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Foreword

Calligraphy is not like painting; figures, flowers, birds and landscapes
are conspicuously absent. Calligraphy expresses meaning only through
characters be it a thousand or only one single character. The viewer reads
the characters and understands them by the meaning of the words. However,
are characters alone adequate in expressing all the calligrapher wants to
convey to the viewer? The calligrapher’s temperament and self-constraint
are revealed by the thickness and length of the stroke of his characters, by
the lifting and pressing of his brush, by the speed of the movement of his

brush, and by the substance and blank spaces he leaves on the paper.

Calligraphy is the art of lines. It does not require an understanding
of darkness and lightness of shading, colouring, focusing or perspectives,
but a mastery of the basic techniques of manipulating the brush and ink
is necessary. Revealing or hiding the tip of the brush, squaring or curving
of strokes, darkening or paling of the ink colour, thickening or thinning of
the ink applied on the strokes, quickening or slowing of the movement of
the brush, spacing of strokes, and the composition of the characters on the
paper - every single detail has to be perfectly executed. This is true not only
of the seal script and the official script, but also of the running script and the

cursive script.

Succinct and uninterrupted strokes are features of the cursive script.
The calligrapher, after having mastered the basic techniques of manipulating
the brush and ink, should be able to freely direct his tools with his mind, and
express his ideas with concise and continuous strokes in a fully unrestrained

manner.

Lo Hon Yiu, dedicated to the cursive script, deserves our respect.
Before applying brush-strokes on paper, he would establish the composition
of the piece. Once he starts writing, the strokes come into being under
his fast-moving brush in an uninterrupted manner, fully expressing the
unstrained and rapid strokes of the cursive script. Lo’s cursive script works,
featuring the well-proportioned use of square and curved strokes and the
natural, continuous writing manner, reveal his complete mastery of the art

of calligraphy.

YEUNG Chun Tong
Director

University Museum and Art Gallery

August 26, 2008
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Ink-brushing with Abandon

At the Opening Ceremony of the Olympics Games in Beijing, the
calligraphic dancers who left swirling designs on a vast floor took my breath
away. As a result, one thought surfaced in my mind. I wondered if Henry Lo
used his ink-brush with a similar abandon and what he might have felt if his

every stroke caught the eye of millions of onlookers around the world.

[ was admiring Henry’s calligraphy only a few weeks earlier. He tried
to explain the sensual build-up he experienced each time he began to write
and the utmost joy whenever the ink flourishes on his paper soared beyond
expectations. It was difficult for him to find words to make me understand
what he felt. Not having any claim to be a calligrapher, or any expertise in
that liberating art, I struggled to share Henry’s expressions of wonder. Only
by looking closely at what he has written and listening to the tone of his
voice could I sense the difference between Henry today and the Henry I first

met some thirty years ago.

He was then president of the Students Union at The University of
Hong Kong. What I remember of him was his keen awareness that China
was about to change again. In facing that change, he stood for the spirit
summed up in these words: R )& - HER.OLBEIRE - FEEIT
fif2 ¥ - This I found so exceptional that I agreed for him to publish a
paper I had just given at the 1977 Leverhulme Conference at the university.
Ten years later, I returned to HKU and met Henry again, this time the
young and successful lawyer. Still exceptional, he was alert to changes, this

time to those that were expected to transform Hong Kong.

Henry and I lived through the measured steps on the road towards
a new Hong Kong prior to the handover. After I left Hong Kong in 1996, [
lost touch but assumed that he would continue to thrive in his profession.
Thus, when he contacted me earlier this year to write a preface to introduce
his latest works of calligraphy, I was greatly surprised. What amazed me
even more was to learn that he had never trained as a calligrapher but had
turned to this art form only in recent years. Having seen my father and his
friends practice daily the many styles of this notoriously difficult art and,
in particular, remembering my father’s comment that, after fifty years of

writing, he was finally reaching a degree of mastery, [ was truly impressed



by Henry's late start and his determination to find himself afresh through

his newfound passion.

That was before I actually saw his latest calligraphic creations. Once
my eyes were opened to what he is now able to achieve, I realized that I am
not looking at what is conventionally called calligraphy. Here is someone
seeking to redefine his world of meaning through an ancient art that he
has discovered anew. Eschewing the gradual stages of learning from the
basics to mature brush-strokes, he decided to trust his mind’s eye to help him
express what it means to live in a highly transformative environment. He has
found that the splash and lines of ink his brushes can produce can now lift
his soul above the realities around him. I have no doubt that Henry has found
the best position for him to look at the rest of the world. If this exhibition
of his calligraphy does not move others the way it astounded me, it could
at least make them aware that Henry has shown them what is possible when
one returns with re-opened eyes and nimble hands to the great traditions our

ancestors have left for us.

WANG Gungwu

September 1, 2008
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Lo Hon Yiu, a graduate of The University of Hong Kong in
philosophy and political science, is a practising barrister in Hong Kong.
He is currently Vice President of the Hong Kong University Arts Alumni
Association. He was President of the Hong Kong University Students” Union
in 1977, Member of the Court of The University of Hong Kong between
1987 and 2002, Deputy Chairman of Convocation of The University of
Hong Kong between 1993 and 2002, and Chairman of Senate Working
Group on Communication, University of Hong Kong, between 2001 and

2003.

Long since fascinated by his late father’s calligraphy, he has
cultivated a keen interest in the art. Over the last few years, his cursive script
has ventured into the idea of the sublime, in particular the possibility of

reaching beyond meaning.
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