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Before writing this preface, I hesitated to start it. Honestly, I have written for the press and magazine for many times and

never pondered for so long like this.

In fact, I have the courage to write, however, I am afraid that I can not fully represent it. From the initial publication
Better Life in Taiwan to the special issue In Design, various works have been seen without leaving strong impressions. It is
clearly remembered that when I began to enter this field, I worshiped the Hongkong and Taiwan masters for their special
pieces of works and understood that we could no longer surpass them within the limitations at that time. It is a pity that

the worldwide masters’ works could be only imagined without seeing them by ourselves at the time of our hardship.

As time goes by, China’s economy has rapidly developed and as the designers, we benefit a lot from it at seeing the
development, which brings in the fast growth of urban constructions and offers the designers many opportunities to

perform their skills. Meantime, many excellent designers and design works came out.

There was no authentic interior design specialty twenty years ago and now we have interior design departments in the
architectural colleges and establish the design institutes in the normal universities, academies of fine arts and universities
of science and engineering, which have cultivated a group of design elites. Many excellent designers have gone abroad
and won many international awards, completing the transformation from a common designer to an internationally

recognized design elites.

Reviewing the world history, our Chinese people have created the astonishing Hui-style architectures, which is the essence
of our ancestors and intelligence of former design masters to demonstrate our infinite creativity. When we go through the
modern design history, western design masters have emerged endlessly and even our neighbor Japan has many worldwide

great masters, but the Chinese name was not in the list.

Though we don’t have any master now, it doesn’t represent that we will never have. From this book that I can hardly write
the preface, I can see many Chinese young designers’ growth. The sleek forest starts from many little saplings and it is the
same with the master. In the ten years of educational development in China, our young designers have grown rapidly,
even surpassing the 50 years’ road of western developed countries, which is a positive situation and an enlightenment.

When the oriental consciousness begins to awaken, a giant lion can stand out.

Though there are still some immature design conceptions, the immature does not influence a genius’ growth and
development. For me, the one who makes mistakes can be treated as a friend and only he knows how to correct his

mistake, can he gradually grow up.

Opening the ook, we can see our Chinese designers are progressing and Chinese life becomes more wonderful for their
existence. The book will bring not only the enjoyment of the wonderful designs but also the inspiration towards life. I

believe that some day the master will finally emerge in the design field of China if we continue to be like this.

Xiao Aihua at his studio
2011-Jan-17
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A Design tells A Storey

We have an extraordinary snowy winter in the south of China this year, almost one snowfall after another. With
opening the book, hundreds of pages with beautiful images and elegant words, a sense of dancing snowflakes
came to my mind at once, splendid and beautiful with diversity. All of these are the true reflections of the

current situation in the national interior design field.

In the ten years of being a designer, I am used to reading over the desk in the study without exploring the
outside world. The works of our national designers were immature at that time. Reviewing my past years, one
third of the time has been spent on the design and the design has become part of my life. I can not endure the
design attitudes of walking through, copying and scraping together, their works tortured me. When reading
the Chinese Architectural History by our design founder Liang Sicheng, I have experienced the same heartbreak
as the author did when he wrote the book. He loved the architectural art, but was very sad when he knew his
fellows relied on foreign countries’ theories and academic results to study the architectures of our ancestors,
thus, he wrote to finish what a master should do for his country in the turmoil age. I don’t admire the foreign
designers, but we have to face the fact that we still have a long way to go in Chinese design road. We need
people to cry out and participate in this journey as well as the posts for their rest, and Huazhong University of
Science and Technology Press is a good post to get ready for next stop, which is positive to provide a platform

for the national designers to make references and communications.

Ever since the opening and reform of our country, the national architectural art has developed under the good
conditions. For example, regional architectures revive, national style goes abroad and even the European style
is everywhere in China, as well as the architectures of Expo pavilions are the milestone of our architectural
field. So many event and trends bring the same impact on the interior design art. Under the impact of various
styles and conception trends, every designer faces the heritance and creation, development and persistence;
they undertake the tasks of combining the classic and modern, art and technology, comfort and practicability,
beauty and economy. One can not be the experts in all the fields, among various styles, we should stick to our

own style and specialty, which can contribute to the situation of gathering all schools and thoughts.

For me, the essence of design is a creative art for transforming common people’s life styles, life conceptions and
living conditions. The designer, as if a storyteller, needs to tell a moved and reasonable story through his work to

make people accept and realize the value of his work.

There are rules in the design, though different people abbey different rules, yet I believe only telling the good
story can truly realize the basic value and make people experience the lives in their dreams, through this, the

design workssbecome more beautiful.

Shi Linyan & Qin Xu
2011-Jan-20
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b (\{/\ Design Company: Xiao’s Design Company
Designer: Xiao Aibin, Tu Jiangjiang

Display Design: Guo Lili

Display Dcsigner: Chen Yue, Gu Gao

Area: 770 m”

Decoration Materials: Suzana beige, red cherry, white cherry, silver platinum
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The villa is an oriental styled modern
architecture and the designer chooses
the new orientalism as the main tone
to coordinate the outside view and
interior design. For it is located at the
most beautiful scenic spot—Taihu Lake
and has golf course, the interior design
and furnishing quality are required to

embody the sense of worth.

The lines of the design are concise
with abundant details and high-quality
materials, which can create a unified
effect on the form and contents as well
as a perfect combination of function and
sense of beauty. All of these can make

the owner experience a high-end life.

On the spatial relationships, the designer
skillfully deals with the transformational
as well as deficiency and excess
relationships to surprise the visitor by
unceasing astonishing designs. From
every detail, we can see the designer’s
dedication to the high-quality and
excellent design and originality which
can make people an unforgettable

experience.

On the functional layout, some new
types of space are added, such as the
exhibition china wareroom, darkroom
(for the owner’s confidential files and
valuable goods), the exhibition area for
the art collection and underground rest
area, all of which provide to the habitants

a new life.

The designer utilizes the inclined roof of
Floor 2, the interlayer as the study, and
make the inclined space as the guest
room as well as the space under the
pitched roof as a storage room for the
changed garments. The staircase is a
stretched hidden stair, practical and nice,

which is carefully designed.

The thoughtful humanized design
changes the architecture’s disadvantages
into advantages, fully displaying the
superiority of the villa, from which the
owner can deeply feel the dedication of
the designer and begin his beautiful life

with it.



