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Abstract

The Hebrew Bible, a narrative system rich in connota-
tion and complete in structure, is the scripture of Judaism
and Jewish culture taking shape over a period of one thou-
sand years. It is a general practice for academic circles to apply
religious, literary or historical interpretations to the Bible,
mostly in an unrelated fashion. Studies of the Bible from a
literary perspective are largely patterned on the exemplifying
of general literary representations, thus failing to shed light
on the overall narrative mechanisms of the Bible. This book
intends to break with conventional Bible studies and to sort
out the inner system and constructive rules of the Bible by
integrating interdisciplinary perspectives and resources
across literary,religious,and historical studies.

The Bible is not just any narration. Its uniqueness lies in
the omnipresent interference of God who also constitutes a
narrative driving force. The Bible thus develops a unique dis-

course: the way of God determines the attributes of the nar-
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ration; God’ s pact is the core notion of the narration, while
God and humans constitute main contents of the narration.
The Bible bases its narrative on God, the world, and hu-
mans, centers on links between the three,and develops a se-
ries of narrative motifs, namely, those concerning God and
creation, God and human revelation, and redemption of hu-
mans and the world, This series of motifs serve to weave bits
and pieces of the narration into a coherent whole. Content-
wise, the Bible combines experiential narration with tran-
scendental narration, Orientation-wise, it bridges theological
deductions and trans-theological manifestations. Approach-
wise,it marries literal sense and metaphorical meanings. This
combines to mark the structural characteristics of the Bible.
In terms of its narrative typography, various forms of narra-
tion manifest themselves: quasi-inspirational narration with
oracles and prophets as the main mode pushed ahead basical-
ly by God and his attributes; historical narration with annals
and chronicles as the main mode, which highlight objectivity
and historicity;statute narration with laws and commands as
the main mode, which gear towards human belief, speech and
behavioral norms; wisdom narration with admonitions and
doctrines as the main mode, which exhibit universal lived ex-
perience, life philosophy and wisdom; highly individualized,

emotive lyrical narration with verse and psalms as the main
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formal vehicle, which mainly articulate innermost thoughts
and feelings. A kind of universal rules runs through the con-
struction of the entire narration and develops into principle-
like conventions, that is,literary rhetoric,ideological domina-
tion and cultural manifestations. Literary rhetoric means that
the Bible expresses all along its narrative significance by lit-
erary means. ldeologically motivated theological ideas and
nationalism penetrate into and dominate the whole narrative
process. Cultural manifestations refer to the actual presenta-
tion of the paramount cultural significance that goes far be-
yond merely religious and literary connotations in the opera-
tional and constructive process of the narrative, highly
marked by historicity, multiplicity,and universality.

Probing into the discourse, motifs, structure, typogra-
phy,and conventions of the Bible show that the Bible as a
particular narration whole is not only deep in connotation but
also well-knit in structure. This marks serious attempts to
render new readings into the origin and nature of the Bible
from an interdisciplinary angle. In a sense,studies of the nar-
ration of the Bible work to raise a poetic proposition regard-
ing religious culture,and shed some light on the connotation

and significance of the poetics.

Key words:Bible narration literature ideology culture
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