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Ivo Buda fEike7hik

Architecture is a visionary and magical game that requires a particular calling that approaches the religious, like
the role of a priest. The process of architectural design is almost manic: rules are learned by everyday existence,
watching life on the streets, people, nature, details, construction. The architect looks at the world around him to
learn and understand from what has evolved in nature and been built by humans. This requires a great love for all
that surrounds us, to be able to grasp such beauty and distil it into architectural design.

The architect works closely with the land and nature, with his actions he creates modifications and integrations
above or below the land surface. In fact, when the architect begins a project, he begins an adventure, a journey
through the places and the history of the earth. Making architecture is going through these places with poetic
sensibility to convey the excitement of light, materials, and space. The game of architecture is a bridge between
man and nature.

The turning point for an architectural work is the idea. The preparation of the idea is based on research involving
patient introspection, aesthetics, technology and history. The idea is like the fruit of a tree, is caught in a moment
but it needs to grow into a tree, and the quality of the fruit is directly proportional to the properties of the tree.
Although there are many external forces, the design is primarily shaped by personal choice. This process involves
both intuition, which at times is completely unrelated to conventional logic, and the precise analysis of data
and facts. In all the powers of the human mind, intuition is perhaps the most fascinating, mysterious and least
understood. It involves insight, which can be attained at any time of the day or even while dreaming, suddenly
revealing the meaning of a complex concept, a deep understanding of a situation, or simply a solution to a
problem. It's like a mysterious light that shatters the darkness, a revelation that seems to come from a unknown
part of us that we do not control. Even science, thought to be the most rational application of the human mind, is
strongly shaped by intuition and inspiration. For example, the famous chemist Kekule von Stradonitz (1829—1896)
said he found the structure of benzene in the figurative symbols of a dream, and upon awakening had to work
hard to check its validity. And it is well-known that Picasso used to say: "l first find and then | search."

Insight and the development of new ideas are made possible by those who doubt the obvious, distrust the known
and embrace the unknown, uncertainty and doubt. It is possible to find innovative solutions, if you approach a
situation through the eyes of a child, without reference to what has been already established and instead create
the original and the audacious.

Ivo Buda
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Architectural concept and its meanings

Successful buildings capture the spirit of their surroundings, even as they assert their own identity. They’re
visually appealing, healthy, comfortable, flexible, secure and efficient, a pleasure to be in. And they pay their
way, adding real value for their owners and users. Architecture reflects our knowledge of how people and
organizations use and experience place and space. Uncovering the emotional and behavioral needs of the
people who experience space is critical. Since real life is never linear, a strong vision and a flexible approach
give plans the resilience they need to guide development over time. Whether they’re for a city, a community
or an individual, the successful plans are robust enough to overcome the push and pull of the unforeseen,
while creating added value at every stage of implementation.

When we design a concept we attempt to decipher the profound meaning of context’s present state and to
imagine its potential future. We wish to create a memorable, marvellous fragment of the perceptible universe
we are demanded to complete with the project. We also try to imagine the new building we are about to
create as a receptive cavity for everyone’s voice to resound and this can be possible only if we will be able to
express what the context most deeply is actually missing.

The theory of forms refuses any a priori solutions and any uncritical application of academic styles, proposing
instead an individual and personal creation who is always highly aware of the demands of his own age. The
aim of architecture is not to show technological ability or functional perfection but to express with clarity the
wonderful story that is enclosed and also not yet expressed in every theme. That story will be told with few
essential forms. Those necessary become a symbol.

The value of architecture is in presenting a metaphor, in its being a symbol of the universal that overcomes
the formalisms of stylistic language. It takes as its starting point the contingencies of history and of the
morphology of its own particular context, to proceed on to a successive abstraction of a significance that is
higher, more open, more extraordinary. Every creation is a metaphor of concrete reality and of its historical
depth.

Form in architecture contains functionality, economy, memory and tension towards the future; it expresses
the symbol with essentiality, it is the synthesis of the poetics of the visionary with that of the possible and
openness to unusual solutions. Geometry is not just platonic and mathematical solids. It is not the foundation
of invention, not an instrument for the control of inspiration, but for its liberation.

Architecture is a form of art and communication that transcends the particular and aims to open itself up to
many different meanings by stepping over the bounds of various disciplines: science, philosophy, metaphysics.
The architectural form denies static fixity and tries to overcome the laws of gravity and a rigid horizontal-
vertical imposition. It is an a-tectonic architecture, sloping and suspended, on which a continuity of tensions
impose an apparent motion. Both through curving forms and broken lines, the overall effect of the volumes
is that of a juxtaposition that achieves unstable equilibriums. The pure volumes are distorted and distribute
their weight at ground level in an unusual way; the undulating surfaces are ambiguous and inclining, open
towards an imaginary infinite continuity into the surrounding space; the inner space flows through the
volumes without clear interruptions and the bounder lines between internal and external are fleeting, but
unequivocally defined.

The project is a process of knowing. As such, it does not have a definite end but can expand itself indefinitely
in time and in its contents. The aim of every project is to prefigure a possible future. Architecture realises in
concrete form a piece of the complexity: that does not mean that every building constitutes a complex entity,
but that it is part of a situation of complexity to which it contributes with its own form.

If the architectural external volume is the expressive and metaphorical element that determines a single,
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unique, imaginative form, the inner space represents a cognitive experience set in time that transports the
user into a visionary world. Inside those spaces elevated pathways are layered over each other at different
levels which permit horizontal crossing of the buildings and which open dramatic views below. The pathways
give in the architectonic concept the idea of a fourth dimension, time, by overcoming the limits set by the
fixity of space. The building lives therefore by its own function, even though not conditioned by it, and changes
according to the spontaneous movement of its users and through the passing of time which is revealed by
means of the entry of the light into the open internal spaces so as to define them always in different ways
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Architect: Ivo Buda

Firm: Ivo Buda architetto
Location: Madrid, Spain
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The building is connected to the ground of the campus as a shell of a turtle,
with an irregular basis. In this way, it fits the plans of the campus, stands on
the pedestrian path and stops people under the shell, extending their role to
covering element of the public square-entrance of the building.

The spaces are created through the movement of the shell, that also
allow light into the entrance (hall) and in the basement levels (rooms and
bedrooms). Thanks to this movement, it is possible to use the roof surface,
creating a terrace. The project is developing the spatial possibilities without
altering the basic concept of the cylinder. This research aims to study the
shell as symbolic form. The superposition of the overhanging shall creates
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the public square-entrance, resulting in a spectacular crystalline building that
is transformed as people move through its surroundings. The basic concept
of the cylinder maintains a dialogue with the other circular buildings and at
the same time is attractive and recognizable. The facade is composed by a
double skin, responsible for protecting the building.

The overall organization of the building derives from the consideration
of three types of spaces linked by three separate and distinct paths: the
space for the public, the space for judges and persons belonging to the
administration of justice, and the space for the security and arrested. All
these spaces are independent paths avoiding unwanted encounters.
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