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[ Editorial]

M At present, contemporary Chinese study is entering a creative phase from
the absorption and synthesis of both academic thinking in the West and
classical tradition in China. It is particularly so in the artistic fields. In or-
der to encourage academic study in Chinese contemporary arts, we have de-
cided to publish Humanities and Art series, which is supported by People’ s
Publishing House of Guizhou.

M1t emphasizes the study of arts that is humanistic in depth and historic in
width. It encourages academic religious quest for the specific forms and the
general phenomena of Chinese contemporary arts based on the concern on
humanist value. It elucidates broad cultural contexts of art, and promotes
the dialogue between scholars and artists in the academic and artistic cir-
cles.

M In every issue of Humanities and Art, there are five columns including
“Art Studies” , “Note of Art Experience” ,“ Cultural Review” , “Metaphy-
sical Argument” and “Translation of Classics”. Art Studies are covered by
pure academic papers. Addressing humanistic thinking in the contemporary
era, this column investigates humanist nature in arts. Note of Art Experi-
ence expresses humanist spirit in the heart of artists. These include art
works, reading notes and writing by artists. Cultural Review is based on
humanist study of the arts in both Chinese and foreign cultural traditions. It
undertakes an objective review of various trends, school of the thinking as
well as a critical review of the leading thinkers. Metaphysical Argument
clarifies the necessities, possibilities, and approaches of metaphysics as the
groundwork of the contemporary humanist study in China. It aims to create
a pure transcendental dimension in Chinese thinking . Translation of Cla -
ssics is to broaden the synthetic horizon of the humanist thinking in China.
It publishes selected articles on arts and humanities overseas.

M The editorial board of Humanities and Art consists of a group of Chinese

scholars and artists as well as some Western scholars and critics.

M1t is our hope that Humanities and Art will contribute to the cultivation of
our individuality and humanity in contemporary art.

The series of Humanities and Art editorial committee
August of 1998
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BAEI0EMEAB HLZT"BHFRTRE L, EHFHTTFE
UREAFRIEXHKF., FH,AARRBRAE, LT FHHESE
R, UREARA B HFERIXFHEAAS T LR RONE, T EH
Bl A EME OBk, wREAXMIEXKRTFHES, 2
%T‘ézﬂiﬁfhﬂiﬁ@%f’cxk#’ﬁiﬁqﬂﬁ%f&%ﬁ%?ﬁn?ﬂﬁwﬁiﬁ
A EM, L RANARIATHEN AT DR IRERFTER
KM A G BEML, B2, EPELLAMARDARGEEF, L
REAM L4kl T ORARHATAR AR EHAKR, % A (alter-
modern) R EME R A EZHET AR AR . ZAKARNEH &0 A
ek kT IR ELS ¥ KER,

b EREMTEHAHAREA T AR ZAFCEEAT
AFamaelAREE, CNEFEAR IR KEA KB (W
ERE ElEEkE) gREA(ER . ZAIHNEE) FHFA
(AR EE VW HEKEY HEE)., EASTWEREE T, K
MNEINELREAMHACHNEHESE WEEMN NZFREXK
ML AR HERERLYRLEAZLRZFAEERAGFERATE AR
BEACARERLEOUHERHERAUEZKNERE S, BWE
xR R T HREREBAT T RN, EESFBXEF
Rty ¥ 45 F 5K E AR EAR TR TR — B

Frig uk ¥R EXKF, RELRRNEMHACER L HLE



WEXH EAZRERRE YU EERA SR XEANER S L
EENBFREBE IR E LN ER T TR LS RE RN AR
RN B BZEE EARRAEN YA SR E AR E KN
HFERRZENARETBELIRTNEFUETERAR AL
EXMR FAUBRRFEAAEIMK RO T E A MW EEH A X
RE-NHRAZARE, EHRLEAFEARSBETLREANE
EERFHEABEAT AN  EALBAFTFEAXTLIREAWHE
MEEEFAESTHEZ M mUEA R, A FREANARRRES
Wit BREZRAXF 5 EKR, EHFEALTRAKR W LRER
RERH, AHRAT BN EREFR"EZHFE-NAB I1F TR
KEEARRHERR HIFR KRA KRR ELA FFHA; A
FENBEETEANBABTECARNAC, EZARAFZTAH
HREL—FAE RETEEXMZRAAE,
EREGRZFERANR, RELELIRZIAPHACOIHAYE,
REAEREELREZ HFSARZIEWHRE ERBA WK, ZE
Fraey AR EmE A, XRFRELDEAKENHE TN E
PAERURKREEZ—, F—FH. B THYELLERMNEETEL
THARGH Y I TREANEAZEL 2 ER L FAE BT HKE
WA AR A bl B R ALK 7 R 8 LR S 38, K
JEAE AL LR AR X A B B BT AE G, BT B, AT B
SR EEXNERUENHREBCHEF KA. SR, EHOEH L,
G R K E AT A TR 6y 60k VIR AL, ] R o Ok B AR T AR X A
HBTPREHETTHCHEARE EARRANSETE. TRNA
R TFHRNENTHEATRAGER, EMNZEF T LM HHE, B
FEXBEHGNES Y ABCFEARRIFELERRE. B E
ANFEYRERRT S, B THENEE S o M LARELENK
% EAGHEREE E, A TCEAR SR (EARK) (LAREFRF)
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EAEHLRZEARNELEEK, (ZRER) UKL &K Y RE K445

WES BB E, AMOXEAF KRBT P ok 38 M o4
EBRTERRMAN LU HALALZT, E—VERBLRRANY
RERFHLZRE (ZARAHRIE LR A FANSKRFEXMEE
FEHAWEHERT R, A ZRXNABTRFRNMERERE,
EARWFEF LY HADPEIMATAR ARG ER, BT XM
AABEREARXMMEE, EIRERFANIMFRNLEREZ(EARE
YR ERMRELREAMRAENE -—NAR, TH AR
GEERME RSB ESENEESE BERZIRFFHZLIAR
FREEAKRBER ZEANEBARERK, BT WX ELIRE
AtyamRAM BN LRI, AR e, KAETENE) &
FoUAHREAH BReRKR!

FREZAUKRE RS E LK, Z U ARS R XTI 0.
Mk WA E Kk, AREARGHNATECAECSBRKAURN T
AHR CHAECEA LRI EBATERFHENT £ E. F
BOERETRHNER (AXLAR)EIRBEXERE-—HIRZLA
HEAXBERAMTFI2EME#, EALHMKT 108, LRWEEH
B, kETI989 FEAREARE LSREARE REF AR B
MEAECHN, RETEIRLZANRREN B RN EF AR LR
FEEANERENBAYRERRNMEARE., TR FGELQRACHE
T THIER " BALAFRERE LA E LT
FHLEEUAXHEXRAERE FFEIRZRNADABS R
AT ENEREE, RN EARE S o) B XAHE R, RK
FRREYARAEBRET LA ET Ly Z@E" Ak, RITH
AEECERFR ERFR XTI FHEFR FHEXF AT
SEFREFNEXE BT AFTRARENKERN LR MR REFR
EHEREEH MY P EF FEF HEFFAXFN L
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ER RN T Y, BTN RREE AL REHIR KL
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B B R RE. T EE KA T R X T F
I HEKE AEH  MAR ERFESE HIFRPHER ST B
HOER.FE ITHE ZREBANE EME FLA ERE LR
EAEESES FEFHERYE AER HFH FHXE Aot H
AETFPERH FTE RER NALBE KA KB IR ELT
BEHEALE KT L EH Fd 2255 HEXKBANER
B AEHFEREA, N EERFEECHREFHEARAEREFK
WX, EEILEHFRFRT N, 8182005 £ 5 FH ) £RFREHTE
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AT R R A AR L AN E R AL B R T
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SWUARAL G AT AN, B A M E S WAL XIE B AL I8 BB T 4T
BN ETEE—H R, HENFENARBERAES TR L, R
AEBRNAWRETR T ARENELEANL THERBKIE,

(AXZERYBRMS BEFMH T H,.AAZRR . THEE_F
FTHFFZHER AFLEH LS, FLLE AAZELHWREL-—&, %
MNEABE A RIEFRENMNMBFRNERR B SR LERFEANKF W
FRERBZI, M EIREAEFLIRNSEH AELLEAK,
PR FH EH—F,AMNEE A HEBAFH—R., XEER
R R —REGER AR ERANRK S X, PE LK
YRARWREHGRIFAFAACELAELBHEXHKTF (AXZARIBR
B I ARE AREHIWRMNHEARET!
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