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Preface

In recent years we have successfully published 700 Classical Studies for Flute and 50 Classical Studies for Flute
and we have felt a need to supplement these two volumes by producing a collection of studies for
the beginner.

The 125 Easy Classical Studies for Fiute in this volume, consisting of technical and melodic studies, are
chosen from ten classical flute instruction books, all written by very famous flautists. Nearly all the
studies are short — a great advantage to the beginner.

There are no breathing marks indicated. Experience shows that it is more profitable for the student
to discover these for himself or, in cases of doubt, in collaboration with his teacher. It will help the

student to develop his own sense of phrasing.
Each study states the name of the composer. For further information see the index.

Frans Vester



DEVIENNE, Frangois (1759 -1803)

French composer and flute and basscon virtuoso. He com-
posed twelve operas, several symphonies, two Sympbonies
Concertantes for flute and orchestra, as well as many flute and
bassoon concertos. Many of his flute compositions enjoyed a
great vogue for a time. His Méthode de fllite théorique et pratique first
appeared in 1795 and was reprinted and translated several
times.

DROUET, Louis (1792 -1873)

Dutch flautist who was one time teacher to King Louis of
Holland. He was appointed solo flute to Napoleon I. He estab-
lished a flute factory in London which existed between 1815
and 1819. An eminent flautist of his time he travelled widely
in Europe and visited America. He was extraordinarily skilled
in rapid passages and in double-tongueing. His music for flute
is admirably written and greatly esteemed by players.

FURSTENAU, Anton Bernhard (1792 -1852)

A well-known German flautist like his father and his son. He
travelled widely with his father and eventually became a finer
flautist than him. In 1820 he moved to Dresden where he
remained in the service of the King of Saxony until his death.
He composed several pieces and two methods for the flute.

GARIBOLDI, Giuseppe (1833 - 1905)

Italian flautist and composer. Passed most of his active life
in Paris as a concert player. Besides the large corpus of his
flute compositions, he published three operettas and a fair
number of songs.

HUGOT, Antoine (1761 - 1803)

First flute in the orchestra formed by Viotti for the Bouffons
Italien in 1789 and continued in this post when it became the
Opéra Comique. Appointed Professor at the Conservatoire at
its foundation in 1795. In his time he was considered the most
perfect performer ever heard in France. He composed six flute
concertos, the 25 Grand Etwdes op. 13, and many other pieces.
While preparing his Méthode he committed suicide and it was
edited and completed by Johann Georg Wunderlich.

WUNDERLICH, Johann Georg (1755 - 1819)

He studied with Rault in Paris where he was flautist in the
Grand Opéra and later (1797) teacher at the Conservatoire.
He published sonatas and solos for the flute. Hugot’s Méthode
which he completed was accepted as the official Fluze méthode
of the Conservatoire.

KOHLER, Ernesto (1849 - 1907)

Austrian flautist and composer and a member of the Carltheater
orchestra in Vienna from 1869. He went to St. Petersburg in
1871 and became a member of the St. Petersburg opera or-
chestra. His compositions for flute number over a hundred,
including a concerto. He also wrote an opera Ben Achmed and
a number of ballets,
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NICHOLSON, Charles (1795-1837)

The most eminent flautist of his time in England. His playing
was remarkable for purity and brilliance of tone, neatness of
execution and his admirable manner of performing an ada-
gio. He published a flute preceptor and numerous concertos,
fantasies, solo and other pieces for his instrument.

POPP, Wilhelm (1828-1903)

Solo flautist of the Hamburg Philharmonic Orchestra. He
composed an exceptional amount of flute music. More than
500 flute compositions have been published.

SOUSSMANN, Heinrich (1796 - 1848)

A child prodigy on the violin who very quickly changed
to the flute. Joined a regimental band at the age of 16 and
took part in the campaign against Napoleon in 1813-1814. A
wound in the chest prevented him from playing the flute and
he returned to Berlin to earn his living as a violinist in the
Thiergarten. He recovered from his wound and was retained
at the Chapel Royal as a flautist in 1816. A year or so later
he went so St. Petersburg and remained there as first flute at
the Grand Opera. A concert tour of Germany made in 1837
was highly successful. His many flute compositions include a
concerto, a practical flute school and some fine studies.

TROMLITZ, Johann Georg (1726 -1805)

German flautist and flute maker. He wrote three treatises on
the flute in 1786, 1791 and 1800 and contributed the article
on the flute for the 1799 issue of the ‘Allgemeine Musikalische
Zeitung’. His compositions include three flute concertos and
flute sonatas.
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F. 84k %4 ( Frangois Devienne )
(KEEZEEFR ) ( Méthode pour la Flite )
No's: 58, 59, 60, 65, 66, 77, 78. 79. 80

L. 5812 ( Louis Drouet )
(KA HZEHAR ) ( Méthode pour la Flite ) (1827)

No: 125

A.B. 8814537 ( Anton Bernhard Fiirstenau )
CKENER) (Flotenschule) Op.42
No's: 90, 91, 92, 115

G. X/R#F¥ ( Giuseppe Gariboldi )
(KA EZREKRSE ) ( Méthode compléte de Flite ) Op.128
No's: 1, 2, 3, 13, 14, 15, 48, 49

A FIR, J.C. HfEE % ( Antoine Hugot, Johann Georg Wunderlich )
(EIR¥EBR KB HEEHR ) ( Méthode de Flite du Conservatoire)
No's: 68, 69, 70. 71, 72, 73, 74, 97. 98, 99, 100. 101, 105, 106, 107, 108, 114

E. Bl#) ( Ernesto Kohler )

CENER ) (Schule fiir Flote )
No's: 4. 5, 6, 22, 23, 24, 25, 26, 56. 57

C. B3 /K# ( Charles Nicholson)
(CRFURFRK M UNGR ) ( C.Nicholson’s School for the Flute )
No's: 109, 110, 111, 112, 116, 117, 118. 119, 120. 121. 122, 123. 124

W. % ( Wilhelm Popp )
(KEVNG——NFBER ) ( Erster Fltenunterricht—Flute Method for Beginners) 0p.387

No's: 7, 8, 9, 10, 11, 12, 16, 17, 18, 19. 20, 21. 27, 28, 29, 30. 31, 32,
33, 39, 40, 41, 42, 43, 50, 51, 52, 53, 54, 55, 61, 81, 82, 83, 84, 85,
86. 93. 94, 95, 96. 102, 103, 104

H. 7712 (Heinrich Sousmann )
CEKELRINZ ) ( Grofe Praktische Flstenschule ) Op.53
No's: 34, 35, 36, 37, 38, 44, 45, 46, 47, 87, 88. 89, 113

J.G. ¥ P 1 F|Z% ( Johann Georg Tromlitz)
CETKBHMBIKAE ) ( Ueber die Flste mit mehrern Kleppen etc. )
No's: 62, 63, 64, 67, 75. 76



1258 KM
) 52 £ B 2k > ith

#etEGRE,
Avoid hard attacks. G % A b
hModerato
L4 ) » —®
1 £0 == ! + = ;
D) mf
A - -
% ' 1 F F F F 1
| ! —= ! ——
g ! T
g T 1' - P I' — 119 f =
; ' 1 ! T — 1
)
- £ — £ 1
: = — . =—j
.) T
Moderato G. X /R # F%
’ £ | \
2 e { == f =S =
T ] ' ]
v mf
g — s - —F
1 1 { [ i 1 - { t
d % 1 M | % ! T
A . . 1
% 4 —F — 2
S - I T € & I
% J I f—r — —p —
1 ]II = I | |
G. % R %
Andante
ﬂ { i F_ -l'- f— :! 2 -1
’ S f = T t ! :
mf
—® ot ;
! : | r—r T —— =
: ' ' + f i { '
b=
E = T S — i } ’
J . .
%; e . i —

© Copyright 1976 by Universal Edition (London) Ltd., London




Moderato

¢l

[T
h i)

Allegretto

}

£ &

Moderato

Allegretto

Wik &




Moderato W3 &
/_\ * B
3 E=r=——o= = =
8 { .1 — =
mp
_ /——\ - ,4-‘———\‘
£ = =
.J T T T
/-\‘ ) e, /_“\ /—\ o
%53‘ . > , = .
" T 1 I ! &
o ' ]
 Allegretto W3k &
TN S
9 # “ 1 —T—7 7 !_F ] —»———
“J ' = i — -
mf
N 2
» i o [ » pal)” _— —
—— £ —— z . -
g = S— | L Ll ] I — Vs
—— ———
Allegro moderato Wk
’__\‘ ’—\‘ ?/_-\ 9./-\"
N ; ;
7
_Al ‘p’—\ ”~ ~ ’[—_\
E/ 3 = : =
) |
/-_\ /\
_A £ £ —
ét ) | 1 T &
J — — :
Allegretto W &
/’—\ -" * N /—\ /—_\ .
11 — I —p ——
— e o — !
mf
S
9 * 1, e /-\ ] ’\ L L8
T i 2 » > 2 i
SRR ‘ == =L
=~ - a =
. o . | —
S e o o e S e = >
— + { — t 3 t : ¢
) ' ) I




W. % 3
Allegro moderato B E
O 1 = M £
12 b = = — — +

A\IY 1 T ¥
) f ' .
%;‘Z? o — = P >
S : l : -
— o £ o e ——
e =S=i=== £ .»
B - ] RN
Maestoso _ . G. X 7 8 3F
f 1 - ‘ff
3 e
e mf
o - .
—F = == S—

—~

)

_L__L_.‘

P ——TTTTT
o
J b F‘
T 1 1
N — + .
—H _‘_
+
ol ) > simile
r—— i } T T— ——+
A r A 1l 1 I J— 7T T L
»
LN 1T.- T 1 -1 LL
¥ T K N ]
" . I }
——ITTT
# - ——
r ¥ .2

ot




G. % AR %

Lento

<N
Y&
oL

15
D)
') 1

g

ol
4
&/

o

g I8
g 88
“&H
o

|
i
)|

1!1:-.;.
1

dolce

g 1

g 18

44
g B!

&4

g 21
“&H

‘o

T

Vi

18
>p |

T —_ e —
P |

g 8

g 88
&

o

HE
g
= N
o HE
[}
il
)

L.

Moderato

16

>
%

Allegro

Wl &

17

3
r ]

| — |

# e
1 |
| —

——
(4]

18

f poc

o




Moderato Wik ¥
—~ ~~ 7 .
g | o e _ : — - <~
19 I' l' 'l ]' ! » .—.— |
nm ke — W
A 1 }; > @ o '7 i s N &N Ly g —_ — _ .
%> ! = e — | e
£ 1 I i { g — I ! |
Allegretto W.3x &
S S L P =
0 SR === =
™) m f
_ /R\ 'A\ ; i — ’_\\ l'_. '. /'\ /—-—\
% ! e = T T
)
- T S T
A - /“\ /‘——\ ——
%7 ! 1 i i i 1 — — y 2 =D =
i 1”4 ! L — ] I ] ] ! ] T i [
') —— !
Allegro W3k
# — }'/F—\P—jc,
2 — et —
@) h) ! T I 1
- » £f ¢ /‘.'\
; — —— ] =
Y} | !
T
i 1 t t t —~ = ¥
! — i | l £
J I o
Andantino EF #
/—\‘ /\‘ /\ /—\‘ /—\‘ /‘;’
22 % T —L —— —L
T | i |
dolce
- =»
» F S_ /-_\\'. ,/'_—\ /——\\ {
t } 1 } 1 1 : +r l' ﬁe;
) — _ﬂu ! ﬁ
2 g o —— /F — o ! »
A \'7 ' ]'7 ! (5— l ) )
< ] i L — o ——
—~ }' > . e e I ! : . 2
== = === |
'J ] | .




2 fitk b s dt A
Use only rests for breathing.
Moderato E# %
= =, S @, Pe g
23 i i S— — 2 }J r, ! = g — 1
= — o
P — P
el o~ o — —
$t ‘ Ees==c—s=—c—a====2=
] T - —
e
—_—— A .
~ @, P EF ~ . P ~ ~ . P
¥ i '[ :!:' { — @ . ¥
& ] — 1 —¢ L.f TI--— ] ] 3
f> nf mp P f
Allegretto - - — E.# %
> e £ T £ . g = s L & e
24 =i '
1 ;
con grazia
a tempo
P} | | : i —
o ' ¥ I _4_ ~——— ~— ~—— !
piena voce
)
H | . | o : P nt—— _
r\‘l [) Il f\\i I : T «F Ll =
é | 7 T — ‘. 3 ] |
.) | *i SN— ~ >~ —
Allegro moderato E.& %
— P a Af e i~ — %
o i 1 i i . — —— 1
25 — — ! ! — —H /
risoluto o
e
o < a o F 2 e & 2 —— -
— — Y
| 1 — 3
h\3 V4 1 L
)
TN
— . b a s 2, i.__ﬁ._.:.,
f r ] S o i !
A\J 74
]
/"“\‘\-
{ = — z z
J T
/_\._
1 1 1 I — ! re
t — : — : a
J
/’_\ S he A
== erprf selEf o £ . =
— M — i — L
—f




E.F& B

="

-

- 1

Vi

ﬁ.__
q

Moderato

con espressione

26

\E

of

T

2egs o N

-

=5

)

)

\‘
1
[

Wk ¥

Valse

/-\/-\’\

. —
ll['l
=

]
r

| I LY |

T ——

27

==
el

s e ey e

=

—ti

.

b—i

Allegro

28

pre——
yi D
r— v

.
.IFT‘I
| = |

C—

Ha

Allegro
——

29

e
I s s

.

sy
===

r

L et
~ o, —
i
—
—'—q—i

=
’—\‘
14
r.
P

o
L
4

Allegretto
P
-




s [T
5|
Y
iv
pT
o
T
x g

Andantino

31

dolce

I
 S—

ANV
0]

i
u&;, Banns
( ,
[
A =
o
i
ALl
L 1
g 1
( y
(]
.111, . |
=i
g e
p=
Cc
o

Allegro vivace

33

H_|

Moderato

34

| A ~

|

e

1—

_'_'

N ™




10

1

=
——

/-\
i
| B—

i

| Jiui

Andante

35

h ™~

Wl

Allegro assai

36

1
L

» %F

T2

W

——

Allegretto
~

37

P scherzando

>’—\

\ TN I

i

| S |
|




