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The days which wander up my own fire, my soul burns quickly, | revolve in my own universe by myself-----
Al the thing is manic and calm, | endure the bigger and bigger waste basket which is from myself! The
dream'’s building is more and more blurred: -+

The heart is opened in the lonesome spring, rain starts beating on the window, the spring really came! The
dog begins to seethe outside, the trees are still afflicted by the daytime and dark night silently:---- Leaf bud
begin to sprout, breeze blow across the earth, person is more and more old-+-++ | was still in the oestrus to

| remain walk on the habitual road, and remain float in the habitual season---+++ remain endure myself as a

The flowers are abloom! | am captivated by them, and | am pressed in the tussock of the spring-----

Because the breath of the mud inflates in my mind, my heart is restless! Erase the wet mood, my life was
filled up with shining memories. And | am afloat in the bosom of nature------

Hong Haochang
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He Hui

From Garden to Garden



The art of classical Chinese gardens has a history dating back
more than 3,000 years. As a valuable part of the traditional culture of
China, Suzhou classical gardens have been included on the UNESCO
World Heritage List since 1977. These gardens, together with the
classical French gardens, are regarded as the representatives of
the Oriental and Western style gardening systems respectively.
While Western classical gardens emphasize balance, symmetry
and geometric shapes, Chinese gardens seek to imitate nature.
With rocks, water, plants and pavilions as major components,
Chinese gardens reproduce elegant natural sceneries and invite
visitors’ imagination. They are an ideal place for people to enjoy,
learn and rest. Today architectures inspired by Chinese classical
gardens can be found in the United States, Canada, England, France,
Germany, Japan and many other countries.

Hong Haochang, a gifted and studious artist, is well-known for
depicting Chinese classical gardens. It is pure by chance that | got
to know him.

Last summer, | was pleased to see an oil painting depicting
Suzhou gardens in a gallery when | strolled by the West Lake in
Hang zhou. In this square piece, the artist delineated the pavilions
in the garden with brown and gray before flatly daubed the canvas
with green to create a thick body of water. Duckweed and reflections
decorated the dark green waterside. The elegant and bright colors
and the comfortably clear water manifest an exquisite artistic
conception. The painting seems to be a poem that harmoniously
blends emotion and nature. Charmed by the artwork, | picked up a

copy of the artist’s album and leafed through.

From the album, | noticed the artist’s name, Hong Haochang, who
was a graduate from the China Academy of Art. | put the album into my
bookcase when | got back, and would sometimes take it out and find
pleasure in reading it.

| met the artist in a hotel through Guan Hailiang, a friend of mine, in
the autumn of that year. Hong Haochang is of medium height, his bright
eyes revealing sincerity and a free spirit. He spoke with self-confidence
and ambition. He had just come to Beijing from Wuxi, taking with him a
batch of his oil paintings. When he found that | was interested in his
works, he immediately invited me to his studio.

Among those works in his studio, some were about Suzhou gardens
and the country sceneries south of the Yangtze River. | noticed that all
of Hong Haochang's works are based on his sketches. Nevertheless,
he didn't just copy life. He took nature as his teacher. After thoughtful
selecting and dramatizing his objects, he blended his emotion and the
techniques of Chinese traditional ink painting to his oil works. His gardens
are from life, but above life. They are so refined that they are a perfect
artistic embodiment like a lyric poem.

For composition, based on his sketches, Hong Haochang reorganized
and adjusted components of the garden to his canvas. While
emphasizing space and hierarchical structure, he paid special attention
to the edges of the canvas, deliberately painted the sceneries in a way
that as if they were expanding beyond the canvas. By doing so, he
enabled the viewers to see a larger picture from a smaller one, to gain



more from little, and thus has enriched the small gardens.

For shape, Hong kept the prominent structure of pavilions and gardens
while removing excessive leaves, branches and other man-made
embellishments. For the undulating and porous Taihu rocks, Hong painted
in a freehand style, a traditional Chinese ink painting technique, making
them so overwhelming that they form a strong contrast with the
surrounding scene. When it came to the water surface, instead of showing
customary ripples, he flatly applied big areas of paint, using various
shades of colors to represent different depths of water before
supplemented them with waterside reflections. The result is that the
water surface in his paintings was solid, voluminous yet very lively.

For his painting tool, Hong Haochang chose small paintbrush at
first, then gesson brush, before changed to painting knives, which gave
him a special art language. Such strokes show strength and intensity
while leaving space for audience’s imagination.

For trees, flowers and grass, Hong Haochang used to paint with
repeated agile strokes. He might have taken inspiration from
Impressionism master Van Gogh, but he painted with such ease and
natural style that his works are far from mimicry.

Hong Haochang took in the Impressionists’ technique, which
emphasis rich and vibrant colors, luminous effects of the sunlight and
the complicated change of color responded to the changing light. In his
garden creations, Hong kept the natural green for water and clear blue
for sky. He applied brown, green, gray and khaki to depict different
layers of bushes, elegant pavilions, twisted corridors and the free-stand

rocks. As the fresh and bright colors lighten the quiet classical
gardens, his gardens become a small escape to nature. It is as if
viewers can take a fresh breath, a breath to purify their soul, from
Hong's intricate gardens on canvas.

Hong Haochang put his perception of nature, life and society into
his painting of gardens. The rocks in his garden have embodied the
spirit of mountains and a pool of green is a reminder of the river and
sea. As the saying goes,the wise enjoy the waters, the benevolent
enjoy the mountains, Hong's paintings are reflections of the artists’
value and aesthetics. | can feel the harmony between man and nature
and also man'’s thirst to return to nature in his paintings. While
Chinese gardens always have the traditional scholarly taste, Hong
Haochang's gardens certainly have his touch of modern aesthetics.

Born in 1973 in Zhaotong, Yunnan, the artist grew up in a basin

2,000 meters above sea level, where there are rivers and mountains
and it is spring almost all year round. His memory of hometown
would not be complete without the blue sky and white clouds, laterite
under his feet, and the Jing'an River running all the way to the Jinsha
River. Maybe because the Jinsha River had inspired him intellectually,
or the Wumeng Mountain had given him a broad mind, even if after
years of strict artistic training in an urban environment, Hong is still
able to paint with such a natural feeling.

Hong Haochang has nurtured by traditional Chinese culture,
especially Chinese ink paintings, during more than ten years of stay
at the China Academy of Art. He achieved a deep understanding of



the spirit of the traditional art, and this in turn has influenced his
creation of oil painting. He blends the brushstrokes and spirit of
traditional Chinese ink painting with an emphasis on composition
and the bold contrast of color, features that are usually found in
Western oil paintings. By choosing gardens as his subject matter,
seeking classical, poetic artistic conception and the aesthetics of
form at the same time, Hong Haochang has developed his unique
oil painting style.

In recent years, Hong Haochang’s works of art have won quite a
few prizes at national art exhibitions and his paintings have been
collected by China Academy of Art, Peking University, Wuxi Museum
and other institutions. He has also published several oil paintings
albums.

Recently | had an opportunity to see some of his Suzhou garden
paintings in a new collection soon to be published. With the beauty
of nature and the elegance of gardens, these works form an Oriental
artistic setting. They were well received when they were exhibited in
Beijing. Several foreign galleries invited him to hold exhibitions and
had collected some of his works. What they were impressed by the
garden paintings are Hong’s unique art language, his strong local
sense and flavour, and man’s dream for a spiritual haven that is far
from worldly worries.

| have been to Suzhou many times and have been marveled at
the harmonious blending of man and nature when | visited the classical
garden. Now living in Beijing, when | look at Haochang's gardens on

canvas, | realize that the artist has created for us a worldly paradise.

Not long ago, | learned that the artist's new album, Hong Haochang’s
Painting of Gardens was soon to be published. | sorted out my impression
and wrote this article. | hope it can serve to be an introduction to the
artist and his works of art.

Beijing, August 2007
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Details of this scenery were dissolved in the churning passion, leaving
only its colors and shadows that ferment well through his emotions and
developed to constitute the basic visual order of the scenery in his
painting. Finally it became a clamor of colors in Hong Haochang's style.
Hong Haochang has reached beyond a realistic representation of the
landscape to reach the heart. However, his paintings are still direct and
visually accessible.
AFu
Haochang’s works are elegant. They don't play to the gallery.
Zhou Changjiang
In his painting, components of the scene were neither added nor cut,
only the details were gradually disappeared. Eventually, everything is
simplified to masses of colors, applied with his flat strokes.
Itis a surprise that Hong Haochang has found an upright composition
style, like those in traditional Chinese ink paintings in vertical scrolls,
besides standard rectangle and square compositions. Such slim
composition simplifies his works to the greatest extent.
Wang Duanting
Being a child of nature, Haochang has been using colors of nature to
beautify our soul.
Lidin
Haochang was a gifted artist with good sense of color.
Dai Xiaodong
He grew up on the Yunnan plateau. Charming and pure colors there
helped him develop a unique aesthetic perspective, and the mountainous
living environment, which tempered local people, nurtured his resilience.
Combined, they foster a strong, innocent character that cannot be beaten

by earthly intrusions.

On the one hand, his passion flows like a gust from the plateau, full of vitality
and originality. When it comes to his painting, it is represented by vibrant
colors and vigorous strokes. Wherever his feelings arrive, his brush follows.
Hence water in his paintings is uproaring and running, clouds curling,
unfolding while floating, flowers abundant and lively, even mountains and
houses are full of life.

Xu Xue

Haochang’s paintings are the production of man who came from the Yunnan
plateau and were later intoxicated by the culture of the south of the Yangtze
River.

Zhang Jianhua

He has developed, in his painting, a new contemporary art language after
Fang Lijun and Yue Minjun.

Zhang Siyong
The contemporary art turned the tables on the authority, and Haochang did
the same to the contemporary art.

Feng Zhonggqi
Haochang'’s paintings feature a simplicity that stirs empathy and intellect.

Li Guangzhou

Hong Haochang'’s artworks bring oil painting, etching and traditional Chinese
painting together.

Gu Sen

The artistic mood of Haochang’s paintings invites imagination and has a
lasting charm.

Chen Ruinong
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