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PEEACHARAUNERABRABLRNAARTRAERRE, BRAHKX
ARWEELRT R, T AFEELRKEVMEFEFTNUURER, HE5MX
RFWERBE, AREATUA “AEW~ZEN" WARRERAXERSL
MUKW BER, AR EHENERFPNAETY, HKEAGBEARTF
(BE—MBAPH “FX") FAZE, AHREFNE5EH BT H AR
WEXRARK, FFEINXFFFAN—BL, EERFAREREEH ML
HE R FE, WREFRNRXATANANSEL, BLFREAORXFFF
WO REAREFFETRUARNE P, 2 FFENX G R HERRLY
AKX, EWIERES, AENERANENEE TR T FER LSRN
KEA X,

FEXNHEHERCRERET, RREUXE LR, BHA. X¥, F£
RAEE, RARENBYURMEICNAELARER, MEFRSHEAE LA
BREH . RARFREENY R, AREAFREFEFREPETRLH
EHNEHFNMERRZEXERREAE,

1993 &, AAZFHRFXAFTRER LT “FEAENRAFRARG
A" (BRAHFE “BRITR")e RE-RAFEXRLFANTHKEBRF RN
X, LRTFEAARBRNEENTLEE, XTERKAPHRESN “%E
77 PAFLAERAATREAABENHR R, 24, “FRIH" CRROABRE
B “PEHAR, FRAREALREREAR AR T AR HRYERE R
MHBBTR” (1994—1998) “FEREGNXRFE LN S EH., REREEH
R Z ‘WA (EF) kA, FERBENELERNRRRNFERL”
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(1998—1999) . “FERENKXFR: BHEABEALMA" (199—-2001) BlLA

“HERENRESR: ERAMEFERR" (2003—2005), 2007 £5 A, “HE
HE” B LRERER “TRAXEE—FAR", &K “FENREEH
o, AE1R2 A, “PEARFAFRFC” (BHK “HQ”) HEHF
BEEALFHY “AXBLBFBEXFELN", T2084£1 416 BER
Sk, ER CHFRUHRT CANEM RGPS ST REANREENEH
TH,

T4, “HNT RBERBEAK, AHFIHEGARE, KFBL b
R W - RFERRL CPENRERFEAL” ABREERCRALR,
SERECBT R, XBREBE

AEH BT F2008—2000 £RAZH “FRAX LERFH “#
EREAGHHAT AN G T, AEASATE RAEZRL, BH. £hH
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AX G SR ZE R AR, BHRHRBALERI R AR
“RAR” M OUITRT MERFE. TR B CBET BMMANRERE, BiES
2ERHE UL B R R A LTI A DL it — 22 3R “BA8” ARI®4E.
BAAXSHSR#SEPRENSFREARNEERTNR, HEMEEN
EREB S TERARGR T “A7 (AL B “BEATH” BRHKE,
B ST EER" ARRXMRE., BT “FHHR%¥” (Musicdogy) BIFEH
BE “REFSRZ” (Ethnomusicology) D,

BT BBRERKELRF

ACAHBSUIRAN AR EE L BS BE” A TR UR ‘B
B—TR" WEZREHXROER, FRIEHBEEES HHFRAL,
XA AR RERFIRMN R, BREFREEAE LT E EAFRKNE
A, EHfL AR M “BR” H ‘TR NRESIHREOHNE, A
HEHFATAZ M, HFFEE T LOE S S X PT E 17 T g AL

@ Ethnomusicology H 80 £ R # P EF LUK, XL FENRERLKRWPXRERAS
MEE, EERELAFARA “REFRE” X—F%, BHRFUNFRE- NP RLERANESL,
EESERFT “FL¥ HEAR, ARHEFRTERERA "REFEE" X “F5%” B
W EER, '
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F, WA, WA, MBEREMAATNERHOEEAR, X, RERAIM
HAEARBTRER “—BER", GRFRALE “IhFELR” 2 “BHEAT
R” B “BEERY%¥" (Ethnomusicology) MM N HEZRE, WTFERH
HEEMERRMGRFERSR, RIIAWERBEEAE, N “BRATH" WRA
VAR R RS R FRFRRATBER

—. “SERERT /) “BR—iTh”

BEHFE (Nketia) BHRBEFRE-TBEITWERRMNENL: “XL
— AN EEERERERMFT R E T XEREI T EFBRON T RHEARTR.
XEFERAUAARAAMNNTZEZATARARNET SR, BEAFEZRER,"O
(1990; 93)

REF 5% (Ethnomusicology) & “F4R%" (Musicology) JBHEHI2%HL,
HATS 2 HLBF K% (Comparative Musicology ) . 55 HAMBFT A 3 01k A A 3T
HAERHERRHNE: “FRE HHARNREEER “XPEFER"
(R “HFHEER"), UIR3 “A” BERNAIEEN R, BEY
IREX XA FR” HRE, BEE “FTREMAA” WEATH, BE
“Hafk ‘N BEFR” (What is Man’s music) 1 “ A R/EREH v fglk 2 &
B9” (How Man makes and receives music) @, tgtRil, 2R “ibb TR
R, HESRNKSET “B5.

@ “My personal view of ethnomusicology is simply that of a discipline which combines formal and
contextual techniques in the scholarly study of music. Such techniques can be applied in different adaptations
to a wide variety of music, including Western art music. ” (1990: 93)

@ Netl AF-AAERBALEFARXE: “ (1) 4B EEFRAH XA FE & Kfoxt
FRNAFAAE? HAE-NMXAPZEFRAKREHFEHE? (What is that causes different cul-
tures to have differently sounding music, and different attitudes toward music? What, then, determines a
culture’s principal musical style?) (2) ARMMTEZA MM F Rh? FEFANEATH2HEH?
(What do the world’s peoples use music for? What does music do for them?) (3) WRHNEH T FREW
tedE. BFH AT MN?” (How do the world's musics transmit themselves, maintaining continuity and
also engaging in change?) (2005, 452)



“BA—TRT RN T ERT BANEREK, EEH “FER Z
“UTRT H—ABEEMSS, WEE TR o Y38 (FRE
£ed) MR (FR, IBRNER) FHARBR—ENfTIES, %
“BET ATREBRAFGNTRESIIRECHE, ENZEARELHRR, &
REBEREHLSUASHEPEHXR, B “JVEPHFR” BRA, W
B, XA “BE—TH o6 B4%, EEATREPEaRMTEN -
ZEEER—EREEOS YR “ZEXPIHRTF R TR SHALTR”
B “EEFRBEERMHRFRME”, “AAPER" KPFREBBEA dx
MRGBEIFE, Bk, Meriam By “#3., ANH—FRTA—FTHREHE" £
R, SHEXRZYHM “QIFH" BE, FoERTIHHELSY “BE—TR”
fERX “EHER" BB LR DRIEM

B xpasaim Merriam ) = JGHE 48
BEES —_—
L 7N
TA o= buy =it iTH ERIAE

FRAOHSEE SRIERKNR—F %

‘TR B 4B AR, K CBRETR FR AN —
“AR” 5 “BR ARE N, BAFKRHER, KEREFRERKIH
PRIEMAET “X” PREE, I TELSBETHMABREK, “X
HER" B “DA—BEHE” BXBRERTR “AN” WES “BE—
TR . EMEERERR¥ES Aubert fTif: “ B8R, BRTRNOKRIXA IR
MRS ATARBRB KBRS LS, BREMAEHEBER, oo mEE &
BB RE, WBAELRBEEHLSURM ST ANRE, XB, MA
DEETHERNACR, - TALMEB ERAA B, [HEHLLF] BT
R FEER, [S0k] FEEmEIA, BATUESR, ERZHM [X

it
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k] B ERIFN," O (2007: 7, 10) SE3cfedE A FREAMME
I AEFLEGRE “RAE”, Newl UM A : “BAIS XA R BERMEGR
g eereee AL ERRA WS, FRBAHERZEARR ¥ R H
BWEE, RESREFESAE B BRAEMMNMEN 8 He&RR
BEREAN, B8, MIT2HE0.79 (2005: 40—41) EH—-RXET,
Neetl $i, “MFEHALEEGRAASRE, SRTBASHOELN, & [F
BAR] Ak [HFA L] HORREXA—-MEME ( [HA])"®, (1989:
15)

BTLL, St “ALESRT MR, HRETUEETSN “FR—t&k
HER” DR “PA—#E XHEARERNESL L, RRAMNREE
EFOEREZEPAR “B—E” XR, BRESENUAL, ZER “iE”
FRAEBIA, NEBLHARBI T BEHX SR” BRNEE,
HRNE 7 FRMHSASERS, BEREXKIERN ‘a7 4R, BR,
FRE ‘g B RMERAUSCZ, RPaERAXETA
FREERNY . DB ANER R R — B iR B0 A X H ARG/ RIE A R & AR
BRHNE; AHERRTEERTEE®E “FR%" LS HA AR
FRHSURRER, BE SRR REE ., Bt TERREEE I

@ “...it is obvious that music...always follows cultural acquisition. The only innate faculty in this do-
main is perhaps the vague notion of so-called talent or musical gift, which is an individual and non-collective
predisposition. 7 (2007 7)

“...if music is the expression of culture, it is also necessarily the expression of seciety and the individ-
ual within it, and that here the individual plays a major part.... the individual imprints the mark of his or her
own subjectivity, feeding in the element of personal talent. In the same way, context acts on the individual,
with the individual modifying its content, and choosing whether or not to respeet its conventions and rules in
practice. ” (2007 10)

® - “...little about the concept of genius and the aspect of musical creation we're calling * inspiration’
is well understood.... There certainly are many cultures that share the concept of musical genius in one way or
another.... There was a time when ethnomusicologists characterized the so-called traditional societies as hav-
ing no musical culture heroes, but obviously they were wrong. " (2005; 40 -41)

® “...musical concepts and values can in the end be illuminated through the study of cultural val-
ues. Speaking however in my other role, as the native informant of this study, I have to say that when I hear

Mozart’s works, 1 am inclined to think that there is really only one composer. ” (1989 15)



Hi. 182, HBMEREE, PRERLERTFE, REERN “B5% &0
MEAFRE MR EREE, 2% “E. B WXRREFMEF 2R
IR EER, ERENERIEM I ARAMMERT, ERHBFEh a3 K
“FREFRFTOANLFUE | “FREFRPHSERE” | “FREPR
BT R | “EIRFEPR PO AU SRR A
WATLMEACILARARGER: (1) H¥RWERTE, BE&4%¥RRE
HORFEMRMEMR (REEMZEMRHOHRLRE), FHHERE T,
(2) FR&@ipirk, RETES TRERNEA SR E ST RIHR,
HAR—E AR BB SRR E A ERIIEE, RN RIEMFFERRY
“EERT E; (3) A—¥RRREMHELE, RARME., 2E, MELHE
@iy, THZEARLEE, RORFEMME, BIAEAFTLLHETHHE
ZRBZMWEH T ERENPRZF,

“HRRTHA SR X8 B LW 2 E bR %R T8 AR
B, HE, N¥RERF (FHEEILE) XRMHLBEELES, RINE
MBI BA=RHEES, URESR. BERMBRmEAcRE, RYE
“HFHRAER" B Mertam Z@EXTFRERZ —, AANLEERN “Tb
FEER" BIRZE, ARFREHZEEHEE FSMRNEHERNES RERX
W HETRKY R, EEHEREGXAIFE, B “SRIEBEE IMRE
R, EEIST Y EVEBMA R MER N ELE ST EERZ N “B¥
B “RU5h7, BRI RNEBIRE, FREREBENRAE
ZHfh, AkMEMNESRNECELEXRRBURSIRARMEY ., Fit,
BTN ZUNC B F TR ER : MRRNAHEESEFAREBFER, £
AMLETFIOERM PR T (contextual analysis) HREHAEMHAREES
BIRA KK, BEERFMARZZMN WSS SBENN S B EAR K
K& (1990)

MRRBEFRER - SHMAAXHBARRMER, BX P FR”
BIRE, WH—RERFEAN “FRE BHARMEM, BER e
MRMBEMT “FER”, HEEHNSHMAZ, HBOARRER S4, 2

e
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M CFER RES R BE “HSAER” MBI RERE R —&;
MEE ‘TR & “HetdB” W “BE—TH &, &2 “DPABEE"
HBW ‘N7 LA, BITUFERM “FR—SALB” AR
H—EEFRESPHFHARE (MARMS) WIHTRESKXMAEF, B
FExf SR E R WBTR. Bk, RNABBEE T ERYARDATFE
—i. ZREBBMITEEE, B “E5% WEEM “ER7 B
FMER, BERK “TR—AB” M BE—TH EFHN DA—BRE E
L EEBIAR, B “HRE HEREL, RTEEYMESHMAX.
HEEIR T, MRERMERRR ( “HR7) FrRHKEE, m2
FEREN—THFETREMOCETHARS, ERERANEREZELR
WHIRIFEIR, ROV ERBMER “3" FRNEE, RITNEA ML H
Mz TERIMTALLAEEER “3” FR (B Charles Seeger F i iy
“REMRNNE"), BRI, THERER “—BHNE” fEK ‘H
H” —EmS; MERK “HA” SRAOF 3" WHER, HEZEH
WAL EEREE “EHA" SEEENAELSAYE, RITEAERD M
HAZ,

— . BT P PRE—ME”

HRE R FRT WK, RAVNERS —RIFAE SHPFRE
ZRMER. KR WALNLER. FIENE SERTRLUR G L
RERFREF AR B, U SRMBIbX T R ER, FTLL, BB 5
RURZEHRRERFE “BE—ARH" WREAESH, FRESHPRE,
FEZEMBARLR, WEES, BEHEH, LFATERE, HELSEN
“BETH BERALSHYE, WRESNARSEISHEN. RRAERE
BREW “BE—FTRH", REAABFAEEFEY, FMERES
%, RIS ASCER BT E A BB

PRESEFEEFREZE “BE—TH" B “BIW" f “Hrw”



EFE—-HR¥AFBEEMNWERERE, MAREREN RSP, LALEst
RESPHREZAWEE, EHRAEE “ER2RZER" IFRIAXD
BEN “E2E” Ke0, BT REERFEELHEFITHETHE ST XA
RS E R RE, WRELH BRI R TR, X3 LR iER
Hit), WARESBPRE “BHETRH HEE, MBEREFEITZ
B U TE S B BRI R, A SO AL SO R R ST AR ) A

wmEE WA RS

. @ . @

MM BERRESERRE (BRINERA) ZEBER, A2y
EERLRAIIERF T RIEFE FFHRME, BR, TbX&Ri 3
WHERZEX, EfIHBEA —BRAELBRHER—MPEARAH “A
RRR” 2 “AttzE”, BRAEHSPEFEIN—REBFIR. PEAE
BEAEFPHEAMAZE ( “R” M “ff7) WZEMLE (ABFXR). X
AR BRE, IXBETHTEE “SHZE", AFAEAM, PEXAFE
B “AiZiE” MEUNE ‘RS’ “PFEEILT Dk “EHEE". M
ORI T R B “THE, WHAT, MBX T HEEMT
W, FERBEMNTHARRERE; AR MERFHELXANEEEILME
BMERE, BALEPOTHERMAREIT XA RE, XEFTEXLTEEH
TR, REFIEFRFBEN “250E" TEAKENES, B8N
HEEA L PEXME “AHZE K,

Nettl ZEffN) “RILBE ST IT XM RBEE REMR (—REUMRENE
)" —XFRATALRE#HR LRI (LX) XM ERER, &
IR — SRR MM ER, FEHTREFSFHUET, AEEX “—

@ N Margaret Katomi £RFA XL FEANEHTNANWER—ARHAEFNER T, (1991;
532)
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FHAGAINE B

BRI WEERE & 20" MEXHRE; BE, EHT—F
MEREEE, MRAXEAERARRESESFEN “BLER", XSRAAFR
—EHBEX, BERPAIXEFTIEREFRFN “SUEMRIE" WTRERER
BB (1989) . FIRE, B HHEFABG TG REF P “fE” 8 “2r”,
BIBAE ARATR “BREE” F1 “H" RMEREN IR, TRAR
B

HERE
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BT E RGP R RS R, ZPTRUE R T XHESE ARE
B, RENEENESXNERBZ TG, VTR EETEN, B
F¥EFBEREERFNNBREEME, XEHEFTHRERMRAELEH
FEHARLHEATFHHARMEREENNE. R, RESRFHEE
PR OfESCILi T T %8 BT, #RWMESMER T, BRAMNER
FxE “dER” SCILEINSER, RREPLMAIXT “ M BRIl B i B T 8
W, F—BREWAMERATRMNAELEENSHE “XhkdhEFEER" ZHE.
IE 3N Nketia Fragifl iy« LIRS o o0 BUR B9 3EBN & SR %" (¥ Africa-centered ap-
proach to African musicology”) (1986: 54), HATFTAERME— “DIPFEHR
L), MPEEAMPEARTREXHERE .

PEASREE T T 2008 4 11 A 12 HE RBEKR%¥KE P EAK
FARMFEPL” B REFHE RIIAMN “ARZSIENERHR HikP,
PL “HEREREE? EMER? AH/DNIREETTEANALEZRE L EARR
%o XWRHWHRTEERE T EEWNMIMTACEHRXRE “FRPXHL” IR
I EBRE R EENNTCK: aB i g A4 Xk
STHER ALY

= “NURPEET PR

FEPELRE K R EEIEY, ERHRUNRFEIARMUREARL K
HSHAEXRNENR ., SCEFRE UEMAHSULEGMIE IRER, BOGUE
EFHEER L. P ES6 MREXMHETHFRERNER, REMEE,
HPXBELBMEFEMAMKXAIEXR, X& “FMER" FrE8xabiE
“REAN" SCLIAFRIKITE.

© AAVHHRUEERAX “UXTFF” KR FHEa (1996, 1997, 2000, 2002,
2003, 2008, 2009),
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HRE A R E S E MR RO, SRR AN S FH M %
3%, FERSEOY SR A b M — R T P A R S IS SR T S
M, REXBHSEHREAR “A7. 7. “F” AEHRER KBS RIH
17, REEEERTERANETRBRANRL (SALBE).

EERD, “EMER" BETR “BE” BH S0 AR AR
WEEH “IUR" . MRAIGOTIINS “HRFEE" K, “EWRE" £2—
A EIT. UKD, URBEE ARE=A—8K, KRHER
(ritual enactment) , HHF—MEBEAIEERMRBAT AR “FE" FH
(s —BAEN “BFR") . ENRAENR B, “BE" R
BEERPRE—AWE, . FEABBNRTHRIANEERAAE
Bt Xt “UaREET WESE, BEM ERT WA, B B PR
FEMOREPEIHASNER TN ENE L, ZMEEE “BRE" B
HeEg CREBRE O P ER WRME BN, Ak, FRER
SHYRF R BIREE —FHRR, XA LRNSREERITERY
BRI R BRI —A S AR B,

EAZ “BE—TN WAREEZMN, LEEEBEBHE “NRAFH
A BFRMEARR: (1) EEFOEN “ONR7, AENE B “ERT A
HONRE “E” HE" @I RFE O (2) BEBATN “FE”,
BEE— DT N R B BRI R BIRG . SHRMA RS R ER, K
AHE—RE LR ER, |

“EE—TH" fE PEPERT WERS, X BT N7 ABELR
R, FEMRT BAE B, HEOBARTHN, THME A REM

O BERFEFE#H. AXFRAME “FH” (religion) WEXERLF—, o “FZ#H”. “BEAF
#” (folk religion, popular religion, cult) , “REZ MW" (folk belief) £ £ H 2 F W LR/ bk
H—BW &k, EFHHARE, £FXRBALEFH ST L ERE, RBBXH “EWEEL"
( belief system) X — & % &2 44 6y /H 3,

@ wR “FBH”, BFEH. NXFERAMTE “NR”, BTARLS “$X" 5 “#fisg
B 24, R WuE e R E 3R (34 T L% B Kreinath, Snoek, Stausberg 2006)

@ FOPERRAGARFEFENEAK,



FHREFAEBPEOAR . B, URAEXFREPFHENAE. BAERA
HEBIFEHEIHRRMIAA, (R Keessing 1981: 509) “ir” “th" AR
Frigamo “BRT RERUESEERXF K S ER.

“WRPEE” HRWA—NTBEENR, XXRT “f7H" s, BE
Mk (SemER) KRR, EREHE. WH, BEENTAM
B, HREERNARRT, A EERERENTNES,

“HET BOGRBRATH B, “NKRPEH” WBEN “FFE" 4
A (FERHIEGER “FFE"), BRTURXMNEMARF ST EERROEH
FTERAEMR ., EURNRRPHOSHAMINE ., FEOGEEIRU LS, AT
AR PEET HEOHERIAA, IR ‘K7 (FERESEKR)
PEE ‘m (ESHR—EFFAEMGURRERASTIE), BRI Q7
WE (R FEFET BB KRR, BR, BHMEEBHX™
AR BRARARIAEE “&7.

fal, . EFREA—WEEK, ZEZANESXREHRRFE “UX
HhEAET BXAMANENXE, BERINMIANEFELELE.

“HE” (ML “GE” HENR
B8 o HAHHE
4 pctEm BRPERS R SR
R Qe Ave =T DI C v Aue ) (AR )

fEREMERMSMEET R, NRNERARELETH RN ER TR
Bo ¥ “URPEE" MR, KHEE (fieldwork) RIRBAFXTH—FH
BpeZiE, ZTME L (fedd), BRTHAEFENMESEFY
i R AT LAEE BB (observable) AySLihSIR, FATR B LHH &

O W “HFEEML"



