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I Unit 1 Art

Abstract Art
Abstract artists felt that paintings did not have to show
only things that were recognizable. In their paintings they did
not try to show people, animals or places exactly as they ap-
peared in the real world. They mainly used color and shape in

their paintings to show emotions. Some abstract art is also

called non-objective art. It is not painted to look like something specific.
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1. abstract adj. IR B, SHIE LAY ; B, KA ;v 1B
BWE;nBE BEERR(REPL)
Some modern art is abstract. I LR EFHERE .

Warming Up

DERE MR EBWadj.
B AR

ARG SE; 5 H

The word “honesty” is an abstract noun. “honesty”ﬁ’l\ﬂﬁiﬁlﬁgﬂ

[#EEe]

abstract sth. from. .. =remove sth. from. ..

L o B S

in the abstract g #, & I

make an abstract of. .. §@ -+ BB SRR T R abstract Painting
[MEEA]IZRaT

(@DRubber GRS R IR .

@ Peter (¢ TN T #E) Professor Smith’s lecture.

® At first,Einstein’s Theory of Relative was

(HF 4 #h1 2) that few
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T [Efme WeREES SARTRE)

scientists in the world could understand.
2.nature n. [UJE %, BA 7 ;[C, Ul M, X% K X (RE P1)
Peter has a happy nature and he is a good-natured boy.
AR, RN AEERB IS
It is against nature for a mother to hurt her child. % H CHETFEEEENSNE.

= 7
LIS B

(be) true to nature EIC A (12" against nature S FANMEERAHERY
in the nature of BA -+ B R by nature FRAEHE, A= HE
in nature A _E;3ERR L, HL b

natural adj. naturally adv.
BRI KRE AR

nature m. naturalism 7. naturalist 7.

SEaik Nx o HREX BREXE , EWFER

(I [l i= F BRI =

(DTo my surprise,the mayor of the city is Chinese by

A. nature B. resource C. origin D. source
@ They were deeply struck by beauty of nature.
A./s/ B. the;a C.a;/ D. the;/

3. Would you rather have Chinese or Western-style paintings in your home?

ERFEFEERTANABERAXNBHELE? (R % P1)
Awould rather T&,TH]
1 would rather you came tomorrow than today. RTBEKRBARE, MARS K.
[(#E]
would rather do sth. than do sth. = prefer to do sth. rather than do sth.
5 AR T AR R AR »”
[gEz] 3
(@D would rather EﬁM’ﬁJﬂﬂ‘v})&’ﬁJ*fﬁﬁﬂiﬁ%(ﬁﬁ%ﬁ%%ﬂﬁﬁ%*mﬁ@;
AdEmRRAERTENER.
@would rather {7 & X R1E rather J& I not. ;
[ iE A 1A
D1 suppose I could lend it to them but I would rather not
to.

@1 would rather major in English than to learn Russian.

®We would rather you don’t come yesterday.

BTG A
@1 to work there if I have to listen to him.
A. would not rather go B. would rather not going
C. would not rather going D. would rather not go
I A o 4
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To enjoy the scenery, Irene would rather spend long hours on the train \

travel by air. (2E®E®)
A. as B. to C. than D. while

##47 - would rather do sth. than do sth. T B X F,m R BHEF. Zx:C

o MBI+ = ==
@ Dis abstracted from trees @made an abstract of (@)so abstract
@ DC by nature ER“KRM, KA ; by origin RR“JFEE”.
@D beauty JEH of & iEE R EMR, HATTE N E & iH the;nature RR“BR, HA
RUrE, AR 4, HAT A i .
© OEHE -1 to @M to @don’t BH hadn’t
@D would rather not do sth. “FEARHIEE".

Pre-reading, Reading & Comprehending

pEg g BWEWAER S R#, B
AR5 7B R 4 v BT A, 45 R adv.
WA, LHA v H#, H
B B E n. & . AR, HREBHE
f) adj. 23R, B v & n.
~N\ Wi, HER S 2 . &o.
X\ i B# B o.

o e mEiE e BT KB G
Sectlon BB B B—F

2 ::; 4z g4 4 % (D Without the new paints and the new tech-
,ﬁ ¢ nique, we would not be able to see the many
great masterpieces for which this period is

famous. (without 5| 1 1 JE #1i5 < A))

@ This is because the Impressionists encour-

aged artists to look at their environment in

new ways. (because 5| 3% M\ 4]

W i 4
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Modern Art’s development
e ; ™
Ll WiE #x>>
= J BHAEZRESE
a2
1 LRRZAMAEFEIGRE

gﬁi*mm%mm 7677 LR R 2
SO FTERERE, ATHEINEAR
Y R SR B R AL I — R R
P moRA TS E A, B,
P e Rk & A TG 6 it 42 DAk B
T EERILAERRM.

s  [EEXABI®ZIRSIK

¥,
4R (AT 5 4R B 15 )
fEh e ER EEES R
M EERA Mk, EXB
M —MEENEREEE T I
T LwERARMAY. XA E
e R AT TN T BN,
KRB THEFHBESZM.
8 |, @% MBRET 13 tHam, WA
R T ARk AR TR HE XL I E R T
B DL — Tl H 8 B 5 9 X 3R T 5%

BHR.

e 9
=

( ?
Gl
‘Q
Ne

U

A\ scenes ina more reahstac way 4

e 1)

o

il \

A .- :
—

LTS




L <L L L <

Unit 1 Art

(% 3;]*&%&*

" HAE,

9 2 T ENEE(1S a2 16 ﬁ?ﬁ)

L FEXHENEE,F BB
9 HHEIE W B T i 48 i AR
D FIPHE . AT IE 8 i 52
P HEEWRBR— R E AR A
::ﬁﬁﬁ.ﬁWEXMEETBQ\
o B REAREE L, MWATh
SMLHEHADF AR, FA
ABIH B B W E AR &3 k%
|, MEHEHMERERAEE. 1]
o WAEEE AL ARKE N MAT A
o TR, Al ] 19 53 2 0 3L A
g 1+ LA BT #9 B H BURE «

=4

e, R EEY R —
R L {0 SR i I .

| o PR 3 DAY 2 i 1l H /NI

LA X — B RE A A

LARARR.

EEEIXE I EIEXXET)

o

L9 X— %&%1428¢mf&§¥#%~
mﬁmm YA —KE B

*Xﬁéﬁi&ﬂﬁﬁﬁ I3 HBRAE A
Be. mRBA ZNBRE AT
R B A E A E ., TSR
F S 3 — e 39 o ] R 79 B T
KR, EHEBLEMNCBELEE
FECEBRYL. BB BUS B
#y (LD F 83, RITMARBEBIM

[EEABIXLLRH MG
y

’ 2

.



G (: b4 e R

M, J

e E’Z@ﬁfiim HHEERS G(ARKRK)
Impressionism ( late 19th to early 20th ( D SR BT I (19 2 M 2 20 )
century) \ 9 248) §

In the late 19th century, Europe i 3 VHEFEH.BMMEETE
changed a great deal,from a mostly agri- ’1 [ i KA 4, MDA R E &3
cultural society to a mostly industrial | : BTUI W EHHS., 2 A
one. Many people moved from the coun- | > MENBIAHET. EEFSH
tryside to the new cities. There were | 5 R, EEFEHLTE, XA
many new inventions and social chan- | oo FHOUEATMAHIER T HFHELHE |
ges. Naturally, these changes also led to ; - UK . 7 TR S 25 0 15 4 ) Bk A E |
new painting styles. Among the painters | le FHEEGEHTIAEEEERKY ]
who broke away from the traditional l ENRIRER. |
style of painting were the Impression- s ‘i 3 £
ists, who lived and worked in Paris. , 3

The Impxessxomsts were the first 1 Bt BEEEREE —HEHE
painters to work outdoors. They were ’ BHER. ilatlwEit—x
eager to show how light and shadow fell - — o oh s [ B B 48t B B AR B R
on objects at different times of day. - ! s ML EHMR, RAMETHER
However, because natural light changes . - ’ Lo St i A8 A AR B, BN SR IR I R ATT 46 20
so quickly, the Impressionists had to | % A5 b H 4 1, BR80T B9 I R A
paint quickly. Their paintings were not T D AR e T SR AT A E AR R 4E B
as detailed as those of earlier painters. (o i P T, BY.HEZABAERXTE
At first, many people disliked this style - 1 ? B, EERRATE. MiIdixs
of painting and became very angry about ¢ 19 i AR B 8 R 20 , T At A7 B9 7R
it. They said that the painters were care- | ¥ 4 RERMEWE.
less and their paintings were ridiculous. - [ P

[Main idea]The impressionism. } 2 ﬁ[%ﬁiﬁ ] ff\%z?@% 5,
Modern Art(20th century to today) MRER(20 HEES)

At the time they were created,the l . FEENRIEAE S IR, B
Impressionist paintings were controver- S I D NMEFEESIN,BENSEH
sial, but today they are accepted as the (“7 TI g IS TR AR TR
beginning of what we call “modern art”. (/“ T 1 D REARWMBET . XREN
This is because the Impressionists en- ‘3: [, B 42 U B 3l I 2K FH — % 57 BT O B
couraged artists to look at their environ- “F::MI fE/BITMRE. WS ARE
ment in new ways. There are scores of (-~ l 9 RRSH IFIL+F, R 0RBH
modern art styles, but without the Im- ——-3 BN IR, IR 4 £ A B KU A
pressionists, many of these painting ?'*:-:—IQ WRefEE. —HHE A BIARZIAR
styles might not exist. On the one hand, (- }3 B2, tak R U, B R IFA T
some modern art is abstract; that is,the [3 BRI E B B 7R 76 40 5L
painter does not attempt to paint objects (- I, i 3R , T R 4R v R B A i S
as we see them with our eyes, but in- A i, SR, HEE B EAERIE
stead concentrates on certain qualities of L 14 BIERHK. MB—FHE, A

[che object, using colour, line and shape
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Unit 1 Art

&

to represent them. On the other hand, (& EXBLRR R, 2 KM 1)
some paintings of modern art are so re- | o WAF,EBFASHERSEMHLH
alistic that they look like photographs. -~ 2 WMZELARRM?

These styles are so different. Who can |~

predict what painting styles there will be :} j :

in the future? 5 | 2

[Mulnﬂ dea Mndern Att's develop- ; : (EEAEIARLANERK.
L y J

ﬁxﬁﬁsm 2% 9

@34 IR BT RE

1. influence n. & v. %0, %MD ,EH;8

BRI NS B BRI BN B REPL)

Joe Hill had great influence on the workers in Salt Lake City.

It « FORXEWIRE TAFRREW.,

Don’t let me influence your decision. N1k & W R KL RE .

Those violent movies are a bad influence on the children.

AR R S H M EFIIR WM.
[#E ]

B BH
1&&"m%m}
mmen—{ ffect B
mlx have an influence on sb./sth.) :L. B :0 - @)
A% | X
influence sb./sth. | #HC influence s athience ﬁ@
BN/ [ teblsth. N T n W [ ron\influence on
affect sb./sth. E>-Sim] affect J §%ﬁ “%;F?-i E‘JE’J}@!
WWEN/Y [ pseh, | v BW | T AHERHES |
[7] | X
_—C have an effect on sb./sthv.>
[YLEE A =

(D The economic crisis has seriously
German exports.

A. caused

C. infected

@ My father’s rich knowledge of science

my decision

B. influenced
D. governed

study
science.

52 %R RN — A
4k effect, 34 affect,in-
fluence M ¥ 7T, effective “H 2K .

7 effort &% N "EiLHE .

¢ 4
(ot
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L L KON C L U
A.influenced;to bt MASME N %

C. has influenced; with D. influences;on
2. consequently adv. Ff L, & R ({8 & P1)
The bank refused to give the company more time. Consequently,it went bankrupt.
BITHEARXR AR ELZWEE,ERAREMAT.
She overslept,and consequently,she was late. fili it Tk, 45 REBH T .

K33 i

take/suffer/face the consequences(of sth. ) ‘f%égm
AR/ AZ/EMNCEHEEDFR [ ARSI, R, v”
be of little/no/much consequence (‘ #8), f8 F IR v&:i A~ b\ :
EREBE/AEBE/RER v AR, TR S ¥ \Y ‘,",
in consequence(of sth. ) =as a result(of sth.) \'\?.\‘f’g‘u I o
BT s MR e OGS . ad
[Bhize s ]

result n. Z55R
—{_ consequence n. EHEME
cause n. JRRH
F cgnsequently adj. Bk, 5%
Eéﬁﬁg—g&ﬁy
(7L EE A IR S e
@D As a result of her mother’s illness,she left school.
—>Her mother became ill; ,she left school.
@ They refused to help the company;therefore,it went bankrupt (8% 7=).
—They refused to help the company; ,it went bankrupt.
HIUR A
® Napoleon was unwilling to risk a conflict with this country,and promised
to withdraw (R).

A. however B. so C. as a result D. consequently

consequent adj.
PRz R R
TERERE

@ global warming, the sea level is rising.
A. In consequence B. For a consequence of
C. On consequence D. In consequence of

In Western Europe,the Middle Ages were a time when
Christianity ( & ¥ %) was very important and the Roman
Catholic Church had great influence on people’s lives and on
the way society was organized. It was also the period when
most of the great cathedrals(# %) were built. The only peo-
ple who could read and write were rich and powerful people,
and monks({#48) ,and society was organized in a feudal (2F &
#) system. The Middle Ages were also a time of many
\plagues(ﬁﬁ.) ,especially the black death( & &5%).
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3.aim n. [C]1B#%, HE9;[UIEE;v. B & , 38 (B E P2)

The main aim of the course is to improve students’ communication skills.

XITRBNEIEENEREFENRIREEE.
I aimed at the target and hit it. T B IR, HP T .

[#E] .
with the aim of. .. g «ee 2o i H 1 take aim at fffj#E -+ -+
aim sth. at sth, fe---:- [l Y e vee aim at i fE
achieve one’s aim ;53| H 1 miss one’s aim F# # HFx
without aim & JG H f b the aim in doing sth. 32 i H i
[(EZEic]
1
He aimed at the bottles.
TR IR LT o
His aim is to shoot the bottles.
fhi BAs R T o
[VLEEA g
The project helping young unemployed people.
A. aims at B. is aimed at
C. aims to D. for the purpose of

4. typical adj. BB , ERFEH (R A P2)
Her typical way of speaking didn’t change at all.

Tt kR A RIS T L BB,

It is typical of him to be so gentle. th— i #f & X FE MR A1 .
[#Ee]

be typical of fg&«e=-:- 4 5

a typical 18th century church — & #iL %4 i 18 {th 40 () &
[BEAR]

typically adv. SiL73 3 , 45 1R 3 1 Hh 5 1 3

[BhicBr B ]

+/5%-al__typical adj. HRIE)
\ etk | +/m B-ly

D ypically ado, PACEEER




