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About Author

Chen Mingzhi, Vice-President of the Modern
Music Society of Shanghai Conservatory of Music,
was born in Xiping County, Henan Province on 26
August 1925. He studied composition from 1946 at
the National College of Music, Shanghai, with Tan
Xiaolin, himself a favorite pupil of Paul Hinde-
mith, and Deng Erjing. Later he studied composition
and fugue with Ding Shande, a famous composer
of the older generation. Since graduation with hon-
ours in 1951, he has been teaching in Shanghai
Conservatory of Music and is now professor of
polyphony, Chairman of Composition Department and
Council member of the Chinese Musicians’ Association.,

Besides teaching, he composes orchestral, cham-
ber, instrumental and vocal music assiduously.
Brought up in the countryside, he was immersed
in folk music as a boy. An aroma of theearth and
a touch of candid simplicity flow from his pen in
whatever he writes. National spirit and modern
technique combine to create an original style ex-
clusively his own, much admired by musicians both
at home and abroad. Among his works, Eight
Pieces, Eleven Polyphonic Pieces and Folk Song
and Dance for piano and Song of the Xiang ji-
ang River and Merry Dance for violoncelle enjoy
special popularity. Recordings of his works have
been made by foreign musicians.

Chen Mingzhi is a scholar as well. He is re-
nowned for his researches in polyphonic music in
China. His treatises “Studies on the Polyphonic
Elements in Chinese Folk Music”, “The Polyphonic
Style of Palestrina”, “Polyphonic Devices in He
Luting’s Art”, “The Polyphonic Style of Ding
Shande”, “On Shostakovich’s Twenty-Four Preludes
and Fugues” and “Hindemith’s Ludus Tonalis” have
won recognition for their insight and scholarship.
A few of them have been translated into English.
His two books on polyphony, The Writing of Fu-
gues is awarded the 1988 Best Universicy Textbook
Prize by the State Education Committee.

Zhu Jian, Assoc. Professor
(tr. by Ku Lianli)
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Brief Introduction

THREE PRELUDES AND FUGUES is a
recent work by Chen Mingzhi, whose style is noted
for its seriousness, refinement and national spirit.

Prelude and Fugue No. 1 is dodecaphonic. The
Prelude is a recitative, pensive and free in rhythm.
The theme of the Fugue is closely related to the
melody of the Prelude. It is developed in inverted
form and, after a brief episode, resumes its original
form and recapitulates as a stretto.

The second Prelude overflows with exhilaration.
A gong-and-drum pattern serves as its basic rhythm
( EELP P ) as well as a kernel of the whole piece.
A mixed major-minor scale and an ingenious use of
altered notes imbue the music with Chinese peasant
humour. The theme of the Fugue is like a lyrical
folk song. The whole Fugue is structured on retro-
grade basis, with measure 13 as pivot.

The third Prelude begins with a figure like
flowing water. Pentatonic broken chords blend into
one kaleidoscopic sound. In the slightly more ani-
mated section (m. 14), the currents rush upon rocks
and break into spray. The light yet graceful theme
of the Fugue is built upon a simple tune that
breathes childish innocence. The middle section
(beginning from the last half-beat of m. 22) is
treated with inversion. A stretto brings the whole
work to a climax.

THREE PRELUDES AND FUGUES is a suc-
cessful attempt at combining modern composition
technique with Chinese musical idiom. Its vague
and incorporeal beauty with implicit philosophical
profundity reveals a refreshingly individual style of
the composer,

Lin Hua, Assoc. Professor
(tr. by Ku Lianli)
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