folk Arts Museum. It has developed under the leadership of
Chang Mu-yang, its first director (2 years), Kao Pen-lj, its second director (8 years) and Saalih
Lee, its current director. In addition, its collection has grown from 3,000 objects to 5,000 objects.
Three large exhibit areas have been developed (Taiwanese Folk Culture, Taiwanese Aboriginal
Culture and Arts and Taiwan’s Early Costumes and Embroideries), in addition to special exhibit
areas. Through the hundreds of exhibits and activities organized by the museum, the museum
has put into play its collection, research, exhibit, promotional and recreational functions. In
addition, it has strived to promote education regarding Taiwan’s history, and to spread
awareness and understanding of Taiwan’s past, so that the people here will come to cherish their
homeland. It is expected that this book will provide a record of Taiwan’s history and culture.

Many thanks are owed to experts and scholars, as well as to the staff of the Taiwan Folk
Arts Museum, who provided guidance and assistance in the compilation of this publication. In
addition, I would like to express my appreciation to all those who have dedicated themselves to
Taiwan’s cultural arts and to the Folk Cultural Association. It is my hope that everyone will
work together to preserve Taiwan'’s folk culture and folk arts.

c’,/{yh
Sumi Chang, Founder

Taiwan Folk Arts Museum

December 6, 2000



KRBT H R T

R SCHIG)

TJEE7R 1940 FNE AES IS IERIR TR EEaIEE -
e | = BN RN S T Sy ol a1 Pt ey
This is possibly a celebrating ceremony held in front of the
museum in the 1940’s. Or it might be a gathering activity of the
suicide pilots (Kamikaze) before proceeding a mission.
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A Lucky Spirit stayed in guest room (today’s inner portion of the
museum)




The World of Folk Customs

Introducing the Taiwan Folk Arts Museum
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1990 ELRISHIE The museum in the 1990's
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BB ERENE @R E Exhibit area of Taiwan’s early costumes and embroideries
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A tranquil and beautiful path

Following the winding mountain road up
Yangmingshan from the ancient hot springs of
Peitou, one can find a handsome Japanese style
villa tucked away on the hillside among the trees
and flowers. Yu Ya Road is a fitting address for
this building which is home to the Taiwan Folk
Arts Museum, as its meaning suggests both {4 yu,
tranquillity and # ya, elegance. The museum
dates from 1983, though the building itself was
constructed during the early Republican period
(1912— ). It occupies more than eight hundred
pings (approximately 1.25 acres) and although the
structure is often referred to as Japanese style, it
is in fact a fine wooden two store building in
mock Tang dynasty (618-907 AD) style, set
within an oriental landscaped garden.

By a remote route over a thousand

mountains

During the period of Japanese occupation,
this elegant mountain retreat served as a Jiashan
Hotel, and then a country club for officers of the
Japanese military including, for a period, a unit of
Kamikaze pilots. Following the recovery of
Taiwan after the Second World War it was taken
over by the ROC Ministry of Foreign Affairs and,
as the Jiashan guesthouse, provided
accommodation for foreign ministry and other
government personnel. Due to the high cost of
maintaining this type of building it was auctioned
after the reorganization of Taiwan Provincial
Government and became a private house, also

leased to a film company for use as a film set.
To arrive at a simple and pure
destination

In 1983 this building, with its long and
honored pedigree, was rented by the present
institution with the founding of the Taiwan Folk
Arts and Antique House. Dedicated to displaying

REZ2REEENE Front door of the museum store

works of art and everyday artifacts from Taiwan’s
early period, the museum officially opened its
doors to the public in October 1984 with the aims
of preserving Taiwan’s folk cultural heritage and
awakening an appreciation of such arts in a wider
audience, and so enhancing the quality of life in
Taiwan. In September 1998, the Taipei City
Government specified this building as the third
level relics.



A dialogue of art and contemplation

The museum consists of two parts, the
museum proper and the Shann Garden. The
museum concentrates on folk artifacts from the
early period of Chinese habitation in Taiwan.
These have a particular fascination as they show
the art and craft work of the early immigrants
despite the hardships of frontier life. The exhibits

are divided into three areas: Taiwan folk artifacts:

clothing, accessories and embroidery; and arts
and crafts of Taiwan’s aboriginal peoples. There
is also a handicrafts shop where visitors can buy
traditional folk art, books and other items.
Because of the tranquillity of the natural
surroundings, the aptly named Shann Garden
(shann, in Japanese Zen, means contemplation) is
ideal for relaxing the body and unwinding the
mind. If hungry, the Shann Garden Restaurant and
Teahouse is at hand serving Chinese tea and

cuisine in a traditional setting.
Cultural heirlooms on the pulse
of life

The museum’s collection currently contains
more than 5,000 exhibits. Items relating to
cooking, eating and other everyday activities
display a high level of development arrived at
through repeated use and accumulated

knowledge. In addition there are puppets, works

of calligraphy and painting both ancient and more

recent, including some traditional folk art of great




value. As for clothing and adornments, there
clearly emerged a special and exquisite style
among young men and women of the early
period, distinguished by the frequent inclusion of
auspicious motifs which illustrate the simple
aspirations of the local people. The more tribal art
of the aboriginal peoples expresses well the
unique spirit of their lifestyles.

FISAERZEENER Front door of the tea house

Opening a box of memories

To provide a comprehensive introduction to
these national heirlooms, the museum arranges
regular exhibitions on particular themes, and
organizes occasional special activities during the
holidays. Our hope is that through both static
displays and living performances we can present a
vivid picture of the lifestyles of our forebears. We




wish to share this appreciation with all those who
cherish and care about traditional folk arts, and

thereby evoke long forgotten memories.
Marching to a time honored beat

People in Taiwan today are not slow to
appreciate the enduring aspects of their forebear’s
cultural traditions. Many of these features
reappear cyclically, as if it were the artifacts
themselves which have a memory for the

accumulated knowledge of previous generations,
and show that the vitality of folk culture is
timeless. By paying careful attention to our living
environment, each of us can be a drop of water
that adds its weight to the collective river of our
island’s culture. The Taiwan Folk Arts Museum
in Peitou provides a space for paying attention to,
and being affected by, Taiwan’s folk culture. In

this way we can do our part to connect the past,
present and future.
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